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Things That Didn't
Happen

Projekéni pasmo Things That Didn’t Happen navazuje
na celorodéni programoveé téma etc. galerie Beyond Belief,
které se vénuje odchylkam reality a hranicim uvéritelnosti.
Pasmo se zamérfuje na subverzivni umélecké strategie, jimiz
autorky subtilné narusuji zavedené struktury kazdodennosti
a odhaluji mocenské mechanismy, které bézné zistavaiji
neviditelné. Tyto intervence nevyzaduji dramatickeé akty,
ale spodivaji v nenapadnych, ¢asto absurdnich zasazich -
drobnych gestech a situacich, jez se na prvni pohled jevi jako
samoziejmé, a presto narusuji ustalené normy a zpochybriuji
to, co povazujeme za ,skutecné”.

Stredobodem téchto zasah je identita, role a jejich
performativni konstrukce. Autorky prebiraji ¢i konstruuji
noveé role, vydavaji se za jiné osoby, prepisuji situace
a rekonfiguruji prostor, v némz se odehravaji. Tyto zasahy,
Casto ladéné absurditou &i nadsazkou, umoznuiji reflektovat
zpusoby, jimiz se formuje a prepisuje kolektivni pamét,
zpochybnuji hranice mezi inscenaci a realitou a ukazuiji,
jak snadno Ize destabilizovat bézné pfijimané spoleéenské
normy. Promitana dila ilustruji jemné formy kazdodenni
sabotaze - zdanlivé nevinné zasahy, jez podkopavaji
autoritu, rozvraceji oéekavané role a vytrhavaji divactvo
z rutinniho chodu. Humor, absurdita a situaéni nadsazka
zde funguiji jako analytické nastroje, prostfedky odhalovani
skrytych mocenskych vztah( a zaroven jako prilezitost pro
noveé interpretace.

Pasmo Things That Didn’t Happen ukazuje, ze
realita neni pevné dana. Ze role, pravidla a p¥ib&hy jsou
podminéné a proménné. Pasmo tak funguje jako rezistence
proti zavedenym normam, zpochybnéni automaticky
pfijimanych pravidel a nabidka kritického, a presto zarovern
poetického pohledu na svét, v némz se mozna véci staly
jinak, nez si myslime.

Jill Magid: Trust, 2004,17°44"

V roce 2004 stravila Jill Magid 31 dni v Liverpoolu,
béhem nichz navazala Gizky vztah s organizaci Citywatch
(systém monitorovani a fizeni verejné bezpecnosti,
ktery provozuje Liverpoolské méstské zastupitelstvo ve
spolupraci s policii), jejiz funkci je méstsky kamerovy dohled
- nejrozsahlejsi systém svého druhu v Anglii. Videa z jejiho
projektu Evidence Locker byla inscenovana a editovana
samotnou umélkyni, ale natoéena policii pomoci verejnych
bezpecénostnich kamer v centru mésta. Oble¢ena do
jasné ¢erveného kabatu volala Magid policisty ve sluzbé,
sdélovala jim, kde se nachazi, a Zadala je, aby ji natageli
v konkrétnich pdzach, na urcéitych mistech, nebo ji dokonce
- jak je vidét ve videu Trust - vedli méstem se zavienyma
odima. Tento akt vytvari paradoxni situaci — vztah zalozeny
na kontrole se proménuje v gesto daveéry, odevzdani
a spolutiGasti. Trust zkouma hranici mezi bezpednosti
a intimitou, mezi podrobenim a dlivérou, a ukazuje, jak se
technologie dohledu mUzZe stat médiem emoci a blizkosti.

The screening selection Things That Didn’t Happen
continues the annual thematic focus of etc. gallery,
Beyond Belief, which investigates deviations from reality
and the boundaries of credibility. The program explores
subversive artistic strategies through which the artists
subtly disrupt established structures of everyday life and
expose power mechanisms that often remain invisible.
These interventions do not rely on overt gestures, but
unfold through quiet, sometimes absurd actions — small
gestures and situations that appear ordinary at first glance,
yet destabilize entrenched norms and challenge our
assumptions of what is “real.”

At the centre of these interventions are identity, roles,
and their performative construction. The artists assume
or invent new roles, impersonate others, rewrite situations,
and reshape the spaces in which they unfold. Often tinged
with absurdity or exaggeration, these interventions open
a space for reflection on how collective memory is formed
and rewritten, question the boundaries between staging
and reality, and reveal how easily social norms can be
destabilized. The works illustrate subtle forms of everyday
sabotage - seemingly innocent acts that undermine
authority, disrupt expected roles, and draw the audience
out of habitual patterns. Humor, absurdity, and situational
exaggeration function as analytical tools, revealing hidden
power relations while offering opportunities for new
interpretations.

Things That Didn’t Happen demonstrates that reality is
not fixed. Roles, rules, and narratives are conditional and
mutable. The program operates as a form of resistance
against established norms, challenging automatically
accepted rules and offering a critical yet poetic perspective
on the world - one that suggests events may have
happened differently than we imagine.

Jill Magid: Trust, 2004, 17°44*

In 2004, Jill Magid spent 31 days in Liverpool, during
which time she developed a close relationship with
Citywatch (Merseyside Police and Liverpool City Council),
whose function is citywide video surveillance - the largest
system of its kind in England. The videos in her Evidence
Locker were staged and edited by the artist and filmed
by the police using the public surveillance cameras in
the city centre. Wearing a bright red trench coat she
would call the police on duty with details of where she
was and ask them to film her in particular poses, places
or even guide her through the city with her eyes closed,
as seen in the video Trust. This act creates a paradoxical
situation: a relationship founded on control transforms into
a gesture of trust, surrender, and complicity. Trust explores
the boundary between security and intimacy, between
submission and faith, revealing how surveillance technology
can become a medium of emotion and closeness.



Pilvi Takala: The Trainee, 2008, 1352

Pilvi Takala stravila mésic jako stazistka v helsinské
pobocce spolednosti Deloitte. Po nékolika tydnech
zacCala béhem smén jen nehybné sedét a divat se do
prazdna, vénovat se takzvané ,mentalni praci‘, nebo
jezdit cely den vytahem, aby podpofila tok svych
myslenek. Jeji chovani zneklidhovalo kolegy a kolegyné,
ktefi byli zvykli na konvenénéjsi pojeti produktivity. Na
rozdil od oteviené rusivych gest je to pravé jemnost

a nejednoznadnost tohoto ,nedélani®, co &ini jeji jednani tak
provokativnim a znepokojujicim - a nuti spolupracovniky
a spolupracovnice hledat zpUsob, jak na néj reagovat.

Pilvi Takala: Real Snow White, 2009, 9°19¢

Absurdnilogika ,,skuteéné postavy* a prisna disciplina
Disneylandu se projevi ve chvili, kdy je opravdové fanynce
Disneyho Snéhurky zakazan vstup do parku v kostymu
Snéhurky. PfestozZe jsou navs§tévnici a navstévnice
vybizeni, aby se prevlékali do kostym(, kompletni previeky
jsou uréeny vyhradné détem. Disneyho slogan ,,Sny se
plni“ se tak vztahuje pouze na sny, které vznikaji a jsou
kontrolovany samotnym Disneym. Jakykoli projev, ktery
se vymyka této kontrole, okamzité vyvolava obavu,

ze by se mohly naplnit skute¢né, temné &i perverzni

sny. Fantazie o nevinné Snéhurce, ktera udéla néco
nevhodného, plsobi natolik realné, Ze se na ni ostraha

i vedeni parku odvolavaji jako na dlivod, pro¢ navstévnici
nepovolit vstup v kostymu Snéhurky.

Karolina Hovézakova: Terezka.to, 2024, 18°54"

Terezka.to je audiovizualni rekonstrukce digitalni identity
- fiktivni postavy, jejiz zivotni pfibéh vznika ze stop
roztrousenych po internetovych archivech. Autorka

z nalezenych fragment( sklada intimni a zarover anonymni
portrét Terezky, ktery osciluje mezi realitou a fikci. Zmizelé
online momenty se proménuji v melancholickou meditaci
0 paméti, identité a proménlivosti digitalni existence. Film
tematizuje napéti mezi autenticitou a inscenaci, mezi
dokumentem a konstrukei — mezi tim, co se skuteé¢né
stalo, a tim, co by se klidné mohlo stat. Vznika tak zvlastni
pocit blizkosti i odcizeni, kdy se hranice mezi autentickym
a konstruovanym zivotem zcela rozpousti.

Jill Magid: Final Tour, 2004, 2°56*

Final Tour predstavuje zavéreény pohyb Magid v ramci
projektu Evidence Locker. Umélkyné se nechava
kamerami vést napri¢ méstem - naposledy a védomé,
jako by slo o ritual rozlouceni. Film je montazi zabéra

z policejniho dohledu, které zachycuiji jeji cestu jako
performanci zranitelnosti a kontroly. Kamera je zde
svédkem intimniho aktu - pohledu, ktery je zaroven
institucionalni i osobni. Final Tour uzavira dialog mezi
umelkyni a systémem dohledu a proménuje béznou
infrastrukturu sledovani v prostor empatie, introspekce
a melancholické blizkosti.

Pilvi Takala: The Trainee, 2008, 1352

Takala worked as a trainee for a month at the Helsinki office of
Deloitte. A few weeks into her placement, she began spending
her shifts staring into space, engaging in ,,brain work,* or

riding the elevator all day to aid the flow of her thoughts. This
behavior unsettled and amused her co-workers, who were
accustomed to more conventional notions of productivity.
More difficult to categorize than overtly disruptive actions, it is
the subtle and ambiguous nature of this non-doing that makes
it so provocative to Takala’s colleagues, who struggle to find
away to respond to her behavior.

Pilvi Takala: Real Snow White, 2009, 9°19¢

The absurd logic of the “real character” and the extreme
discipline of Disneyland become evident when a true fan of
Disney’s Snow White is banned from entering the park dressed
as Snow White. While visitors are encouraged to dress up

and the park sells plenty of costume-like merchandise, full
costumes are available only for children. The Disney slogan
“Dreams Come True” naturally refers to dreams produced and
controlled exclusively by Disney. Anything even slightly beyond
their control evokes the fear that real, possibly dark and
perverse dreams might come true. The fantasy of an innocent
Snow White doing something improper feels so plausible that
security guards and management cite it as the reason the
visitor cannot enter the park dressed as Snow White.

Karolina Hovézakova: Terezka.to, 2024, 18°54*

Terezka.to is an audiovisual reconstruction of a digital identity
- afictional character whose life story is pieced together
from traces scattered across internet archives. From these
fragments, the artist constructs an intimate yet anonymous
portrait of Terezka that oscillates between reality and

fiction. Online moments are transformed into a melancholic
meditation on memory, identity, and the mutability of digital
existence. The film explores the tension between authenticity
and performance, between documentary and construction

- between what actually happened and what easily could
have happened. It creates a peculiar sense of closeness and
estrangement, where the boundaries between the authentic
and the constructed life dissolve entirely.

Jill Magid: Final Tour, 2004, 2°56“

Final Tour marks the closing movement of Magid’s Evidence
Locker project. In this work, the artist undertakes a final
journey through the city - guided and observed by
surveillance cameras, as if performing a ritual of farewell.
Composed of footage from the police’s monitoring

system, the video turns institutional observation into

an act of vulnerability and presence. The camera

becomes not merely an instrument of authority but

a witness to an intimate encounter. Final Tour concludes
Magid’s dialogue with the logic of surveillance, transforming
its cold infrastructure into a poetic space of empathy,
introspection, and melancholic closeness.
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