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Pro¢ se zabyvat dekolonizaci vesmirného
vyzkumu, kdyz na Mésici nic nezije, tamni rigolit
nikdo nevlastni, a lunarni expedice tim padem
nemaji koho ohrozit?

»Je to kolonialita spiSe nez zvédavost, co stoji
v samotném stifedu zapadnich predstav o prizkumu
vesmiru,” otevira svij text Coloniality and the Cosmos
teoretic¢ka Natalie B. Trevifio. Timto vyrokem naznaduje,
ze moderni diskurz o dobyvani vesmiru neni neutralnim
projektem poznani, ale navazuje na historické struktury
moci, expanze a privlastiiovani, které formovaly kolonialni
modernitu. Upozorfiuje tak na vice nez pét set let trvajici
tradici objevnych vypray, jez posouvaly ,posledni hranice”
evropského poznani a jejichz vysledkem, i pfes rozsahly
védecky prinos, byla genocida plivodnich skupin lidského
i ne-lidského obyvatelstva, extrakce prirodnich zdrojli
a Sifeni imperialni ideologie ,bilého muze®.

Tuto ambivalenci védecké mise vystizné ilustruje priklad
moreplavby Jamese Cooka z let 17681770, na kterou
upozornuje antropolog William Lempert, jenz byl v roce 2018
soucgasti vyzkumneé skupiny /ndigenous v ramci amerického
programu SETI (Search for Extraterrestrial Intelligence).
Expedice Cookovy lodi HMS Endeavour, organizovana
Kralovskou spoleénosti ve spolupraci s britskym
namornictvem, méla na Tahiti oficialné pozorovat prechod
VenusSe pres Slunce, coz by dopomohlo k presnéjsimu
vypoctu vzdalenosti Zemé od Slunce. Neoficialné vsak
Cook obdrzel od anglického krale pokyn hledat a pfipadné
narokovat pro Britanii Terra Australis Incognita —
predpokladany ,,jizni kontinent®. Coz se také stalo.

Ideologie objevovani, kumulace majetku a vzty¢ovani
vlajek je zakofenéna jak v jazyce vesmirnych kolonii, tak
v samotnych principech objevného vyzkumu. Prikladem
jsou vize miliardare Jeffa Bezose a jeho spoleénosti Blue
Origin, jez pocitaji s presunem tézkého priimyslu do
vesmiru a budovanim orbitalnich kolonii, které by dle jeho
predstav mély ulevit materské planeté zmitané klimatickou
krizi. Takové planovani budoucnosti splyva s predstavou
kosmu jako dalsiho prostoru vhodného pro expanzi,
téZzbu a ekonomicky rist, s nimz si dostatec¢né bohaty
a technologicky vybaveny ¢lovék miize nakladat, jak se
mu zlibi. Kolonialni kosmologie neskongila s poslednim
~objevenym® izemim, ale prostfednictvim industrialni
modernity pretrvala do soudasnosti, kde se strategie nasili,
vlastnictvi a komodifikace nadale reprodukuji. Spolu s nimi
pretrvavaji i predstavy budoucnosti, které opakuji existujici
mocenskeé struktury a spolec¢ensky rad.

Slavna véta, Gasto pripisovana Slavoji Zizekovi
a puvodné formulovana Fredericem Jamesonem, Ze je
snazSi predstavit si konec svéta nez konec kapitalismu,
nabyva s kazdym dal$im vypusténym satelitem &i
vyzkumnym robotem multiplanetarnich rozmér. Ceka
nas budoucnost, v niz socialni nespravedlnost drzi vétsinu
lidstva v mizernych podminkach, at na Zemi, na Mésici, ¢i na
Marsu? Trevifio i Lempert shodné tvrdi, Ze moznou cestou,
jak se dostat z této nekonedné exploatadni smydky, je ugit
se od narodU a spolecénosti, které prezily a udrzely si svou
identitu a kulturu i v podminkach kolonialniho nasili a Utlaku.

Why deal with the decolonization of space
research when nothing lives on the Moon, no one
owns the regolith there, and lunar expeditions
therefore have no one to threaten?

“It is coloniality, rather than curiosity, that lies at the
heart of westernized conceptions of space exploration,”
opens theorist Natalie B. Trevifio her text Coloniality and the
Cosmos. With this statement, she suggests that the modern
discourse on space conquest is not a neutral exploration
project, but rather follows the historical structures of power,
expansion, and appropriation that have shaped colonial
modernity. It draws attention to the more than five hundred-
year-long tradition of discovery expeditions that pushed the
“final frontiers” of European exploration and whose result,
despite extensive scientific contributions, was the genocide
of indigenous groups of both human and non-human
populations, the extraction of natural resources, and the
spread of the imperial ideology of the “white man”.

This ambivalence of a scientific mission is aptly
illustrated by the example of James Cook’s voyage from
1768-1770, which is highlighted by anthropologist William
Lempert, who in 2018 was part of the Indigenous research
group within the American SETI (Search for Extraterrestrial
Intelligence) program. The expedition of Cook’s ship HMS
Endeavour, organized by the Royal Society in cooperation
with the British Navy, was to officially observe the transit
of Venus across the Sun in Tahiti, which would help to
calculate the distance of the Earth from the Sun more
accurately. However, Cook received unofficial instructions
from the King of Great Britain to search for and possibly
claim Terra Australis Incognita - the supposed “southern
continent” - for Britain. Which is what happened in the end.

The ideology of discovery, accumulation of wealth,
and raising flags is rooted both in the language of space
colonies and in the very principles of exploration. An
example is the vision of billionaire Jeff Bezos and his
company Blue Origin, which plans to move heavy industry
into space and build orbital colonies, which, according to his
ideas, should relieve the mother planet struggling with the
climate crisis. Such plans for the future coincide with the
idea of cosmos as another space suitable for expansion,
mining, and economic growth, which a sufficiently wealthy
and technologically equipped person can dispose of as
they please. Colonial cosmology did not end with the last
“discovered” territory, but has persisted through industrial
modernity into the present, where strategies of violence,
ownership, and commodification are still reproduced. Along
with them, there have been ideas about the future that
reintroduce existing power structures and social order.

The famous sentence, often attributed to Slavoj Zizek and
originally formulated by Frederic Jameson, that it is easier
to imagine the end of the world than the end of capitalism,
takes on multiplanetary dimensions with each new satellite or
research robot launched. Do we face a future in which social
injustice keeps most of humanity in miserable conditions,
whether on Earth, the Moon, or Mars? Both Trevifio and
Lempert agree that a possible way to escape this endless
loop of exploitation is to learn from peoples and societies
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Takoveé vize zatim sice neplni titulky hlavnich zprav, ale
predstavuji vyrazny proud v sou¢asném uméni. Jednim
z prukopnickych dél tohoto pristupu, vzniklym v dobé misi
Apollo a pristani Ameriéant na Mésici, je afro-futuristicky
film Space Is the Place z roku 1974 reziséra Johna Coneyho,
jehoz koncept vytvofil basnik, hudebnik a vizionar Sun Ra.
Ve filmu se Sun Ra, jazzovy hudebnik a filosof ,,z vesmiru®,
vraci na Zemi, aby prostrednictvim své hudby a kosmickeé
vize ukazal alternativni cestu vysvobozeni afroamerické
komunity z Utlaku a segregace. Cesta do vesmiru se tak
v jeho podani stava metaforou osvobozeni lidi i kultury.

Larissa Sansour ve svém kratkém filmu Space
Exodus z roku 2009 v této tradici pokraduje, kdyz
zapichuje palestinskou vlajku do povrchu Mésice, za
doprovodu arabsky ladéné melodie z Vesmirné odysey
Stanleyho Kubricka. Kriticky mifena sonda vychazejici
z popularizadnich a romantizujicich pfedstav lidské
budoucnosti ve vesmiru tak vytvari podmanivy obraz,
ktery reflektuje pretrvavajici nasilné vykorenéni
palestinského naroda a sou¢asné upozornuje, ze vesmirné
aktivity nejsou neutralnimi imaginacemi, ale zrcadlem
historickych i sou¢asnych politickych vazeb pozemské
spolecnosti.

~Jednim z uréujicich ryst liberalismu je, ze musi
byt omezovana predstavivost. Pfedstavte si Mésic
jako prostor, kde m{izZe byt imaginace neomezena.
Napriklad — mizete se tam prochazet nazi,” fika jeden
z dotazovanych uéencu ve filmu Doppelgédngers?(2024)
rezisérky a zakladatelky oddéleni zazitk(i a kosmické
kultury v SETI Institute a NASA Ames Research Center,
Dr. Nelly Ben Hayoun-Stépanian. Ta spolu se svymi
dvojnicemi Myriam a Lucii zkouma diasporické, queer
a ekofeministické perspektivy osidlovani Mésice.
Vychazi pfitom z vlastni zkuSenosti s mezigeneraénim
traumatem alzirské genocidy a z rozhovora s odbornicemi
a odborniky napfic¢ riznymi obory, které jesté pred misi
vede spolu se svymi paralelnimi ja. Spoleéné hledaji
kli¢ k civilizaci osvobozené od vesmirné komercializace
aimperialismu. S vyuzitim experimentalnich vizualnich
a zvukovych vrstev, pro které autorka oslovila ke
spolupraci napfiklad Pussy Riot ¢i Colin Self, film vytvari
prostor, kde traumatické zkusenosti z dfivéjSka mohou
inspirovat predstavy osvobozené od kolonialistickych
a komercnich narativ( o Zivoté ¢lovéka ve vesmiru.

that have survived and maintained their identity and culture
even under conditions of colonial violence and oppression.

Although such visions are not yet making headlines, they
represent a significant movement in contemporary art. One
of the pioneering works of this approach, created during
the Apollo missions and the American lunar landing, is the
1974 Afro-futuristic film Space Is the Place, directed by John
Coney, whose concept was created by the poet, musician
and visionary Sun Ra. In the film, Sun Ra, a jazz musician and
philosopher “from outer space,” returns to Earth to show,
through his music and cosmic vision, an alternative path to
liberating the African-American community from oppression
and segregation. In his presentation, the journey into space thus
becomes a metaphor for the liberation of people and culture.

In her 2009 short film Space Exodus, Larissa Sansour
continues this tradition by planting the Palestinian flag into
the soil of the Moon, accompanied by an Arabic-like melody
from Stanley Kubrick’s 2007: A Space Odyssey. A critically-
aimed probe based on popularizing and romanticizing ideas
of a human future in space creates a captivating image that
reflects the ongoing violent uprooting of the Palestinian
people and at the same time points out that space activities
are not neutral imaginations, but a mirror of the historical
and contemporary political ties of our society.

“A defining feature of liberalism is that your imagination
has to be constrained. Think of the moon as the space where
you can have unrestrained imagination. One example is,
you can walk naked,” says one of the scholars interviewed
in the film Doppelgédngers?(2024) by Dr. Nelly Ben Hayoun-
Stépanian, director and founder of the Department of
Experiences and Space Culture Department at the SETI
Institute and NASA Ames Research Center. Together with
her doppelgangers Myriam and Lucia, she explores diasporic,
queer, and ecofeminist perspectives on colonizing the Moon.
She draws on her own experience with the intergenerational
trauma of the Algerian genocide and on interviews with
experts across various fields, which she conducts together
with her parallel selves before the mission. Together
they search for the key to a civilization free from space
commercialization and imperialism. Using experimental
visual and sound layers, for which the author has approached
Pussy Riot and Colin Self, for example, to collaborate, the film
creates a space where traumatic experiences from the past
can inspire ideas liberated from colonialist and commercial
narratives about human life in space.
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