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A good start is half the job done“je fraze, ktera
zduraznuje, ze dikladna priprava a silny zacatek
¢ini zbytek ukolu snazsim a rychlejsim a zvysuje
pravdépodobnost Uspéchu. Pokud mate ,dobry zac¢atek,
samotna realizace probiha plynuleji a s méné chybami.
Jakmile se do prace ponofite, mozek se prepne do rezimu
feSeni a mysl se sama sefidi. Co kdyz ale ukol nikam
nevede?

Vystava Covered in Grease, Still Running rozviji
predstavu téla jako stroje, ktery Ize opravovat, ladit
a prepisovat. Tato metafora odkazuje k sou¢asné
zku$enosti prekarizované prace i k tnave tél, jez funguji
jako rozhrani technologickych systémd.

Vystava stavi do stfedu pozornosti udrzbu, souhrn
¢innosti, kterymi udrzujeme objekty v provozuschopném
stavu, a pta se, co se stane, kdyz tento princip preneseme
na cely zpUsob existence. Audiovizualni instalace klade
télo po boku stroje a pta se, kdo z nich koho vlastné
udrzuje pfi zivoté. Instalace simuluje podobu udrzbarské
mistnosti, tzv. ,maintenance room®, hybridu dilny
a kontrolniho centra. Divactvo zaujima pozici operatora
dohledu a sleduje fragmentované obrazy: CCTV zaznamy
z opravarskeé dilny, konspiradéni video i narativ o destrukci
podmorského kabelu. Prace, kontrola a konzumace
obrazu splyvaji v jednu nepretrzitou ¢innost, ktera nema
zadatek ani konec.

Anna Cernikova: Covered in Grease,
Still Running

“A good start is half the job done” is a phrase that
emphasizes how thorough preparation and a strong
beginning make the rest of the task easier, faster, and
more likely to succeed. With a good start, the work itself
unfolds more smoothly and with fewer mistakes. Once you
dive in, the brain shifts into problem-solving mode and the
mind calibrates itself. But what if the task leads nowhere?

The exhibition Covered in Grease, Still Running
develops the idea of the body as a machine that can be
repaired, tuned, and rewritten. This metaphor speaks to
the contemporary experience of precarious labour and
the exhaustion of bodies that function as interfaces of
technological systems.

The exhibition places maintenance at its centre,
understood as the sum of activities by which we keep
objects in working order, and asks what happens
when this principle is extended to an entire mode of
existence. The audiovisual installation positions the
body alongside the machine and asks which of the two
is keeping the other alive. The installation takes the
form of a maintenance room, a hybrid of workshop and
control centre. The audience assumes the position of
a surveillance operator, watching fragmented images:
CCTV footage from a repair shop, a conspiracy video, and
a narrative about the destruction of an underwater cable.
Labour, control, and the consumption of images merge

Ustfednimi postavami jsou opravar kol a cable lady,
Zena rozplétajici kabely v suterénu korporatni budovy.
Oba udrzuji systémy, u nichz neni jasné, zda je Ize
plné opravit. Jejich ¢innosti se opakuji v nekoneénych
smyc¢kach, jako by byli uvéznéni v pracovnim prostredi,
které jim bylo pridéleno. Zda se, Ze jediné, co je mize
vysvobodit a zpfetrhat cyklické procesy, je zasnit se. Kolo
jizdniho kola se stava metaforou cykli¢nosti technologické
kultury: vyroby, opakovani i determinace. Retéz, ktery jej
pohani, naznaduje moznost preruseni: hledani odliSného
¢lanku, jenz by narusil uzavieny systém. Naproti tomu
kabely vytvareji proliferujici sit, ktera se neustale rozriista
a komplikuje.

V podminkach permanentni stimulace, kdy je
védomi neustale zaplnéno obrazovym tokem, mizi
prostor pro denni snéni. Misto néj nastupuje nekoneéné
scrollovani. Sny jiz nevznikaji uvnitf, ale jsou produkovany
a distribuovany zvendi.

Covered in Grease, Still Running otevira otazku, zda Ize
soucasné systémy (technologickeé, socialni i subjektivni)
skuteéné opravit, nebo zda jsme odsouzeni k jejich
nekonecné udrzbé. Zbyva jesté prostor pro autonomni
mysleni a snéni? Nebo systém bézi dal, i kdyz je cely
pokryty mazivem a Spinou?

into a single uninterrupted activity with no beginning and
no end.

The central figures are a bicycle repairman and the
cable lady, a woman untangling cables in the basement
of a corporate building. Both maintain systems whose
repairability remains uncertain. Their actions repeat
in endless loops, as though they are trapped within the
working environments assigned to them. It seems that the
only thing capable of freeing them and breaking the cycle
is daydreaming. The bicycle wheel becomes a metaphor
for the cyclical nature of technological culture: production,
repetition, and determinism. The chain that drives it
hints at the possibility of interruption, a search for the
one different link that might disrupt a closed system. The
cables, by contrast, form a proliferating network that
continuously expands and entangles itself.

In conditions of permanent stimulation, where
consciousness is perpetually saturated with a stream
of images, the space for daydreaming disappears. In its
place is endless scrolling. Dreams no longer arise from
within but are produced and distributed from the outside.

Covered in Grease, Still Running raises the question
of whether contemporary systems (technological, social,
and subjective) can truly be repaired, or whether we are
condemned to their endless maintenance. Is there still
space for autonomous thought and dreaming? Or does
the system keep running, covered in grease and grime?



Anna Cernikova (*1999) je intermedialni umélkyné,
ktera se ve své tvorbé zabyva proménlivosti identity,
télesnosti a kulturni paméti. Pracuje s pohyblivym
obrazem, hudbou, performanci a instalaci, skrze néz
zkouma télo jako médium pro prepisovani osobnich
i kolektivnich zkuSenosti. Jeji prace ¢asto balancuje
mezi snem a realitou, dokumentem a fikci a vyuziva lo-fi
estetiku, glitch a televizni jazyk jako nastroje destabilizace
reprezentace. Inspiraci ¢erpa z popkultury 90. let,
hauntologie i biopolitiky, pficemz tematizuje zpUsoby,
jakymi jsou téla a identity formovany normami, systémem
a médii. V roce 2025 absolvovala na prazské UMPRUM.
Vénuje se také hudebni tvorbé, se kterou vystupuje pod
pseudonymem A/C. V roce 2024 vydala EP Like a moth to
a flame a v roce 2025 hudebni aloum 5+2.
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Anna Cernikova (*1999) is an intermedia artist whose
work explores the fluidity of identity, corporeality, and
cultural memory. She works with moving image, music,
performance, and installation, through which she examines
the body as a medium for rewriting both personal and
collective experiences. Her work often balances between
dream and reality, document and fiction and employs lo-fi
aesthetics, glitch, and the language of television as tools
for destabilizing representation. She draws inspiration
from 1990s pop culture, hauntology and biopolitics,
addressing the ways in which bodies and identities are
shaped by norms, systems, and media. In 2025, she
graduated from UMPRUM in Prague. She is also active in
music, performing under the pseudonym A/C. In 2024, she
released the EP Like a Moth to a Flame, and in 2025 the
album 5+2.
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