FRANTISEK FEKETE:

ueers*Mystics*
Ravers

S 6.-6.8
LALS

vernisaz / opening .29 6. 2028 7800 /6 ) ome
ét-ne / thu-sun ©-20 /c?‘?&% #wrdtontee / ewrator Nela Klajbanova

etc. galerie, Sarajevska 68/16, Praha2 www.etcgalerie.cz






FrantiSek Fekete se ve své tvorbé dlouhodobé vénuje
tématlm spjatym s vynalézanim identit/y a hledanim
postaveni a Ulohy umélce*kyné v dnegnim svété. Casto
vyuziva principy autoportrétu, se kterym pracuje ve videu
nebo kresbé. Ve vystavé Queers*Mystics*Ravers nas
prenasi do procest a kolektivnich zazitk( z prostredi rave
kultury. Proménliva ztvarnéni postav reflektuje zkusenost
spojenou s queer scénou, ravem a mystikou a odkazuje na
rozpolcenost pri zakotveni v identité a védomého vnitiniho
a télesného procesu z rave prozitku.

Queer jako nenormativni a proménlivé vynalézani a manifestace
lidské identity, rave jako hrani¢ni télesny zazitek, a mystika jako
védomi neustale se proménuijici skute¢nosti. Kazda postava je
jind, ale vSechny jsou podoby téhoz. Stoji na misté, ale presto se
pohybuji neustalou promeénou své formy.

Video zpracovava archiv 114 kreseb ztvarnujicich
metamorfujici postavy queer(, mystika a raverd, které

jsou dle jednoduchého principu délené na étyfri ¢asti. Tyto
dily potom vytvareji jednotliva policka vysledného videa.
Usporadanijednotlivych ¢asti do kolazi a jejich poradi v ase
je uréeno matematickou strukturou, ktera je generovana
nahodné. Kazda ¢ast kolaze ma specificky znak a scénar
videa potom tvori struktura nékolika tisict téchto znak
ajejich chronologie. Archiv autorskych kreseb s vyuzitim
flicker efektu tak pripomina znaky strukturalniho filmu.

U kreseb jde ¢asto o spontanni a rychlé zaznamy télesnych
a spiritualnich prozitka vtélenych do jednoduchych, ¢asto
fantasknich postay, jejichZ podoba je dana samotnym
procesem kresby vytvarejici introspektivni zaznamy
emocialnich autoportréta.

Obraz Feketemu slouzi jako prostiedek pro sebepoznani
aje patrnyiv jeho predeslé tvorbé. Ve vystave vyuziva obraz
jako autoportrét viic¢i metamorféze postav. Stroboskopicky
a dekonstruktivni charakter videa je inspirovan pobytem

v klubovém prostredi, kde se stavame raverem, ale také
queerem a mystikem. Zobrazuje neustalé vynalézani sebe
sama skrze jiné a zprostfedkovava smyslovost spojenou

s tane¢ni kulturou a rozsifenym védomim. Obraz je
doprovazen hudbou Omara El Sadeka, vystupujicim pod
jmeném Qow, a vznikla pfimo pro video ve vystave.

Z beden se ozyva rytmické dunéni, cas nema konec ani
zacdtek. Postavy se pohybuji jako jedno kolektivni télo,
proces nema zadny viditelny narativ. Postavy se smyslové
napojuji jedna na druhou, jejich ego se rozplyvd do neurdita.
Spolecné vytvari proménlivy tvar s odhodldanim uniknout
kaZdodennimu provozu jejich mysli a tél.

FrantiSek Fekete has a long-standing interest in themes
related to the invention of identity and a search for

the position and role of the artist in today’s world. He

often makes use of principles of self-portraiture, which

he explores through both video and drawing. At the
Queers*Mystics*Ravers exhibition, he transports us to
experience the processes and collective experiences of rave
culture. The variable portrayals of the individual characters
reflects experiences of the queer scene, the rave scene, and
mysticism, and refers to the disjointedness that is present
during anchoring in identity and the conscious internal and
corporeal process of the rave experience.

Queerness as a non-normative and transformative invention
and manifestation of human identity, the rave as a liminal
bodily experience, and mysticism as consciousness of
areality that is constantly transforming. Every character

is different, but they are all variations on the same

material. They stand in one place yet undergo constant
transmutations of form.

The video makes use of an archive of 114 drawings depicting
metamorphosing queers, mystics, and ravers, divided into
four sections according to a simple principle. These sections
then create the individual frames of the resultant video.

The arrangement of the individual parts into collages and
their order in time is determined by a randomly generated
mathematical structure. Each part of the collage has

a particular mark assigned to it, and the screenplay of the
video is a structure of several thousand marks and their
chronology. The archive of original drawings accompanied
by a flicker effect thus has certain attributes of structural
film.

The drawings often represent spontaneous and swift
depictions of bodily and spiritual experiences embodied
into simple, often fantastical characters whose form

is determined by the drawing process itself, creating
introspective emotional self-portraits.

The image serves Fekete as a means for learning about
oneself, and it is also present in his previous works. In the
exhibition, he uses the image as a self-portrait in relation to
the metamorphoses of the characters. The stroboscopic
and deconstructive character of the video is inspired by time
spent in clubs, where we become ravers, but also queers and
mystics. It shows the constant invention of oneself through
the Other and mediates the sensuality connected to dance
culture and expanded consciousness. The visuals are
accompanied by music by Omar El Sadek a.k.a. Qow, and
was created especially for the exhibition.

Rhythmic booming emanates from the speakers, time has
no ending or beginning. The characters move as a single
collective body, the process has no visible narrative. The
characters connect sensually to one another, their ego
dissolves into indefiniteness. Together, they create a variable
form with the determination to escape the daily operation of
their minds and bodlies.



FrantiSek Fekete (*1993, Kosice) je aktivni jako umélec,
kurator a kulturni pracovnik. V roce 2020 absolvoval
magisterské studium v Centru audiovizualnich studii na
FAMU v Praze. Absolvoval také staz na Aalto University

v Helsinkach a v ateliéru Grafického designu a novych médii
na UMPRUM. Jako vizualni umélec reflektuje zejména téma
a proces vynalézani identity skrze produkci a zjevovani
obrazu. Jeho tvorba zahrnuje video, fotografie, kolaze,
kresby ¢iinstalace. Mezi jeho sélové projekty patfi vystavy
v galerii etc. (2023), galerii Sam83 (2021) ¢i v GHMP (2018),
vystavoval také na mnoha dalsich skupinovych vystavach.
Od roku 2020 pracuje jako produkéni a kurator tranzit.cz.
Mezi lety 2016-2022 byl jednim z kuratort galerie 36m?2.
Kromé toho spolupracoval s dalsimi uméleckymi institucemi,
napriklad s Akademii vytvarnych uméniv Praze (2019-2020),

s GAMU v Praze (2019) nebo s Domem uméni mésta Brna
(2017).
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Frantisek Fekete (¥*1993, Kosice) is active as an artist,
curator, and cultural worker. In 2020, he graduated with

a masters degree from the Center for Audiovisual Studies

at FAMU in Prague. He also participated in an exchange

at Aalto University in Helsinki and the graphic design and
new media studio at the Academy of Art, Architecture and
Design in Prague. As a visual artist, he mostly reflects the
theme and process of the invention of identity through the
production and manifestation of images. His work includes
video, photography, collages, drawings, and installations. His
solo projects include exhibitions at Sam83 gallery (2021) and
the Prague City Gallery (2018), and he has also participated
in numerous group exhibitions. Since 2020, he has worked
as a production manager and curator at tranzit.cz. From 2016
to 2022, he was one of the curators of the 35m2 gallery. He
has also collaborated with other art institutions, such as the
Academy of Fine Arts in Prague (2019-2020), GAMU (2019),
and the Brno House of Arts (2017).
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