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Psal se rok 1914, kdyz v Zapadni Virginii rodinny
ovocnarsky podnik Stark Bro’s Nurseries & Orchards
Co. akviroval strom a jeho zlatozluté plody od rodiny
Mullins(i a pojmenoval je Golden Delicious, aby tak doplnil
svou predchozi akvizici Red Delicious. Duzina jablka byla
sladka, Stavnata a jemné medové chuti s kvétinovymi tény.
Odrlda se rychle stala nejrozsifenéjsi na svété. V roce
1891 ji objevil tehdy patnactilety John Mullins jako nahodné
vykli¢eny semenag¢ pri okopavani pole na farmé svého otce
v osadé Odessa v Clay County. Odrtda pravdépodobné
pochazela ze Styf jabloni rostoucich pobliz usedlosti.
Sazenice byla ponechana rlistu a o dvé dekady pozdéji
stryc Johna Mullinse, ktery farmu prevzal, poslal bednu
s jablky k posouzeni az do Louisiany spolumajiteli firmy
Stark Bro’s Paulu Starkovi. Ten se po ochutnani jablek vydal
na cestu dlouhou pres tisic kilometrd z Missouri do Odessy,
aby strom spatfil na vlastni odi. Zanedlouho spole&nost
Stark Bro’s zakoupila za 5000 americkych dolart
pozemek, na kterém strom stal, spole¢né s vyhradnimi
pravy k mnozeni a prodeji jablek.

Vystava Oskara Helcela Golden Delicious fabuluje
tento rodokmen a jeho uvedeni na trh jako alegorii
zrodu amerického snu. Video vzniklé pro vystavu se
odehrava prevazné v New Yorku, prezdivaném Big Apple,
coz odkazuje na jeho symboliku uspéchu a prestize.
Prostrednictvim historie Slechténi odridy vystava ukazuje,
jak se plvodni pribéh o hojnosti méni v kritiku sou¢asnych
predstav o vlastnictvi a vefejném prostoru. V centru
narativu stoji housenka obalede jable¢ného - ironické
Cervi vypravédéstvo, které prebyva v jablku a éeka na svou

The year was 1914 when the family-owned orchard
business Stark Bro’s Nurseries & Orchards Co. in West
Virginia acquired a tree and its golden-yellow fruits from the
Mullins family, naming it Golden Delicious to complement
their previous acquisition, Red Delicious. The apple’s flesh
was sweet, juicy, with subtly honey flavour with floral notes.
The variety quickly became the most widely consumed
apple in the world. In 1891, it was discovered by fifteen-year-
old John Mullins as a chance seedling while he was hoeing
afield on his father’s farm in the settlement of Odessa, Clay
County. It likely originated from four apple trees growing
near the homestead. The sapling was left to grow, and two
decades later, John Mullins’ uncle, who had taken over the
farm, sent a crate of apples to Louisiana for evaluation
to Paul Stark, co-owner of Stark Bro’s. After tasting the
apples, Stark undertook a journey of over a thousand
kilometers from Missouri to Odessa to see the tree with
his own eyes. Shortly thereafter, Stark Bro’s purchased the
land where the tree stood for 5,000 US dollars, along with
the exclusive rights to grow and sell the apples.

Oskar Helcel’s solo exhibition Golden Delicious
fabricates this lineage and its introduction to the market as
an allegory of the American Dream. The video within the
exhibition is set predominantly in New York, nicknamed
the Big Apple, evoking its symbolism of success and
prestige. Through the history of the apple’s cultivation,
the exhibition demonstrates how the original story of
abundance transforms into a critique of contemporary
notions of ownership and public space. At the center of the
narrative stands the codling moth caterpillar — anironic

prilezitost. Formuluje pfi tom viastni pfibéh piny odbocek,
narazek a dezinformaci, skrze ktery se rozviji podobenstvi
o Sifeni kapitalistickych a ultrapravicovych narativl. Jako
by se nam posmival za absurditu situaci, do kterych jsme
se dostali. Tyto narativy pronikaji do nasi kazdodenni reality
i do samotné struktury méstského prostoru a ukazuji, jak se
idedly ristu deformuiji pri stfetu s lokalnim méritkem.

Prenasenitéchto diskurzl do lokalniho prostredi
a jejich neschopnost v ném piné zapadnout metaforicky
znazornuje motiv honu za létajicim balonkem, ktery
zastupuje samotné jablko. Balonek preleti do Prahy,
kde nabyva grotesknich rozmér( a stava se symbolem
toho, jak se ideje zvétsuji, deformuji a narazeji na limity
mistniho prostoru, az nakonec ,prasknou®. Tento motiv
zaroven kriticky reflektuje privatizaci verejného prostoru
a absurditu jeho regulace.

Vypravéni vyusti momentem, kdyz se housence
naplni osud, na ktery dlouho ¢ekala. Odriida jablka
Golden Delicious naplnila svUj trzni potencial. Zatimco
regaly v supermarketech pretékaji hojnosti, housenka
se proménuje v motyla a otevira se pohled na instalaci
motyll na fasadé obchodniho domu M3§j v Praze. Tento
moment ukazuje, jak absolutni kontrola a moc soukromych
aktérli zanechavaji své stopy v méstském prostoru
prostrednictvim komerénich zajmi. Symbol metamorfozy
se tak méni v emblém komeréni nadvlady. Plisobi jako
kriticky obraz deformace a privatizace spole¢ného
prostoru i pfenosu ideji z uzavieného, soukromého ramce
do SirSiho méstského kontextu. Motyl, ktery se vznasi ve
vzduchu, pfitom pfipomina, ze nékteré stirety soukromého
a verejného prostoru nejsou zcela zachytitelné.

worm narrator who resides inside the apple, waiting for its
opportunity to hatch. It weaves a story full of digressions,
allusions, and disinformation, developing an allegory of the
spread of capitalist and far-right ideologies. As if mocking
us for the absurdity of the situations we find ourselves in,
these narratives permeate everyday reality and the very
structure of urban space, revealing how ideals of growth are
distorted when they encounter local conditions.

The transmission of these narratives into the local
context and their inability to fully fit there is metaphorically
represented by the motif of the chase after a flying balloon,
which stands in for the apple itself. Upon crossing into
Prague, the balloon takes on grotesque proportions,
becoming a symbol of how ideas expand, deform, and
collide with the limits of the local space until they ultimately
“burst.” This motif simultaneously serves as a critical
reflection on the privatization of public space and the
absurdity of its regulation.

The narrative culminates when the caterpillar fulfills the
destiny it has long awaited. The Golden Delicious variety
reaches its full market potential. While supermarket shelves
overflow with abundance, the caterpillar transforms
into a butterfly, revealing the installation of butterflies
on the fagade of the M4j Department Store in Prague.

This moment illustrates how absolute control and power
exercised by private actors leave their marks on urban
space through commercial interests. The symbol of
metamorphosis becomes an emblem of commercial
dominance, serving as a critical image of the deformation
and privatization of shared space and the transfer of ideas
from a closed, private framework into the broader urban
context. The butterfly, hovering in the air, reminds us that
some intersections of private and public space cannot be
fully captured or controlled.



je audiovizualni umélec, fotograf a performer. Vystudoval
fotografii na FAMU v ateliérech Markéty Kinterové a Hynka
Alta. M4 za sebou nékolik samostatnych i skupinovych
vystav (napriklad PAF Other Visions, Galerie XY, 2022;
Glajcha, Studio Josefa Sudka, 2022; Tekouci Dlim, Galerie
Jeleni, Praha, 2020; Argumented Reality, online vystava,
NFA, 2021; Domy kultury, Centrum a Nadace pro souéasné
uméni Praha, ve spolupraci s Martinem Neto¢nym, 2019).
Ziskal Gestné uznani v evropskeé soutézi umeleckych praci
START POINT Prize 2020. Je spoluzakladatelem a aktivnim
¢lenem divadelni skupiny Akolektiv Helmut. V roce 2024
se stal jednim z laureat(i Ceny Jindficha Chalupeckého

a v nasledujicim roce 2025 absolvoval staz v ramci
Residency Unlitmited v New Yorku.

is an audiovisual artist, photographer and performer. He
graduated from the Department of Photography at FAMU in
the studios of Markéta Kinterova and Hynek Alt. He has had
several solo and group exhibitions (e.g. PAF Other Visions,
Gallery XY, 2022; Glajcha, Josef Sudek Studio, 2022;
Tekouci Dum, Galerie Jeleni, Prague, 2020; Argumented
Reality, online exhibition, NFA, 2021; Houses of Culture,
Centre and Foundation for Contemporary Art Prague, in
collaboration with Martin Neto¢ny, 2019). He received an
honorable mention in the European art thesis competition
START POINT Prize 2020. He is a co-founder and active
member of the theatre group Akolektiv Helmut. In 2024 he
became one of the laureates of the Jindfich Chalupecky
Award and in the following year, 2025, he completed an
internship as part of Residency Unlimited in New York.
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