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Vystava audiovizualniho umélce a grafického designéra
Davida Koroncziho predstavi multimedialni dilo, které

na pribéhu tfi protagonistd - matky, otce a dospélého

syna - pojednava o otcovstvi, vztahu k padé, ztraté korend
a jejich opétovnému zapousténi. Na pozadi se prace dotyka
vnitrostatni migrace a gentrifikace pfiméstskych satelitt
velkomésta a okolni zemédélské krajiny.

Film ve videoinstalaci vypravi prfibéh mladého muze, ktery
se po nedavné smrti svého otce, se kterym se jiz dlouha
léta nevidal, rozhodne usporadat smutecni hostinu. Toto
rozhodnuti je v rozporu s postojem jeho matky, ktera se
otce po traumatickém a toxickém vztahu s nim snazila
vymazat predevs§im ze svého vlastniho zivota. Zakladni
stavebni jednotku celé instalace tvori europrepravky, které
autor ziskal od logistické firmy. Jejich cesta z korporatniho
spedicniho centra do tiché rodinné zahrady kopiruje pfibéh
hlavniho predstavitele pribéhu. ,Kdyz nedokazes zakorenit
sam, jak chce$ sakra péstovat nékoho jiného?” stoji na
objektu vyrobeném z materiald, které zbyly po rekonstrukci
umeélcova domu nedaleko rodného mésta na strednim
Slovensku, kde byl film natacen a kam se autor s rodinou
nedavno prestéhoval. Koroncziho prace ovlivnéna vlastni
otcovskou zkusenosti neni jen o potrebé hledani pozitivniho
maskulinniho vzoru, ale také pripomina touhu po vztahu

k zemi, kterou se jako otCinu snazi preramovat a zbavit ji
vlasteneckého patosu, ktery slySime z nacisty oblibeného
Vaterland, ¢i patriotismu odvozeného z latinského slova pro
otcéinu - patria. Prahnuti po zemi neni dano prislusnosti

k narodni identité, ale spis pfitazlivymi silami své rodné
zemé. Pokud piSeme zemi - myslime tim hlinu, shnila jablka,
kvasici $vestky, kofeny rostlin a stroma, mnohonozky, zizaly,
larvy, spole¢enstva mikroorganismu, tlejici téla nasich
predk, popel, rozkladajici se vétve.

Film, ktery je bohaty na hmatové a sluchové vjemy, plny
hnéteni a praskani, nam ukazuje, jak se vlastni télo

i mysl védomé zarazuji do ekologie vztah, pfekracujici
binaritu rodina-pratelé, ¢clovék-ne-clovék, zivé-nezivé.
Symbolem pro pochopeni mezidruhovych vztah je pro
Koroncziho chléb, kterému se vénuje skrze celou svou
tvorbu (vzpomenme napf. na projekty DP.OCH v ramci
Ceny Oskara Cepana roku 2019 &i sérii performativnich
veceri Bruchovravy). Pokud si uvédomime, Ze spolecné

s travenim jidla konzumujeme i ideologické pribéhy, které
jidlo obepinaji, mize chleba predstavovat takovou touhu
po svété, v kterém tvofime spojenectvi zivocisnych druhd
s druhy rostlin a také nezivou prirodou. Chleba je soucasti
rodiny.

The exhibition by the audiovisual artist and graphic designer
David Koronczi is a multimedia work, which in a story of
three protagonists - a mother, father and adult son - deals
with the theme of fatherhood, our relationship to the land,
the loss of roots and their re-establishment. This is set upon
a backdrop of internal migration, gentrification of suburban
satellites of the big city and the surrounding agricultural
landscape.

The film in the video installation narrates the tale of a young
man recent bereaved by the death of his father. Though he
had not seen his father for many years, he decides to hold
a wake for him. This decision is in conflict with the attitude
of his mother, who, having endured a traumatic and toxic
relationship with the young man's father, is now at pains

to erase him from her own life. The basic building block of
the entire installation consists of Euro containers which
the author obtained from a logistics firm. Their journey
from a corporate haulage centre to a tranquil family garden
mirrors the narrative of the story’s main protagonist. “If
you can't even put down your own roots, how the hell are
you going to cultivate someone else?” stands upon an
object produced from materials left over following the
reconstruction of the artist’s house close to his hometown
in central Slovakia, where the film was made and where he
recently moved together with his family. Koronczi's work,
influenced by his own experience of fatherhood, deals not
only with the need to seek out a positive masculine role
model, but also evokes a desire for a relationship with the
land, which he is attempting to reframe as a fatherland
(otcina) while stripping it of the nationalistic pathos we hear
in the venerated Vaterland of the Nazis or the patriotism

of the Latin word for fatherland - patria. The yearning

for aland is not determined by a sense of belonging to

a national identity, but rather by the magnetic forces of
proximity to one’s native land. When we speak of land,
what we mean is soil, rotten apples, fermenting plums,
roots of plants and trees, millipedes, earthworms, larvae,
communities of microorganisms, the decomposing bodies of
our ancestors, ash, extending branches.

The film, which is rich in tactile and auditory sensations, full
of kneading and cracking, shows us how our own body and
mind consciously situate themselves within an ecology of
relationships that transcend the binarity of family-friends,
human-nonhuman, animate-inanimate. For Koronczi

a symbol of understanding of inter-species relationships is
bread, which represents a focal point for him throughout the
whole of his oeuvre (we may recall for example the DP.OCH
projects within the framework of the Oskar Cepan Award in
2019, or the Ventriloquing series of performance evenings).
If we reach an awareness that when digesting food we are
also consuming the ideological narratives that circulate
around it, bread can then represent a kind of desire for

a world in which we form an alliance of species of animals
and plants, as well as inanimate nature. Bread is thus a part
of the family.



DAVID KORONCZI (*1990)

Absolvoval bakalarské studium na ITF v Opavé

a magisterskeé studium v Ateliéru IN llony Németh na
KatedFe intermédii VSVU v Bratislavé. Letos zapogal
doktorandské studium na FaVU VUT v Brné pod vedenim
Katariny Hladekové. Spoluzalozil multizanrovy festival
MEDZIHMLA v Lucenci, kde se béhem let 2008-2019
dramaturgicky podilel na programu. V roce 2017
spoluinicioval vznik kulturné-spolecenského mésicniku
Kapital, ve kterém aktualné pusobi jako ¢len redakéni rady
a graficky designér. Od roku 2020 je ¢lenem kolektivu
organizatort Bratislava BAK Summer School. V sou¢asné
chvili pisobi jako asistent Martina Piacka v Ateliéru vvv
na Katedie intermédii VSVU v Bratislavé, kde mimo jiné
asistoval pfi vedeni kurzu pod nazvem World In Relation /
Svét ve vztahu, ve spolupraci s kuratorkou, spisovatelkou
a reditelkou BAK (Basis voor aktuele kunst v Utrechtu)
Mariou Hlavajovou a vyzkumnici Kristinou Orszaghovou.

Ve své autorskeé praci se vénuje praniku politiky jidla

a uméleckeé praxe. V uplynulych letech na toto téma
realizoval nékolik multidisciplinarnich vystupd na
skupinovych i samostatnych vystavach na Slovensku

i v zahranici: napriklad vystavu v Galerii Médium v Bratislavé
(HIbsie nez dovnutra; kuratorka: Miroslava Urbanova,

2017) av AM 180 v Praze (Humid Intimacy; kuratorka:
Zlatka Bortvkova, 2018); kuratorské zastiténi dvou vydani
meésicniku Kapital (Kultura jedla 02/2019 a Péda 09/2021 -
ve spolupraci s Tomasem Uhnakem); vystavu a dramaturgii
verejného programu ve Vychodoslovenskeé galerii v KoSicich
v ramci prezentace finalistd Ceny Oskara Cepana (listopad
2019 - Unor 2020) pod nazvem DP.OCH, Docasna platforma
o chlebe; produkci a vydani audio povidky Bistro u slepacej
nézky v ramci festivalu DAAVS pod znackou VUNU podcast
v Kosicich; vytvoreni performativniho formatu poetickych
hostin BRUCHOVRAVY béhem rezidence v Schaubmarovym
mlyne v Pezinku v ¢ervnu 2021 ve spolupraci s Davidem
Prilucikem a Rastou Kravianskym, které dale reprizoval

v brnénském HaDivadle béhem festivalu Dam kultury

a unavy ¢i na poslednim roc¢niku festivalu KIOSK v Zilinské
Nové synagoze. Vystavoval mimo jiné ve Svycarském
Shedhalle ¢i berlinském Kunstpunktu.

DAVID KORONCZI (BORN 1990)

David Koronczi gained a Bachelor’s degree at the Institute of
Creative Photography in Opava, and subsequently graduated
with a Master’s degree at llona Németh’s IN Studio of
Intermedia at the Academy of Fine Arts and Design in
Bratislava. This year he commenced his PhD studies at the
Faculty of Fine Arts of the Brno University of Technology,
under the mentorship of Katarina Hladekova. He was a co-
founder of the multi-genre MEDZIHMLA festival in Lucenec,
where he contributed to the dramaturgical programme
during the years of 2008-2019. In 2017 he co-initiated the
founding of the cultural and society monthly Kapital, where
he is currently active as a member of the editorial board

and a graphic designer. Since 2020 he has been a member
of the organisational team of the Bratislava BAK Summer
School. At present he is working as an assistant to Martin
Piacek at the vvv (visual, verbal, public) Studio of Intermedia
at the Academy of Fine Arts and Design in Bratislava, where
among other engagements he has assisted in teaching

a course entitled World In Relation in co-operation with the
curator, writer and head of the BAK (Basis voor aktuele
kunst in Utrecht) Maria Hlavajova and the researcher
Kristina Orszaghova.

In his authorial work he focuses on intersections of the
politics of food and artistic practice. In recent years he has
realised a series of multidisciplinary presentations on this
theme at group and independent exhibitions in Slovakia and
abroad: for example an exhibition at the MEDIUM Gallery in
Bratislava (Deeper than Within, curator: Miroslava Urbanova,
2017) and at AM 180 in Prague (Humid Intimacy, curator:
Zlatka Bortvkova, 2018); he has also provided curatorial
support for two issues of the Kapital monthly (Culture of
Food 02/2019 and Soil 09/2021 - in co-operation with
Tomas Uhnak); an exhibition and dramatic composition of
the public programme in the East Slovak Gallery in KoSice
as part of the presentation of the finalists of the Oskar
Cepan Award 2019 under the title DP.OCH, A Temporary
Platform on Bread; the production and publication of the
audio story Chicken's Leg Bistro as part of the DAAVS
festival under the heading of the VUNU podcast in

KoSice; the creation of the performance format of the
VENTRILOQUING poetry festivals during a residence at

the Schaubmarov Mlyn art gallery in Pezinok in June 2021

in collaboration with David Prilucik and Rasto Kraviansky,
which he subsequently reprised at the HaDivadlo
Performing Arts Theatre in Brno during the House of Culture
and Fatigue festival in Brno, and at last year's KIOSK festival
at the New Synagogue in Zilina. Among other venues he has
exhibited at the Shedhalle exhibition arena in Switzerland at
the Kunstpunkt art gallery in Berlin.
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