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Kdopak to mluvi? A ke komu?
LIDSKE PROMLUVY ZE ZVIiRECI RIiSE

Kocour chodi v botach, ka¢atka jsou oskliva, vici nas
vSechny sni a lisky obelsti. Redi zvifat rozumime uz od
détstvi, od prvni pohadky, ktera se propise do naseho
chapani svéta. Vnimame jejich vlastnosti, prezentované

v bezpeéném prostfedi domova ¢&i Skolky prostfednictvim
autorit, kterym davérujeme, nasimi nejblizsimi. Prijimame
je za vlastni, aniz bychom dostali moznost zamyslet se nad
skute¢nymi vlastnostmi zvirat a podstatou média, které
je jen zprostredkovatelem spolecenskych ¢i politickych
vyznamu. Zvifeci postavy se totiz Casto stavaji jen
nadobami, pfi jejichz pouziti neni az tak dllezity samotny
obsah, jako ten, kdo napoj serviruje, a ten, komu je uréen.

Zviteci fiSe je tu s ndmi od nepaméti. Pfesnéji Feceno,

byla tady mnohem dfiv, nez nase pamét ziskala jasné
obrysy a téla sou¢asnou podobu. A presné na to vyvojovy
Slahoun lidstvi tak ¢asto zapomina. V roli hierarchicky
svrchovanych bytosti jsme se rozhodli, Ze tady s nami od
nepameéti budou také zvireci pribéhy. Promitneme do nich
své ctnosti a nefesti a vyuzijeme je jako zprostfedkovatele
pouceni, poznani a zabavy.

Sdéleni doby

Byt zvifetem v lidské spole¢nosti mélo vzdy

vyznam primarné kulturni, nikoli biologicky. Pivodni
nedotknutelnost a spiritualni rozmér prirody, v niz zvire
slouzilo jako symbol vznegenosti &i moci,' ustoupily

v prvnim kroku domestikaci (k této proméné doslo jiz

ve 12.-9. tisicileti pfed nasim letopoétem s nastupem
spolecnosti polniho hospodarstvi, v niz zvifata nabyla ryze
ekonomického, transportniho a produktivniho vyznamu).?
Druha, industrialni faze, vedla k pInému zvifecimu vypuzeni
- ve chvili, kdy posledniho koriského pomocnika plné
nahradily automobily, doslo lidstvo k zavéru, ze zit se
daive svété od prirody oddéleném. Prichod 19. stoleti
znamenal pro zapadni Evropu a severni Ameriku pocatek
korporatniho kapitalismu, ktery propojenost zvifeciho

a lidského svéta radikalné narusil.®

Volani zvirat jakozto nasich predku jsme ale v sobé plné
poprit nedokazali. Uznavana autorka sci-fi a fantasy
Ursula Kroeber Le Guin v eseji ,Bok po boku, tlapku v ruce
- zvirata v détske literature®, publikované v knize Pro¢

Gist fantasy, jak to, Ze zvirata v knizkdch mluvi a odkdy se
Americané boji draku, k tomuto tématu uvadi: ,,Zvirata

nas zajimaji jako nasi spoleénici, pratelé a nepratelé, jako
potrava ¢&i jako partneri, s nimiz si miizeme hrat; tento
zamér je nam vrozeny a je neodbytny, nelze jej okamzité
vymytit a vzdoruje nagim snaham o odstranéni.* Dale

1 Zvirata méla odjakziva symbolicky vyznam sily v ritualni, nabozenské i heraldické
roviné. Dnes emblémy zvitat piejimaji sportovani tymy i filmova ocenéni. Ve vétsiné
pripadu jsou pro tyto Ucely vyuzivana zvirata, se kterymi se poji historicky kédovany
vyznam sily a moci - lvi, berani, medvédi.

2  Dorozmachu industrialni revoluce zvitata slouzila prakticky jako stroje.

V postindustrialnich spoleénostech zacala zastavat roli pouhého materialu - zbozi.
Najednou kolem nas mUze projet dodavka s napisem ,Vyroba ¢erstvého masa“ a ani se
nad tim nepozastavime.

3  Jednase o vyvoj vlastni piedevsim evropskym a severoamerickym statim. Do
dnesni doby pretrvavaji zvyky spojené s uctivanim zvirat a jejich zastupnou symbolikou
napfi¢ puvodnimi kmeny po celém svété, vlastni jsou také celé radé asijskych, africkych
aaustralskych narodu.

4  LEGUIN, Ursula K., Pro¢ éist fantasy, jak to, Ze zvifata v knizkdch mluvi a odkdy se
Ameriéané boji drakd. Praha: Gnom!, 2020, s.142.

Who’s talking? And to whom?
HUMAN TALKS FROM THE ANIMAL KINGDOM

Puss walks around in boots, ducklings are ugly, wolves are
going to eat us all and foxes trick us. We understand the
animal language since childhood, since the first fairy tale
that will imbed itself into our understanding of the world.
We understand their characteristics, presented in the safe
environment of our home or a kindergarten by authorities
which we trust, our closest ones. We take them for our
own, without having the opportunity to ponder the actual
animal characteristics, the essence of the medium, which
is just the facilitator of a social or a political phenomenon.
Animal characters often become vessels, in which cases
their use is not as important as the content itself, as well
as the person serving the drink and the one for whom it is
intended for.

The animal kingdom has always been here with us. To

be more precise, it has been here much earlier than our
memory gained concrete shapes and our bodies their
current looks. And that is exactly what the evolutionary
vine of humanity often forgets. In the role of hierarchically
supreme beings, we have decided that animal tales are
going to be here with us from the immemorial. We shall
project our virtues and vices onto them and use them as
the facilitators of lessons learned, knowledge and fun.

Message of the times

To be an animal in human society has always had

a primarily cultural, not biological meaning. The original
inviolability and spiritual dimension of nature, where animal
served as a symbol of nobility or power, stepped back in
the first steps towards domestication (this transformation
took place already in 12" to 9" millennium BCE - with the
emergence of agricultural society; animals gained purely
economic, transportational and productive importance?).
Second, industrial phase, led to a total animal banishment
- in the moment when the last horse helper got replaced
by a car, humanity has come to the conclusion that one
can live in a world separated from nature. The arrival of
19" century meant the beginning of corporate capitalism

in Western Europe and North America, which severed the
interconnectedness between the animal and human world.:

But we were not able to fully deny the animal call in the
form of our ancestors in ourselves. The renowned sci-fi
and fantasy author Ursulla Kroeber Le Guin, in her essay
‘Cheek By Jowl: Animals in Children’s Literature,’ published
in ‘Cheek by Jow!: Talks and Essays on How and Why
Fantasy Matters,’ says on the topic: ‘Animals interest us

as our companions, friends and enemies, as food, or as
partners which we can play with; this intention is inherent to
us and it is persistent, impossible to be eradicated at once

1 Animals always had a symbolic meaning on ritualistic, religious and heraldic level.
Nowadays, animal emblems are adopted by sports teams and film awards. In most cases,
animals with historically coded meanings of strength and power are used for these
purposes - lions, rams and bears.

2 Until the boom of industrial revolution, animals basically served as machines. In post-
industrial societies they began to fill the role of mere material - commodity. Suddenly, a van
with a sign ‘Fresh Meat Production’ can pass us and we wouldn’t think twice about it.

3 This development is inherent mainly for European and North American countries. Until
now, customs connected with animal worship and their proxy symbolism still survive across
indigenous tribes around the world, and can be found in many Asian, African and Australian
nations.

dodava: ,Lidské bytosti potfebuji nékam patfit. Za

prvé, samozrejmé, patfit jeden druhému. Protoze vSak
dohlédneme tak daleko, mame tak chytré mozky a tolik si
toho dokazeme predstavit, nestaéi nam byt ¢leny rodiny
¢i kmene... Prestoze lidské mysli ¢asto vladne strach

a podezfivavost, stejné neustale touzi patfit k nééemu
vétsimu, touzi se ztotoznit s n&&im nesmirn&jsim.” ®

Zni to jako velké pradavné tajemstvi, ve skute¢nosti ale cela
zahada spociva predevsim v biologické propojenosti druh.
Ze zvirat jsme se vyvinuli, a pravé ona nam nas puvod
neustale pfipominaji. Kdyz zvire spatfi clovéka, zbystfi.
Pozorny pohled ale mize vénovat také dalsimu zivocisnému
druhu. Jiny druh vS§ak nerozezna tento pohled jako néco
povédomého. Jind zvirata jsou pohledem ,zadrzena“, pouze
Slovék si ale uvédomi, Ze jej musi opétovat.®

Aby se tedy lidska mysl nemusela neustale vypravovat do
divociny, a presto se mohla divat, pfizvala si ji k sobé, a to

v té nejmirumilovnéjsi podobé - ano, fe¢ je o domacich
mazli¢cich zaglenénych do rodin. Ale také o hrdinech

a hrdinkach kniznich, televiznich &i filmovych pribéha,
jejichz podoba se mlize inspirovat v divokosti, zpravidla
ale nabyva mirumilovného charakteru. V tomto vzdaleném
napojeni vSak zvifata nepredstavuji jen roztomilost, asto
se stavaji také prostfedkem zesmésnéni a spektaklu,
mnohdy i politického &i ideologického zaméru.

V roce 1987 mél na americkych televiznich obrazovkach
premiéru seridl Kaceri pribehy. Malokdo si tehdy
uvédomoval, Ze serial slouzil kromé zabavy také jako
nastroj posileni konzervativni republikanské politiky
Ronalda Reagana, se kterou studio Disney souznélo.

V nékolika dilech kac¢er Skrblik pfi patrani po pokladech
v nejmenovanych zemich, ndpadné pfipominajicich
zemé Latinské Ameriky nebo vychodniho bloku, sesadi
mistni vladce a obrati pavodni obyvatelstvo k principim
demokracie a trzniho hospodarstvi.” Podprahovy vliv

na détské publikum, které vice nez to dospélé tihne

k napodobovani vzora - rodinnych i kulturné/medialné
zprostfedkovanych -, v§ak nebyl pouze politicky zacileny.
Jednalo se zde také o formovani spole¢enskych norem,
které v pripadé Skrblika, Reagana a Disneyho stavi na
funguje hierarchie, ktera se opira o patriarchalni autoritu
otce-vldce. Archetyp, ktery slouzi jako civilizujici sila
tohoto svéta.®

Pro podobné ideologické principy ale nemusime chodit

za ocean, jako idealni priklad obdobné praxe vdomacim
kontextu poslouzi i pfibéhy Ferdy mravence z pera Ondreje
Sekory, které pavodné vznikaly ¢asopisecky a knizné,
pozdéji se dockaly také televizniho zpracovani. Prvotni
apoliticky charakter pribéht narusily dramatické udalosti
valky a okupace, které Sekoru primély stat se vérnym

5 Tamtézs. 144
6  BERGER, John, Why Look at Animals. New York: Pantheon Books, 1980, s. 3.

7  DOSTALEK, Mat&j, Genderové stereotypy a animovany obraz nekonzervativni
Ameriky: Kaceri pribéhy, Rychld rota, in Genderové stereotypy v animované tvorbé Walta
Disneyho. Olomouc: Pastiche Filmz o. s., 2011, s. 43.

8  Tamtéz, s.45-47

and resisting our efforts of its removal.” Further on, she
adds: ‘Human beings need to belong somewhere. Firstly, of
course, to belong with one another. But since we can see so
far, have such clever brains and we can imagine so much,
we are not content with being a family member or a part

of a tribe... Even though the human mind is often ruled by
fear and suspicion, it still constantly longs to be a part

of something bigger, it longs to identify with something
immense.’”

It sounds like an ancient secret, but the whole mystery lies
especially in the biological interconnectedness of species.
We evolved from animals, and they keep reminding us of
our heritage. When an animal sees a human, they become
alert. They can throw a watchful eye at different species
as well. Another species might not recognize this look as
something familiar. Other animals are ‘caught’ by the look,
but only a human will realize that it must be returned.¢

For human mind not to be forced to venture into the wild

all the time and be able to observe it, it has invited the wild
in, in its most peaceful form - yes, we are talking about
house pets incorporated into families. But it is also about
the heroes and heroines of book, television or film stories,
whose form may be inspired by wilderness, but usually
takes on a peaceful character. In this distant connection,
except for being the representatives of cuteness, animals
often become agents of mockery and spectacle, but also of
political or ideological purpose.

In1987, the Duck Tales series premiered on American
television screens. Back then, only a few people realized
that apart from entertainment, the series served as a tool of
reinforcement of conservative republican politics of Ronald
Reagan, supported by Disney. In several episodes, Scrooge
McDuck, while searching for treasure in unnamed countries
strikingly reminiscent of the countries of Latin America

or Eastern Block, takes down the local overlords and sets
their inhabitants onto a path towards the principles of
democracy and market economy.” The subliminal influence
on child audience, which is more susceptible than the adult
one to the imitation of models - both family and culturally/
medially facilitated, is not conditioned only politically. It is
also about forming social norms, which, in case of Scrooge
McDuck, Reagan and Disney, builds upon the unit of family
as the highest column. Thus, even in this unit there is

a hierarchy that relies on the patriarchal authority of the
father-leader. An archetype that serves as the civilizing
power of this world.¢

We don’t need to cross the ocean for such principles, as

an ideal example of similar practice in our lands we can
name the tales of Ferda the Ant by Ondfej Sekora, originally
published in magazines and books, later as a television
series. The initial altruistic nature of the story was disrupted
by external circumstances, which forced Sekora to pledge

4 LEGUIN, Ursula K., Proc cist fantasy, jak to, Ze zvirata v knizkdch mluvi a odkdy se
Americané boji draku. Praha: Gnom!, 2020, p. 142.

5  Ibidem.
6 BERGER, John, Why Look at Animals. New York: Pantheon Books, 1980, p. 3.

7 DOSTALEK, Matéj, Genderové stereotypy a animovany obraz nekonzervativni
Ameriky: Kaceri pribéhy, Rychla rota in Genderové stereotypy v animované tvorbé Walta
Disneyho. Olomouc: Pastiche Filmz o. s.,2011, p. 43.

8  Ibidem, p.45-47.
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tehdejsimu politickému rezimu.® S nastupem padesatych
let minulého stoleti se tak détské publikum na strankach
Materidousky (1950) setkavalo s nepokrytou propagaci
myslenek stalinistického socialismus. O rok pozdéji se
Ferda zapojil do boje s mandelinkou bramborovou - tzv.
americkym broukem - a dalsimi skldci kolektivizovaného
zemédelstvi v knizce Ferda Mravenec nici skudce prirody
(1951).1°

Soucdasné komunikacéni prostfedky prenesly zvireci Fisi do
internetovych videi a memes. Jazyk vypravéni se radikalné
proménil spolu s dobou, jejimz zastupcem se zvirata

opét stala. Stale ale nabizi lidské ztotoznéni se a zrcadli
vlastnosti, které jim ve skute¢nosti nepfislusi. Své by o tom
mohly vypravét napfiklad /o/cats, viralni fotografie jedné
nebo vice kodek graficky doplnéné o textové komentare,
které zamérné obsahuji gramatické chyby a podle svého
zadbavného udelu se nazyvaji lolspeak.

Cemu se tady ale ve skutednosti sm&jeme? Textové
komentare paroduji gramatické patvary, které jsou
pripisovany internetovému slangu nebo vznikaji kvli
neduslednosti psani na klavesnici provazeném preklepy.
Mnoho obrazk( zachycuje kocky pfi lidské ¢innosti a pri
pouzivani modernich technologii jako je pogéita¢ ¢i mobilni
telefon. Zesmésnéna je tedy lidska nedokonalost. Do

role obéti vtipu je ale opét postavena néma tvar, kterd se
nemuze branit.

9  FerdaMravenec se poprvé objevil vroce 1933 v Lidovych novindch, pro které
Sekora psal. Roku 1941 dostal z redakce vypovéda postihl jej i zdkaz tvorby, jelikoz jeho
zena Ludmila byla zidovského puvodu. V roce 1944 byl odvezen do pracovniho tabora
Kleinstein, manzelka skoncila v Tereziné. Rodina vélku prezila. Sekorovy politické postoje
se vSak vlivem vale¢nych zkusenosti radikalizovaly.

10  Ustav pro studium totalitnich rezimu, Ferda mravenec ve sluzbach ideologie.
Dostupné z: www.ustrer.cz/uvod/antologie-ideologickych-textu/ondrej-sekora-a-ferda-
mravenec. [citovano 26. 8.2024].

allegiance to the political regime of his time. Hence,

the child audience of 1950s could meet with ideologies

of rigid socialism, openly propagated on the pages of
Materidouska (1950). A year later, Ferda joined the fight
against the Potato bug - so called American bug, and other
pests of collectivised agriculture, in the book Ferda the Ant
Destroys the Nature’s Pests (1951).©

Modern ways of expression have brought the animal
kingdom into internet videos and memes. The language

of storytelling radically changed together with the times,
of which the animals had become the representatives of,
once again. They still offer human identification and mirror
characteristics that are not their own. A great example are
LOLcats, viral photos of one or more cats, accompanied
by intentionally grammatically incorrect text commentary,
which is known, for its entertainment purposes as
LOLspeak.

What are we actually laughing at? The text commentaries
parody grammatical mashforms, attributed to internet
slang, or coming to existence due to inconsistencies whilst
typing on a keyboard, and typos. Many pictures show cats
doing human activities and using modern technologies
like a computer or a phone. The joke is hence on human
imperfection. But the role of the victim of the joke is once
again filled by the mute face of an animal that cannot fight
back.

9  Ferdathe Ant made first appearance in 1933 in Lidové Noviny, for which Sekora
wrote at the time. In 1941 he got fired from the editorial staff and was forbidden to create
at all, since his wife Ludmila was of Jewish descent. In 1944 he was taken to a labour
camp Kleinstein, his wife ended up in Terezin. The family managed to survive the war.
Sekora’s political views became more radical due to the experience.

10 Institute for the Study of Totalitarian Regimes, Ferda mravenec ve sluzbach ideologie.
Accessed: www.ustrer.cz/uvod/antologie-ideologickych-textu/ondrej-sekora-a-ferda-
mravenec. [accessed 26. 8.2024].

Fabulované chovani zvifat, které ¢asto maskuje obhajobu
misogynie, rasovych, sexualnich ¢i genderovych
predsudkad, tfidniho rozdéleni nebo nadrazenosti

obecné, by v idedlnim pripadé mélo podléhat etické
odpovédnosti, aby dale nedochéazelo k prohlubovani

stereotypu a normalizaci chovani porusujiciho lidska prava.

Metaforicky charakter pohadkového vypravéni ovSem
mUze poslouzit i dobré véci - s rezimem miize utajené
bojovat, karikovat ho nebo mu nastavovat zrcadlo. Pfesné
timto zplsobem totiz zvirata lidem prokazuji sluzbu od
nepaméti.

Prvni jeskynni malba vyobrazovala zvire. A ke zvireti se
nejspis vztahovala i prvni metafora, nebot Zilo ve fyzické
blizkosti élovéka. Jejich vztah byl ale od po¢atku obrazny -
lidské a zvireci vlastnosti jsou si vzajemné podobné, nikoli
vSak identické. Jean-Jacques Rousseau v dile Essay on
the Origin of Languages zmifnuje, Ze samotna fed vznikala
za pomoci metafor - emoce byly prvnim motivem, ktery
primél lidsky druh mluvit. Pfenesena pojmenovani se tedy
zrodila jako prvni, pfima oznadeni nasledovala mnohem
pozdéji."

Zvirata se stala symboly zvérokruhu a také ustné sdilenych
pribéh. | pradavny kojot strilel z luku a rozdélaval

ohern. Lidskeé vlastnosti a schopnosti mu byly pridéleny
bez dovoleni. Stejné je tomu i dnes, kdy zvifeci videa

a fotografie volné pobihaji po internetovych ulicich
aloukach a bavi své publikum. Stavaji se ale také soucasti
festivalovych a galerijnich uvedeni, v nichz videoart
reflektuje symptomy doby a pochopitelné také jeji jazyk.
V poslednich desetiletich se totiz spolu s ekologickou
osvétou, veganstvim a dalsimi aktivistickymi iniciativami
a za prispéni teorii posthumanismu, ekofeminismu

a nového materialismu zaéina zvife pomalu ale jisté
vymanovat ze své podfizené pozice. A to se propisuje i do
jeho kulturniho vyobrazeni.

Vyraznym dokladem takového pristupu by mohl byt podin
autorské dvojice Meriem Bennani & Orian Barki - Serial

o dvou jestérkdch (2 Lizards, 2020). Zvirata zde kompletné
obsadila lidské prostfedi mésta New York a nastifuji svét,
ve kterém lidé mozna ani neexistuji. Liduprazdné ulice
Manhattanu vSak nejsou prazdné jen diky vyznamotvorné
absenci lidi, pfibéh je totiz situovan do obdobi covidové
karantény. S celou fadou scén by se tak mohl ztotoznit
kazdy z nas, jelikoz jde o sdilenou zkuSenost, jez je ale
prenesena do plné zvifeciho svéta, ktery ji do takové
hloubky nikdy nepocitil. Jazyk a charakterové rysy
zlistavaji antropomorfné lidské. Soucasné. A jako vzdy
podléhaji emocim.

Zastupuji tedy skutec¢né novy zpUlsob vypravéni? Nebo se
jen stavaji hlasem boje za lidska prava, jenz se prizpUsobil
své cilové skuping, vznasejici se daleko od pribeéhl
vypravénych u ohné i od Disneyovského chapani rodiny
jako zakladni jednotky systému.

11 BERGER, John, Why Look at Animals. New York: Pantheon Books, 1980, s. 5.

Fabulated animal behaviour, often masking advocacy of
misogyny, racial, sexual and gender prejudice, class division
or supremacy in general, should be ideally a subject to
ethical responsibility, so that stereotypes and normalizing
behaviour violating human rights are not further supported.
But the metaphorical character of a fairy tale storytelling
can serve a good cause as well - fighting a regime in secret,
caricaturing it, or setting up a mirror to it. That is exactly
how the animals had been serving humans since forever.

The first cave painting depicted an animal. The first
metaphor was probably also linked to an animal since it was
living in a near proximity to a human. But their relationship
was metaphorical from the beginning - human and animal
characteristics are mutually similar, not identical. Jean-
Jacques Rousseau in his Essay on the Origin of Languages
mentions that speech itself originated with the help of
metaphors - emotions were the first motive that made the
human species talk. Hence, figurative speech was born
first, with real meanings following much later."

Animals became the symbols of Zodiac and oral stories.
Even the ancient coyote could use a bow and make

fire. Human qualities and characteristics were given

to him without consent. It is the same nowadays, when
animal videos and photos run free around the streets
and fields of the Internet and entertain their audiences.
They become parts of festival and gallery openings,
where videoart reflects the symptoms of our time and

of course its language as well. In the last few decades,
together with environmental education, veganism and
other activist initiatives; with the contribution of theories
of posthumanism, ecofeminism and new materialism, the
animal is slowly breaking free from its subordinate position.
And that is connected to its cultural image.

Strong evidence of such approach could be the work

of a duo of authors Meriem Bennani & Orian Barki -

2 Lizards (2020). Here, animals had taken over the human
environment of New York and foreshadow a world where
humans might not even exist. Empty streets of Manhattan
are not empty simply because of the meaningful absence of
people, because the story is set during the Covid lockdown.
Each of us could identify with many of the scenes since it is
a shared experience, transported into a fully animal world,
which was never impacted into such extent. Language and
characteristics stay anthropomorphically human. Current.
And as always, they are subject to emotions.

Do they actually represent a new way of storytelling? Or
are they simply becoming the voice of the fight for human
rights, which is aware of its target group, floating far away
from the stories shared around a campfire as well as
Disney’s understanding of family as the base matrix of the
system.

1 BERGER, John, Why Look at Animals, New York: Pantheon Books, 1980, p. 5.



Kategorizace pristupt

Le Guin rozdéluje dosavadni literarni tvorbu obsahujici
zvireci hrdiny na étyfi zakladni typy: ,zivotopisy

o zviratech®, ve kterych hrdinové vypravéji svij vlastni
pribéh; ,romany o zvifatech, v nichZ se michaji lidské

a zvireci vlastnosti a pronikaji sem fantastické prvky; tretim
typem jsou ,pfibéhy, ve kterych jsou lidsti a zvifeci hrdinové
postaveni na stejnou Uroven jakozto pratelé®, a nakonec
~bajky*, v nichz zvifeci vlastnosti nejsou odpozorované, ale
funguji ryze archetypalné, &ili zrcadli viastnosti lidské.”

V romanech o zvifatech mohou nékdy lidsti hrdinové zcela
absentovat. Vzpomerite napfriklad na svét Véelky Maji,
kde je ¢lovéku nejpodobnéjsi postavou skritek. Ve vétsiné
pripadud se ale hrdinové a hrdinky nachazeji v prostredi
prirody, které je jim vlastni. V pfipadé 2 Lizards jsou
zastupci a zastupkyné zvireci fise umisténi do prostredi
striktné lidského, méstského - presné toho, které odriznuti
¢lovéka od prirody doposud charakterizovalo. Mys se stava
véhlasnou moderatorkou televizniho zpravodajstvi, kocka
je doktorkou, ¢inska myvalice resi imigrantské utrapy

a v8ichni svorné nosi rousky, se stejnou Uzkosti, jakou si
doposud pamatuje vétsinova lidska populace. V kontextu
covidové pandemie, jejiz opatieni byla nova a cizii naSemu
druhu, vyzniva tato zaména navysost absurdné. A mozna
prave to je jeji ucel - poukazat na uvéznéni v situacich,
které jsme si sami nezvolili (ani my lidé, ani zvifeci hrdinové).

S podobné ,zamfizovanym® tématem si pohrava také
filmovy pocin New Acid (2019) multioborového umeélce
Basima Magdyho. Dokumentarni zabéry zvirat ze
zoologické zahrady, tedy mista stvrzujiciho prestiz
kapitalismu a moderni kolonialni sily, snimané kamerou
Super 16 mm jsou v kontrastu k filmovému materialu
digitalné doplnény o komunikaci, kterou v chatovacich
oknech vedou jednotlivé druhy. Zastupci a zastupkyné
zvireci fiSe si v nich stézuji na spankovou deprivaci, mluvi
o robotech, vesmiru a hluboce premitaji o dlistojnosti,
vztazich i budoucnosti, a to za pouziti zdanlivé nesmysinych
metafor a abstraktnich vyjadreni. Pfiméry a situace jako
by jim nebyly vlastni, zaroven ale poukazuji na moznou
podobnost spoleéenského uvéznéni v systémech, které
jiz davno nefunguji a nabizeji nam jen paralyzu, bezmoc

a v koneéném dulsledku letargii.

Obdobné zvyraznéni absurdity systémové naué¢enych
postup, které nedavaji smysl, ale prece se déji, prezentuje
i video Dolle (2023) Diega Marcona. Sledujeme zde dvojici
loutkovych krtkl svorné a nekonecné pocitajicich cosi
neurgitého u hoficiho krbu, ve zdanlivém pohodli domova.

»Flat hierarchy” jako cesta

Co kdyzZ nés ale neutuchajici antropomorfisticky pfistup
od zvirat spiSe vzdaluje? Dokazeme tuhle fisi jesté viibec
vhimat jako nezavislou a svébytnou mnozinu, které

tfeba viilbec nemusime rozumeét, ale presto ji mizeme
respektovat? A pokud ji budeme chtit porozumét,

je v nasich silach zbavit se egocentrického pfistupu
sebeprojekce a naucit se novym formam naslouchani?
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Categorization of approaches

Le Guin separates existing literary works containing animal
protagonists into four basic types. Animal biographies,
where the characters tell their own story, animal novels, in
which human and animal characteristics merge and where
fantasy elements are present. Third type are stories where
human and animal protagonists stand on the same level as
friends and finally fables - animal characteristics are not
based on observations here, but have a purely archetypal
function, mirroring the characteristics of humans.»

Sometimes human protagonists might be completely
absent in animal novels. Take Maja the Bee, where the
most human-resembling character is a flower elf. In most
cases the heroes and heroines find themselves in the
middle of nature, which is their natural environment. In the
case of 2 Lizards, the representatives of animal kingdom
are placed into a strictly human, city space - exactly what
has been characteristic for human separation from nature
until now. A mouse becomes a famous news presenter,

a cat becomes a doctor, a Chinese raccoon deals with
the struggles of immigration, and everyone masks up,
with the same anxiety that is still fresh in the majority of
human population. In the context of covid pandemics,
with measures that were new and foreign for our species,
such switch sounds utterly absurd. And maybe that is its
purpose - to point out entrapment in situations which we
didn’t choose ourselves (human, nor animal heroes).

New Acid (2019) by a multidisciplinary artist Basim Magdy
plays around with a similarly barred topic. Documentary
footage of animals in a ZOO, a place confirming the prestige
of capitalism and modern colonial power, shot on Super
16mm, are digitally complemented, in contrast to the film
medium, by a chat communication led between species.
The representatives of the animal kingdom complain about
sleep deprivation, talk about robots, space and they ponder
dignity, relationships, and the future, all of that through
seemingly nonsensical metaphors and abstract expressions.
As if the approaches and situations were foreign to them,
yet they point to a possible similarity of social entrapment in
systems that no longer function and offer us only paralysis,
helplessness and, ultimately, lethargy.

Last but not least, similar highlighting of the absurdity of
systematically learned processes that don’t make sense,
but still occur, is presented in the video Dolle (2023) by
Diego Marcon, presenting us with two puppet moles,
jointly and endlessly counting something indefinite by a lit
fireplace, in seeming comfort of home.

Flat hierarchy as a path

What if the relentless anthropomorphistic approach rather
distances us from animals? Are we even able to perceive
this kingdom as an independent and distinct set that we

do not need to understand to respect it? And should we
wish to understand it, is it in our power to get rid of the
egocentric approach of self-projection and learn new forms
of listening?
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No one remembers how
it feels to wake up after
a dream ’

There's no guarantee
we even exist

We might all be bots

And who crowned you
philosopher of the
< bots?

S podobnou myslenkou utieni a nové formy napojeni

si pohrava Vinciane Despertes v utopickeé vizi blizké
budoucnosti prezentované prostfednictvim misty realnych
a misty parafrazovanych védeckych vystupt v knize
Autobiografie chobotnice a jiné anticipacni pribehy. Jeji
uvahy, inspirované myslenkami Isabelle Stengers, Donny
Haraway nebo Bruna Latoura, stiraji hranice mezi védou

a fikci, a nabizi tak originalni zménu pohledu, diky niz
mohou vombati psat poezii prostiednictvim vykall a lidska
komunita Odyssell miize od raného détstvi zit v symbioze
s chobotnicemi. To v§e diky tomu, Ze misto vnimani
omezujici lidské fedi a pisma se prvné udi naslouchat témto
tvoram.

Le Guin zase zminuje, Ze v nejstriktnéjsi formé zvifeciho
zivotopisu zvifata nemluvi ani nemysli ve ,velkém jazyce®.
Autofi prezentuji zvifeci vjemy a pocity v referenénim ramci
zvifat samotnych a vyhybaji se interpretaci v lidskych
pojmech. K takovému vysledku Ize dospét jediné po
dlouhém a ddkladném pozorovani zvifat zblizka."”®

V ¢eském filmovém prostredi se o takové pozorovani

v nedavné dobé pokusila napfiklad Pavla Bastanova

v animovaném filmu O kravé (2023), ktery je sbirkou
pohlednic a zabéra vénovanych kravam z celého svéta,
slovy autorky tedy poctou tomuto ¢asto prehlizenému
zvireti.

S velkou Uctou a citlivosti pracuje také Spanélsky
experimentalni snimek Lidé v zimnim spanku (The Human
Hibernation, Anna Cornudella Castro, 2024), ktery ziskal
cenu FIPRESCI na letoSnim Berlinale. Lidé se zde podobné
jako zvifata probouzeji po zimé a znovu se integruji do
spolecenstvi, ve kterém ziji vSichni tvorové pospolu. Titiz
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Vinciane Despertes plays around with a similar thought
of silencing and a new form of connection in a utopic
vision of near future, presented through partially real and
partially paraphrased scientific outcomes in the book
Autobiography of an Octopus. Her thoughts, inspired

by the thoughts of Isabelle Stengers, Donny Haraway or
Bruno Latour, blur the boundaries between science and
fiction and offer an original change od view, thanks to
which wombats can write poetry through excrements and
a human community of Odysseuses can live in symbiosis
since early childhood, because instead of perception-
limiting human speech and writing, they learn how to listen
to these creatures first.

Le Guin mentions that even in the strictest form of animal
biography, animals do not talk nor think in terms of ‘big
speech. Authors present animal perceptions and emotions
in a frame of reference of animals themselves and they
avoid interpretation in human terms. Such a result can be
reached only after a long and thorough animal observation
up close.=

In Czech film circles such an observation was recently
attempted for example by Pavla Bastanova in her animated
film About a Cow (2023), which is a collection of postcards
and scenes dedicated to cows from around the world, or, as
the author says, to an underrated animal.

Spanish experimental film The Human Hibernation (Anna
Cornudella Castro, 2024), awarded by the FIPRESCI Award
at this year’s Berlienale, also works with great respect and
sensitivity. Humans, similarly to animals, wake up after
winter and re-integrate themselves into society, where all
creatures live together. The people here slowly take on
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lidé zde pomalu pfejimaji zvifeci vlastnosti nutné k adaptaci

na nové podminky.

Mozn4 je nadase, abychom se jako lidsky druh odvratili od
sebeprojekce k sebereflexi. Vzdalili se iluzornimu pojimani

svéta a otevreli své klece (tfeba pro za¢atek na urovni
jazyka). Mozna pak do nich nebudeme chtit umistovat

animal characteristics necessary for adaptation to new
conditions.

Perhaps it’s about time for us as human species to turn
away from self-projection towards self-reflection. To distant
ourselves from illusory conception of the world and to open
our cages (for starters on the language level). Perhaps then
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