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Jaké obrazy se vam vybavi, uvazujete-li o fotografiich
zachycujicich valku?

V dobé valek v Ukrajiné a v Pasmu Gazy se s valecnymi
obrazy setkdvdme na denni bazi. Fotografie a videa

z valeénych zén vétsinou zachycuji vyjevy destrukce

a utrpeni. Mohou slouzit jako politické &i ideologické
nastroje nebo jako varovani ¢i volani o pomoc. Zakrvaceni
lidé, horici auta, trosky budov a opusténa zvirata, stfilejici
vojaci, pfibuzni zhrouceni nad zubozenymi tély svych
blizkych. ,Co si podit s poznanim, jaké nam fotografie
prindseji o vzdaleném utrpeni?*“ Jednim z primarnich
vyznamu téchto obrazu je vyvolat Sok a znechuceni,
které by jejich recipientky a recipienty vedly k odsouzeni
vale¢nych zlo¢incu a k vyvolani sympatii s ob&tmi.

Jejich vSudypritomnost vSak vede i k lhostejnosti,
otupélosti a pocitu nemohoucnosti a strachu. ,V hleddcku
komponuji, sklddam scénu. Vérim, Ze ten obraz zkdzy
presveddi, aktivizuje divaky. Ale fotka se stane jen
tématem pro small talk.”>

Vystava If a tree falls in a forest and no one is around,
does it make a sound? spojuje uméleckou praxi Poliny
Davydenko s jeji vlastni zkusenosti valeéné reportérky

z valky v Ukrajiné. Zaméruje se na problematiku obraza,
které se sice pysSni svou realisti¢nosti, ale zaroven se
pohybuji na hrané etiky a spektaklu. Je stale jeSté moralni
sdilet fotografie trpicich lidi, které jsou pofizovany

bez jejich svoleni? Nebo je naopak hodnotové chybné

od této skutec¢nosti odvracet zrak a takové obrazy
nereprodukovat? | kdyz se o fotografiich mluvi jako

o zdznamech skutec¢nosti, nejedna se v pfipadé vétsiny
medialné rozsifenych valeénych fotografii o estetizovanou
a zamérné vyostienou situaci?

Polina Davydenko ve vystavé pracuje s uméle
vytvorenymi scenériemi, které se stavaji modelovou
krajinou pro soudasnou realitu ruské invaze v Ukrajiné.
Vyjevy pfipominaji az postapokalyptické obrazy,

bez pritomnosti lidi, zato se stéle trvajicim, zdanlivé
nekongcicim konfliktem, coz doklada podoba krajiny.
Cas se stava neméfitelnym. Doteky hlubokého éasu
pozorujeme skrz promény krajiny ve videu After Time
(2024). Statické kamenné mohyly, jejichz vznik je datovan
az tri tisice let do minulosti, trpélivé preckavaji okolni
krize...

Uprostfed minového pole stoji merunkovy sad. Pod
stromy se vali tisice merunék, které nikdo nesbira. Pred
vybombardovanymi domy lezi pytle s piskem prorustajici
travou. Maji situace a véci, které nevidime a neslysime,
vlastni existenci a vyznam? Je zapotrebi lidské svédectvi,
abychom uznali, Ze se néco doopravdy stalo? Tyto otazky
ilustruje filozoficka fraze ,/f a tree falls in a forest and

no one is around to hear it, does it make a sound?“. Z ni
vychazi ndzev vystavy, jez ohledava vyznam a formy
svédectvi, které prinasi dokumentace valky. Svédkem
promén zplsobenych valkou je totiz i samotna krajina.
Davydenko ve vystavé tyto stopy valecnych konflikt(
dokumentuje a estetizuje tim, Ze je pretvari do preciznich
modelarskych soch. Vedle statickych modell pozorujeme

1 Susan Sontag, S bolesti druhych pred oéima (Praha-Litomysl: Paseka, 2011), 89.

2  Vynatek z poznamek Poliny Davydenko k vystave.

What images come to your mind when you think of
photographs of war?

During the war in Ukraine and Gaza, we encounter images
of war on a daily basis. Photographs and videos from

war zones tend to capture scenes of destruction and
suffering. They can serve as a political or ideological
tool, or as a warning or a call for help. People covered

in blood, burning cars, ruins of buildings, abandoned
animals, shooting soldiers, relatives heartbroken over
mutilated bodies of their loved ones. ‘WHAT TO DO

with such knowledge as photographs bring of faraway
suffering?” One of the primary meanings of these images
is to evoke shock and disgust, leading recipients to
condemn war crimes and sympathies with the victims.
But its omnipresence can also lead to apathy, numbness
and feelings of powerlessness and fear. ‘In the viewfinder,
I compose, | put together the scene. | believe that the
image of destruction will convince the people. That it will
activate them. But a photograph becomes just a topic for
small talk.”

The exhibition If a tree falls in a forest and no one is
around, does it make a sound? connects the artistic
practice of Polina Davydenko with her own experience

as a war reporter in Ukraine. She focuses on the
problematics of images that pride themselves on their
realism, but at the same time they balance on the

edge of ethics and spectacile. Is it still moral to share
photographs of suffering people that are taken without
their permission? Or is it, on the contrary, antithetical

to look away from this reality and not reproduce such
images? Even when we talk about photographs as records
of reality, aren’t they, in most cases of medially spread war
photographs, aestheticized and deliberately exacerbated
situations?

In her exhibition, Polina Davydenko works with artificially
created sceneries, which become a model landscape for
the current reality of the Russian invasion of Ukraine. The
scenes resemble postapocalyptic images, without the
presence of humans, but with the still-ongoing, seemingly
endless conflict, evidenced in the appearance of the
landscape. Time becomes immeasurable. We observe the
touches of deep time through the changes in landscape
in the video After Time (2024). Static mounds of stone,
whose origins can be traced back up to three thousand
years, patiently weather the crises around them.

In the middle of a minefield, there is an apricot grove.
There are thousands of apricots under the trees, but
nobody picks them. In front of bombed-out buildings,
there are bags of sand overgrown with grass. Do situations
and things that we cannot see nor hear have their own
existence and meaning? Is human testimony necessary to
admit that something really happened? These questions
are illustrated by a philosophical phrase: If a tree falls

in a forest and no one is around to hear it, does it make

a sound? From that comes the title of this exhibition which
searches for the meaning and forms of testimony which
brings us to the documentation of war. The landscape

1 Susan Sontag, Regarding the Pain of Others, (New York: Picador, 2003), 99.

2  Exceptfrom Polina Davydenko’s notes on the exhibition.

pohyblivé obrazy, jez zachycuji nedovrsené situace. Ve
videich raketa svdj let nikdy nedokon¢i. Kolem panelaku
se vznasi prach, ale vybuch nevidime. Vime vsak, ze
exploze nastane, Ze raketa jednou dopadne. V téchto
situacich se zdanlivé nic nedéje, jsou v§ak znepokojivou
predzvésti toho, co se blizi. Vystava nas nabada

k premysleni nad sebou samymi jako nad pfrihlizejicimi
valce. Stavame se publikem, voyeury, svédectvim.

Nela Klajbanova & Sara Marc

itself is a witness to the changes brought by war.
Davydenko documents and aestheticizes these traces
of war conflicts by transforming them into precise model
sculptures. Next to static models, we see moving images,
capturing unfinished situations. In a video, a rocket never
finishes its flight. There’s dust around a panel block of
flats, yet we cannot see the explosion. But we know that
the explosion is coming, that the rocket is going to hit at
some point. Nothing seems to happen in these situations,
but they are an unsettling foreshadowing of what’s to
come. The exhibition is an invitation to consider ourselves
as bystanders of war. We become the audience, the
voyeurs, the witnesses.

Nela Klajbanova & Sara Marc



Polina Davydenko je interdisciplinarni umélkyné. Zije

a pracuje v Brné. Vystudovala Ateliér fotografie (pod
vedenim lvarse Gravlejse) a Ateliér environmentu (pod
vedenim Barbory Klimové a Matéje Smetany) na brnénské
Fakulté vytvarnych uméni VUT v Brné. V soucasnosti

na FaVU pUsobi jako pedagozka. V jeji tvorbé se odrazi
témata valky a jeji kazdodennosti, domova &i valeéného
zurnalismu. Ve svém dile kombinuje umélecky vyzkum,
aktivismus a osobni vypravéni. Pracuje predevsim

s fotografii, videem, sochou a keramikou. Je ¢lenkou
organizace Resistance Support Club, z.s., ktera

pomaha chranit nejen antiautoritarské dobrovolnictvo

na fronté, ale i civilni obyvatelstvo a zvifata zijici

v oblastech ohrozenych valkou. Spolek je mozné podpofit
bezhotovostni platbou pres QR kod.

Polina Davydenko is a multidisciplinary artist who lives
and works in Brno. She graduated from the Photography
Studio (under the supervision of Ivars Gravlejs) and

the Environment Studio (under the supervision of
Barbora Klimova and Matéj Smetana) at the Faculty

of Fine Arts of the Brno University of Technology,

where she is currently teaching photography. Her art
practice reflects the themes of war and its everyday

life, home and war journalism. She works mainly with
photography, video, sculpture and ceramics. Davydenko
combines artistic research, activism and personal
narratives. She is a member of the Resistance Support
Club, an organization that helps to protect not only
anti-authoritarian volunteers at the front, but also civilians
and animals living in areas threatened by war. You can
support the club by making a cashless payment using the
QR code.
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