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Prostor vypliuje zvuk. Provazi nas po tfipokojovém byté.

Vrze podlaha, asi bydli v najmu. Nékdy si na néco vzpomene.

Uvari kafe, zapne radio. Zvuk ve vystavé volné pracuje

s asociacemi pfi vzpominani na byt z détstvi. Z mluveného
slova v§ak pozname, Ze nejde o nostalgicky navrat, ale
spiSe o komentar k rozpoloZeni soucasné generace ve
vztahu k dostupnosti bydleni a v poslednich letech ¢asto
sklofiovanému ekonomickému nerlstu.

Pro tvorbu Martiny Havlickové Holé je charakteristicka
prace s kolazi zvuku a obrazu, ktera ¢asto patra po
inicianich momentech v minulosti aktualizujicich
soucasnost. Jakym zplisobem ovliviiuje nage pamét realitu,
a do jaké miry je jeji povaha subjektivni? Prohlizime si staré
fotky a mozna si néjaké prozivani ¢i vzpominky pfisvojime.
Hlas nas zavadi do domu s oblym rohem, do bytu s bednami
z dubového dfeva. Volny myslenkovy tok privodkyné sbira
inspiraci z YouTube videi, kde si mGze kdokoliv prohlédnout
tfeba to, jak bydli celebrity ve svych hezkych, vlastnich,
prostornych domech. Zvuk v galerii se rozléha jako pfi
prohlidce prazdného bytu. Scénar tematizuje otazky spjaté
se spoleénosti nerlstu, které postava misty zpochybnuje,

a dostava se az do absurdnich rozpord. V radiu sly§ime
komentar ekonoma: ,Ale krasné na tom souc¢asném svété
je, ze kazdy maze mit toho svyho nerlstu kolik chce. To
mi pfipada i sympaticky, pokud ¢lovék nechce rist, nebo
respektive aspon tak, aby ekonomicky méfil, Ze je kazdy
mésic bohat$i a ze hromadi majetek, tak bez problémi
muze a mlze i tak zit hezky, krasny zivot.” Jaké to je mit
hezky Zivot? Jaky je v dnesni dobé hezky zivot? Rist Ci
nerdst? Vystava pohlizi na rizné aspekty méfeni kvality
Zivota v dobé bytové krize, gentrifikace Ci ekologickeé
hrozby a klade si otazku, jaké limity nam nastoluji osudové
skuteénosti, a zdali jsme schopni je ménit. Pfi poslechu
sledujeme kolaz fotek a kratkych videi, v nichz se znovu
navracime do realnych vzpominek, do archivu z telefonu,
ktery je dnes nejuzivanéjSim zaznamovym médiem.
Postupné se stava odkladistem, kde se misi dulezité

s neddlezitym, kam si ukladame screenshoty z eshop,
socialnich siti a map, ale také zasadni vzpominky a pocity.
Videokolaz pracuje intuitivné s asociacemi zmifovanych
témat spolecné s utrzky minulosti, mezi kterymi se nachazi
tfeba pravé chodnik u domu s oblym rohem. Opét tak
zahlcujicim mnozstvim relativizuje pojem nertlstu ve véem,
co dnes délame.

Po dvouletych restrikcich spojenych s pandemii, kdy
jsme nachazeli galerie Casto prazdné, se vystava navraci
k potfebé& nevytvaret ,véc pro véc”, ale mit svij ucel. Galerie
tak pfipomina spise prazdny byt, nerlst, potfebu odpoutat
se od zahlceni, touhu po zjednodus$eni a nevyféenou otazku,
zda je to vibec v dnednim komplikovaném svété mozné.

Nela Klajbanova

The space is filled by sound. It guides us through a three-
bedroom apartment. The floor creaks - it's probably
a rental property. Sometimes, she remembers something.
She makes coffee, turns the radio on. The sound in the
exhibition works loosely with associations that come up
when one remembers a childhood apartment. The spoken
word component, however, makes it clear that this is not
a nostalgic return but rather a commentary on the attitude
of the current generation towards housing availability and
economic degrowth, a term appearing with increasing
frequency in recent times.

Martina Havlickova Hola’s work is characteristic in
creating a collage of sound and image that often searches

for moments of initiation in the past that update the present.

How does our memory influence our reality, and to what
extent is the nature of our memory subjective? We examine
old photographs and perhaps appropriate some experiences
or memories. The voice brings us to a house with a rounded
corner, to an apartment with crates made from oak wood.
The stream of consciousness of our guide draws inspiration
from YouTube videos that allow anyone to see how
celebrities live in the beautiful, spacious houses they own.
The sound reverberates in the gallery just like at a viewing
for an empty apartment. The script explores issues related
to a society of degrowth that the protagonist occasionally
calls into question, arriving at absurd contradictions. We
hear an economist’'s commentary: “But what's beautiful
about the world today is that everyone can have as much

of their degrowth as they like. | think that's nice - if they
don’t want to grow, or rather not in the way of measuring
economically that they get richer every month, amassing
property, they can, no problem, and they can still live a nice
- a beautiful life.” What is it like to have a beautiful life
today? To grow or not to grow? The exhibition considers
various aspects of measuring quality of life in the time of
the housing crisis, gentrification, or ecological threats,
asking about the limits we are set by fateful realities and
whether we are capable of changing them. As we listen, we
observe a collage of photographs and short videos in which
we return to real memories; to phone archives, the most
commonly used recording medium. It gradually becomes

a place where we put things aside, where the important
mixes with the unimportant, where we save screenshots
from e-shops, social networks, and maps, but also essential
memories and feelings. The video collage works intuitively
and associatively with the themes mentioned here, along
with fragments of the past that include the pavement near
the house with the rounded corner. Again, the overwhelming
quantity makes the term degrowth relative in everything we
do today.

After two years of pandemic-related restrictions, during
which time we often found galleries empty, this exhibition
returns to the need of not simply creating a “thing for itself”,
instead having its own purpose. More than anything else,
the gallery therefore reminds us of an empty apartment,
degrowth, the need to break away from being overwhelmed,
a desire for simplification, and the unspoken question of
whether this is even possible in today’s complicated world.

Nela Klajbanova

Martina Havlickova Hola (*1987) absolvovala ateliér intermedialni tvorby
na Akademii vytvarnych uméni v Praze. Vénuje se predevsim médiu
pohyblivého obrazu, které prezentuje jak v galerijnich instalacich, tak na
filmovych festivalech (napt. MFDF Ji.hlava, PAF Olomouc). Od roku 2015
plisobila na reserénim oddéleni v Ceském rozhlase, kde se vénovala tvorbé
kratkych videi z archivnich rozhlasovych materialt s nazvem Auditorium

a pro porad ArtCafé na CRo Vltava pfipravovala pfispévky o soudasném
zahraniénim uméni. V roce 2019 se spoleéné s Romanem Stétinou podilela
na koncepci a dramaturgii projektu Schody ¢asu, multimedialnim projektu
s audiovizualni instalaci, ktery reprezentuje 30 let svobody ve zvukové
pameéti. Je také autorkou rozhlasového dokumentu Posledni zprava, ve
kterém poukazuje na soucasné udalosti aktualizujici nasi minulost,

a serialu o vizualni kultute Serviz pro platformu Artycok.tv.

DIALOGOVA LISTINA

Soused je kokot, véera sem na schodisti schvalné rozsvitila,
aby mé vidél a stejné sem ho musela pozdravit jako prvni.

Rekl mi, Ze se sem nepjde podivat, nez si sam néco najde,
chapes to? Néco lepSiho. Prej ho to Uplné nici ta zavist, ze
to vi, ale nemize s tim nic délat. Skoro mé to urazi, ze se
nad to nedokaze povznyst. Byla bych radsi, kdyby sem Sel
a chvilku se pretvafoval. Chci mu to tady jenom ukazat.

Pojd, tady je kuchyn... hele ten Suplik na kofeni, sem z ného
Uplné nadsena.

Tady na sténé... to je gorila. To je moje duchovni zvife.
Vidéla sem je i na Zivo, jsou neuvéfitelny. Vis, gorila citi
tvhj strach. Ale kdyz neukazes strach... no vnimam to jako
metaforu pro svij Zivot; Vyzafuj ze sebe, kym se chce$
stat! Nebo prosté predstirej, dokud to neni pravda. Myslim,
ze strach je nejvétsi prekazkou v Zivoté, a kdyz se pres néj
preneses, tak dokazes fakt cokoliv.

Das si kafe?

Nékdy si predstavuju, ze zdédim ¢inzak. Kdyz sem

v néjakym velkym mésté, tak si vybiram jakej by to mél bejt,
velky okna, idealné balkony, takovejch aspon pétadvacet
byt( a se zahradou. Nastéhovala bych tam véechny znamy
a zili bysme tam v takovy komunité, najmy by byly néjaky
smysluplny, z nékoho schopnyho bych udélala spravce.
Kompost, zahony, pohoda. Ja si vlastné Casto predstavuju,
ze néco vlastnim. A predstavuju si, Ze sem s tim takova
smifena... no jo, tak holt ja vlastnim ¢inzak.

Jako obvykle, naplanovala sem si to tak, ze viibec nevim, co
tam budu délat.

Tohle jsou dvefe do obyvaku, jo bacha... je tady koberec.
Je hnusnej. Gauc¢ je v pohodé, pohodlinej. Okna sou velky,
ale na ty protéjsi baraky se moc nekoukam, spi$ doll na
chodnik.

Jsem zavodnice, jezdim sama potmé. Dupnu na to
a predstavuju si, jak to vrze.

Tahle kytka je nesmrtelna, uz je se mnou ve tretim byté.
Zasadila sem ji jako seminko. Byla to takova oranzova fazole,
co mi nékdo dal, furt se mi to valelo na parapetu, tak sem

to stréila do hliny do kvétniku k jiny kytce a zaclo to rast.
Vydrzi vSechno.

Martina Havlickova Hola (born 1987) is a graduate of the intermedia studio
at the Academy of Fine Arts in Prague. She mostly works with the medium
of the moving image, which she has presented both in gallery spaces and at
film festivals (such as the Ji.hlava International Documentary Film Festival
or PAF Olomouc). She previously worked at the research department of
Czech Radio, where she created short videos from archival radio materials
in a segment called Auditorium and produced features about international
contemporary art for the ArtCafé programme on the CRo Vltava station. In
2019, along with Roman Stétina, she prepared the concept and dramaturgy
for Schody ¢asu (The Stairs of Time), a multimedia project that included

an audiovisual installation representing thirty years of freedom in sonic
memory. She is also the author of a radio documentary, Posledni zprava (Last
Message), in which she draws attention to current events that actualise our
past, and Serviz, a series on visual culture for the ArtyCok.tv platform.

DIALOGUELIST

My neighbour’s an asshole, yesterday, | intentionally
switched the light on in the stairwell so he'd see me and
| still had to say hello first.

He told me he wouldn't come over here before he can find
something himself, isn't that crazy? Something better.
Apparently the envy is killing him, the fact that he knows but
he can’t do anything about it. It almost offends me - that he
can't rise above it. I'd be happier if he came over here and just
pretended for a bit. All | want to do is show him around.

Come, the kitchen is here... look at the spice drawer, I'm over
the moon about it.

Here on the wall, that's a gorilla. It's my spirit animal. | saw them
live, too, they're incredible. You know, a gorilla can feel your fear.
But if you don't show fear... well, | see it as a metaphor of my
life; Radiate what you want to become! Or just pretend until it
comes true. | think fear is the greatest obstacle in life and once
you overcome it, you can really do anything.

Would you like a coffee?

Sometimes | imagine inheriting an apartment block. When
I’'m in some big city, | choose the one I'd like - big windows;
balconies, ideally; at least twenty-five apartments and a garden.
I’d move in all the people | know and we'd live in a kind of
community, the rent would be reasonable, I'd make someone
competent the manager. Compost, garden beds, peace.
Actually, | often imagine owning something. And | imagine being
sort of reconciled with it... ah well, | guess | own a block of flats.

As usual, | planned it out so that | have no idea what I'll be
doing there.

This is the door to the living room, yeah, watch out...

there’s a carpet. It's nasty. The couch is fine, comfortable.
The windows are big, but | dont look at the houses opposite
too much, more down at the pavement.

I'm a racer, | ride in the darkness alone. | put my foot down
and imagine how it creaks.

This plant is immortal, this is the third apartment it's been
with me. | planted it as a seed. It was this orange bean
that someone gave me, it was always lying around on the
windowsill, so | put it in the earth with another flower in

a pot and it started growing. It can survive anything.



Pocasi je ted naprosto perfektni, 23 stupi.

Tady je véz s gramofonem a tady je klavir. Kdyz mi bylo asi
sedm, chodila sem na hodiny klaviru, asi rok k takovy stary
babé. Jednou sem tam pfisla a méla sem vsechny konce
prstl zalepeny samolepkama ze zvejkacek. Kdyz sem tukala
na ty klavesy, mélo to Uplné jinej zvuk a ta ucitelka si nejdfiv
myslela, Ze sem se asi fizla do prsti a mam tam naplast...

a pak zacala fvat a strhala mi to. Pak uz sem tam moc
nechodila.

Hledala sem deodorant a nemohla sem ho nikde najit.
Pfinesla sem ho jakoby z néjaky dalky, nebo mi ho mozna
nékdo dal, nosila sem ho v takovy velky papirovy tasce.

Ted sem docetla tuhle knizku, to si precti, je to o Zensky,
ktera jezdi v noci autem po dalnici. Je tak precitlivéla, az je
uplné apaticka.

Snazim se tu vic uklizet. Udrzovat to tu a mit péknej zivot.
Ale hnusnejch barak je dost.

Tak tohle je muj pokoj. Hrozné se mi libi tenhle oblej roh,
Myslim, Ze oblym rohem nemuze$ nic zkazit. Esteticka
uroven oblyho rohu je deset z deseti. Problém je v tom,
ze jakmile lidi zaplni néjakej prostor, vidis$ ty lidi a ne ten
prostor.

RADIO:

Ale krasné na tom soucasném svété je, ze kazdy mize mit
toho svyho nertstu kolik chce. To mi pfipada i sympaticky,
pokud ¢lovék nechce rist, nebo respektive aspon tak, aby
ekonomicky méfil, Ze je kazdy mésic bohatsi a ze hromadi
majetek, tak bez problémi muaze, a mize i tak zit hezky,
krasny zivot. Takze to je parada, kdyz lidi chtéji mit ty hezky
véci z toho nerdstu, jako zbyte¢né neprodukovat odpad,
vracet véci zpatky do ekonomiky do néjakyho kolobéhu.

To sou vSechno senzacni myslenky, moc tomu fandim, ale
pojdme z toho udélat systém, systematicky snizovat HDP, to
je néco, co pravdépodobné nema zadnou Sanci na uspéch.
A i to nedava smysl, to je prosté chybna teorie, ale pokud to
chce kazdy z nas sam, s tim nemam vibec zadny problém.

Libi se mi, jak je celej byt priichozi. Hlavné po mé nechtéj,
abych ti néco pdjcila, ja to nesnasim, mam néjakej styl
a predstava, ze nékdo jinej nosi moje obleceni...

Na krku se mi objevilo znaminko, zatim takova mala tmavé
hnéda tecka. Mam po téle pihy, ktery pred deseti lety
vypadaly uplné stejné nenapadné. Takze vim, co z nich za
deset let bude. Mame to v rodiné. Na zadech mam takovou
nepfijemné velkou pihu, vystouplou, skoro jako bradavici. Je
pfesné v misté, kde si zapinam podprsenku. Par lidi mi uz
fikalo, at si ji necham odstranit.

Ja si to prosté zaslouzim po tom véem.

The weather is absolutely perfect now, twenty-three
degrees.

Here is a sound system with a gramophone and here is

the piano. When | was about seven, | took piano lessons -
for about a year with this old hag. One time, | arrived and
my fingertips were covered in bubblegum stickers. When

| pressed the keys, the sound was completely different and
the teacher thought that | had cut my fingers and had band-
aids on... and then she started screaming and ripped them
off. | didn’t go very often after that.

| was looking for my deodorant and | couldn’t find it
anywhere. | brought it as if from some distance, or maybe
someone gave it to me, I'd carry it in this large paper bag.

I've just finished reading this book, read it, it's about
a woman that drives on the highway at night. She is so over-
sensitive that she's totally apathetic.

| try to clean more. Keep the place up and have a nice life.
But there are plenty of ugly houses.

So this is my room. | really like this rounded corner. | think you
can't go wrong with a rounded corner. The aesthetic level of
arounded corner is ten out of ten. The problem is that as soon
as people fill a space, you see people and not the space.

RADIO:

But what's beautiful about the world today is that everyone
can have as much of their degrowth as they like. | think
that’s nice - if they don’t want to grow, or rather not in the
way of measuring economically that they get richer every
month, amassing property, they can, no problem, and they
can still live a nice - a beautiful life. So it's great when
people want to have the nice things from degrowth, like
not producing superfluous waste, returning things to the
economy, to a circulation. All these are fantastic ideas, I'm
a great fan, but let’s turn it into a system, systematically
lowering the GDP, that's something that probably has

no chance of success. And it doesn’'t make sense, either,
it's just a mistaken theory, but if a person wants it for
themselves, I've got absolutely no problem with that.

| like how the entire apartment is walk-through. Just don't
ask me to lend you something, | hate it, | have my own style
and the idea of someone else wearing my clothes...

A mark appeared on my neck, a little dark brown dot for now.
I have freckles on my body that looked just as subtle ten years
ago. So | know what this will become in ten years. It runs in
our family. | have this unpleasantly large freckle on my back,
protruding, almost like a wart. It's exactly where | fasten my
bra. A few people already told me | should get it removed.

| just deserve it after all that.
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