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~Miizeme si myslet télo bez tohoto: bez vnitiniho
spojeni mezi pohybem a viemem, kdy jeden
bezprostredné privolava druhy?*!

Sleduji mihajici se obrazy. Odstiny zelené a Sedé
splyvaji v asamblaZe tvarii a vzpominek na mista,

o kterych by mohli vypravét i, kdo v nich Ziji, ale ja
znam jen jejich povrch a barvy. Nedari se mi rozlisit,
jestli viiné, kterou si s nimi spojuji, nepatfi preci jen
mné, ale presto si detailné vybavuji lehkost doteku
naseho rychlého seznamenti, po némz na mém téle stale
zistavaji drobné stopy. Kapky vody se misi s prachem
a drobnymi kaminky, jez se mé drzi skoro od za¢atku
cesty, zatimco jiné, které uz nedokazu priradit ke
konkrétnim mistiim, mizi a spolu s nimi se ztraci

i kousek mé, zatimco se objevuji (nebo mozna rostou,
pokud ano, odkud a kam?) novi— jini — dalsi, a ti se
bud pii dal$im naristu teploty pietavi, nebo pti vétsim
ot'esu odpoji a ani pohled do zpétného zrcatka mi
neprozradi, co se s nimi stalo.

.Can we think a body without this: an intrinsic
connection between movement and sensation whereby
each immediately summons the other?*!

I'watch the images flashing by. Shades of green and
grey merge into assemblages of shapes and memories
of places that those who live there could tell stories
about, but I only know their surface and colours.

I cant distinguish whether the scent I associate with
them isn’t mine after all, but I still remember in detail
the lightness of our quick first touch that still left some
traces on my body. Droplets of water mingle with dust
and little stones that cling to me almost from the very
beginning of the journey, while others, which I can

no longer link to specific places, disappear and with
them a piece of me disappears, while new — other —
different ones appear again (or maybe grow, and if so,
where from and where t0?) and they either melt as the
temperature rises, or they fall off after a bigger shake,
and even a look in the rearview mirror doesnt tell me
what happened to them.

ﬁ Brian Massumi, Parables for the Virtual: Movement, Affect, Sensation, Duke
University - Press Durham and London, 2021, s.1.
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ﬁ Brian Massumi, Parables for the Virtual: Movement, Affect, Sensation, Duke
University - Press Durham and London, 2021, p. 1.
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Kritika nebo oslava strojli a technologii je zdanlivé
nevycerpatelnym tématem. Jejich vliv na spoleénost

v lidech vzbuzuje pocity strachu, moci, zmateni, uspokojeni
i lhostejnosti. Strojové zprostredkované odtrzeni nebo
priblizeni (vi¢i véemu a vSéem) akceleruje lidské fantazie

o vlastni vyjimec&nosti. Tu demonstruje napfiklad i vyvazani
¢lovéka z cyklického ¢asu a vize neustale vzrastajiciho
pohybu vpred. Spolu s ¢asem a predstavivosti se skrz
technologie méni vnimani jak nasi, tak planetarni télesnosti.
Lidska identita ztratila po nékolik stoleti peclivé budovanou
iluzi suverenity a stala se (nebo snad vzdycky byla)
prostupujicim systémem pohybujicim se nikoli pouze vpred,
ale véemi sméry. Lidem tak nezbyva nic jiného nez stravit
pocit zavraté z nekoneéného a zrychlujiciho se pohybu

a naudit se adaptovat na vSechny sméry jizdy.

Namisto vymezovani se v(¢i technologiim se umélkyné
Tereza Kalousova ve své sélové vystavé To The Bone
rozhodla jit zamérnému splynuti ¢lovéka a stroje vstric. Pro
ohledavani této nové intimity si vybrala objekt auta, které je
jiz od svého vzniku na konci 19. stoleti dilezitym charakterem
v lidské spoleénosti. Auto symbolizuje status a bohatstvi,
rychlost, nespoutanost, nezavislost a svobodu. Je odrazem
modernity a pokroku a jako takové je soucasti jak fasistické
mytologie,? socialistické prace, tak kapitalistického snu. Auto
ve videu Kalousové neni pouze exoskeletem nebo lidskym
nastrojem zatizenym symboly, ale jeho integralni a niternou
soudasti. Jestlize je lidské télo ,nasim pohledem na svét“®
skrze ktery svét obyvame a poznavame, auta v pojeti
umélkyné tento pohled rozostruji zvysujici se rychlosti jizdy,
¢imz dochazi k akceleraci nejenom samotného pohybu

a zpusobu obyvani mista, ale i citlivosti. Ta nezkreh¢i pouze
lidské, ale i mechanickeé télo, které pro vzdalené pozorujici
splyvaji, a proménuji se do zméti barev a pohybu. Video

s nazvem Vanilla Sky je tak spekulativni vyjizdkou, v niz se
roztékaji hranice mezi vécmi a subjekty, mezi rozzhavenym
vnéjSkem a tajemnym a hlubokym vnitfnim svétem.

ﬂ Na toto téma doporucuji knihu Paula Baxy s nazvem Motorsport and
Fascism: Living Dangerously z roku 2022.

3 Maurice Merleau-Ponty, The Primacy of Perception, Northwestern University
Press, 1964, s.5.

Criticism or celebration of machines and technology is

a seemingly inexhaustible topic. Their influence on society
evokes feelings of fear, power, confusion, satisfaction and
indifference in people. Machine-induced separation or
approximation (to everything and everyone) accelerates
human fantasies of their own exceptionality. This is
demonstrated, for example, by the way humans are
excluded from the idea of cyclical time and the vision of an
ever-increasing progress. Along with time and imagination,
technology is changing the perception of both our own

and the planet’s corporeality. Over several centuries,
human identity has lost the carefully constructed illusion
of sovereignty and has become (or perhaps always has
been) a pervasive system moving not only forward, but in all
directions. People have no choice but to get accustomed
to the feeling of dizziness from an endless and accelerating
movement and to adapt to move multilaterally.

Instead of opposing to technology, the artist Tereza
Kalousova in her solo exhibition To The Bone decided to
go towards the deliberate fusion of humans and machine.
To explore this new intimacy, she chose the object of

a car, which has been an important character in human
society since its creation at the end of the 19th century.

A car symbolizes status and wealth, speed, autonomy,
independence and freedom. It is a reflection of modernity
and progress, and as such is part of fascist mythology,?
socialist work, as well as the capitalist dream. The car in
Kalousova’s video is not just an exoskeleton or a human
instrument burdened with symbols, but an integral and
internal part of it. If the human body is “our point of view
on the world”?2 through which we inhabit and learn about
the world, the artist’s concept of cars blurs this view with
increasing driving speed, which accelerates not only the
movement itself and the inhabitation, but also sensitivity.
As aresult, both the human and mechanical body become
more fragile, merge in one another for distant observers
and transform into a tangle of colours and movements. The
video entitled Vanilla Sky is thus a speculative ride, where
boundaries melt between things and subjects, between the
hot exterior and the mysterious and deep inner world.

\ ﬁ See also Paul Baxa’s book entitled Motorsport and Fascism: Living \
Dangerously from 2022.

3 Maurice Merleau-Ponty, The Primacy of Perception, Northwestern University
Press, 1964, p. 5.



Vystudovala architekturu pod vedenim Ivana Kroupy na
prazské UMPRUM, kde také navstévovala ateliéry hostujicich
umélct Maji Smrekar a Sama Levitta. Na amsterdamské
Gerrit Rietveld Academii studovala Architectural Design

ve studiu Nicka Axela a v soudasnosti studuje na Dirty Art
Department v Sandberg Institutu. Zije a tvoii mezi Prahou

a Amsterdamem. Pracuje s riznymi médii - filmem, sochou,
instalaci a textem. Jeji dila se zjevuji v liminalnim prostoru
mezi tragédii a komedii, porazkou a protestem, blizkosti

a odcizenim. Tyto paradoxni a dynamické pozice objevuje

v tématech télesnosti, identity, domova a jeho prostredi.

She studied architecture by Ivan Kroupa at the Academy of
Arts, Architecture and Design in Prague (UMPRUM), taking
part in studio seminars of visiting artists Maja Smrekar and
Sam Levitt. Furthermore, she studied Architectural Design
in the studio of Nick Axel at the Gerrit Rietveld Academie

in Amsterdam and is currently studying at the Dirty Art
Department at the Sandberg Institute. Tereza is based both
in Prague and Amsterdam. Her focus is set on various media
- film, sculpture, installation and text. Her works appear

in a liminal space between tragedy and comedy, defeat

and protest, closeness and alienation. These paradoxical
and dynamic positions are in her case represented with
respect to corporeality, identity, the concept of home and its
environment.
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