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Dvoukanalova video instalace Lucie Rosenfeldové

a Matéje Pavlika predstavuje fenomén tzv. fosfént
neboli vnitiniho zraku. Autofi toto téma nahlizeji

z historické perspektivy zapadniho védeckého
poznani a zamérfuji se na to, jaké typy imaginace téla
a télesnosti mlize zakladat. Ve svych dilech se snazi
nabidnout takovou imaginaci, ktera se kriticky stavi
k reliktiim zapadnich prirodnich véd.

Podivame-li se v zrcadle na své odi, které jesté pred
chvili ukazovaly zablesky svétla za vicky, zjistime, Ze
teorie o vnitfnim svétle jsou liché. Zakreslime-li
vyboje svétla po draZdéni oka do protokolu,
predestirame si laboratorni podminky nasi viastni
imaginace.
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Two-channel video installation by Lucie Rosenfeldova
and Matéj Pavlik presents the phenomenon known as
phosphenes or internal sight. The artists expose this
phenomenon to the historical perspective of Western
scientific knowledge, focusing on the forms of
imagination of the body and corporeality it can serve
to establish. In their videos, they attempt to propose
an imagination that takes a critical stance towards
the relics of the Western natural sciences.

If we look in the mirror to see our eyes, which only
a moment ago showed flashes of the light behind
our eyelids, we discover that theories of internal
light are misguided. If we mark discharges of light
following eye irritation into a protocol, we have set
the laboratory conditions of our own imagination.



Opatrné si zacnu konec¢ky prsti mnout zavirené oci.
Snazim se rovnomérné rozlozit tlak a sleduiji, jak pod
brisky prstl vznikaji svételné obrazce na ¢ernobilém
pozadi, z kterého prosvitaji tlumené barvy. Kyselinové
zhnouci potlicky se spojuji do vétsich celkl a zari
Zlutou, hnédou a oranzovou barvou. Ctvercova
dlazba na pozadi pravidelné problikava v negativnim
provedeni, zatimco se postupné prohlubuje ve
spiralovitych, nekone¢né rotujicich fraktalech.
Pohled je to celkem zabavny, pfipomina mi opojeni
fenylethylaminy. Po chvili mé odi zac¢inaji bolet, a tak

s tim prestavam. Par minut mi trva, nez dokazu
zaostfit a pfivyknout na zatemnénou mistnost galerie.

Vystava Technologie sebedotykdni oka umélecké
dvojice Matéje Pavlika a Lucie Rosenfeldové na
zakladé jevu fosfénu ukazuje, nakolik je lidské vnimani
ovlivnéno ideologickymi, socidlnimi a kulturnimi
faktory. Fosfény — oznaceni pochazi z fedtiny, kde fos
predstavuje svétlo a fainomenon fenomén - by se daly
popsat jako svételné mzitky vyvolané tlakem na odi.
Vznik a pusobeni téchto barevnych tvar(i zkoumali
filozofové, védci a Iékafi jiz od starovéku.

Dvoukanalova video instalace pracuje s formalné
odliSnymi pfistupy ve svém zpracovani. Vyvoj
fosfénu je nejprve vypravén z historického hlediska
pomoci animovanych kreseb a priklad(l védeckych
experiment(, které ukazuji provazanost ideologie

s télesnou biomechanikou. Svétlo bylo pro
stfedovékého ¢lovéka dilezitym nastrojem védéni,
nebot iluminuje vSe kolem nas. Kriticky obrat béhem
osvicenstvi narusil novoplaténskou a stfredovékou
predstavu ¢lovéka, ktery svételné paprsky vysila.

S tim byla zahy vyvracena i hypotéza, Ze velci muzi
déjin svétlo vyzaruji. Barevné skvrny, které vidime, se
stavaji subjektivnim nastrojem, jenz zprostfedkovava
zrakové osvobozeni od pfredmétného svéta a nabizi
moznou provazanost moderniho abstraktniho uméni
s romantickou fyziologii. Nakolik ale patfi subjektivni
pohled védomému jedinci, zlistava otazkou.

Druha ¢ast videoinstalace pracuje s performativitou
filmového jazyka a pomoci detailnich zabér( divakim
predstavuje télo jako technologii. Technologii, ktera
pomoci vtélovani obrazl neustale zefektiviiuje a hnéte
lidskou schranku, a ovliviiuje tak lidsky subjekt.
Drazdeéni oka, tedy uméle vyvolany zdroj fosfénd,
predstavuje pfiklad mozného &inidla ovliviujiciho nase
vnimani. Zakreslené fosfény se stavaji obrazy vnéjsiho
tlaku, jenz bereme jako néco daného.

Na proméné vykladu fyziologie oka podle ideologické
zakladny ukazuji umélci dulezitost védecké
imaginace. Imaginaci lze chapat jako schopnost
vyvolavat v ¢lovéku obrazy a predstavovat si mozné

I begin carefully rubbing my eyelids with the tips of

my fingers. | try to distribute the pressure regularly,
observing how my fingertips create patterns of light

on a black and white background, with muted colours
permeating through it. The acidulously incandescent
streams connect into larger wholes and shine in yellow,
brown, and orange. The square paving in the background
flashes regularly in negative while it gradually goes
deeper in spiralous, infinitely rotating fractals. It is quite
an entertaining view - it reminds me of being intoxicated
by phenethylamines. My eyes begin hurting after a while,
so | stop. It takes me a few minutes before | can focus and
get used to the darkened space of the gallery.

The Technology of the Self-Touching of the Eye
exhibition, by the artistic duo of Matéj Pavlik and Lucie
Rosenfeldova, uses the phenomenon of the phosphene
to demonstrate the extent to which human perception
is influenced by ideological, social, and cultural factors.
Phosphenes - a term originating in Greek, where phos
refers to light and phainomenon refers to a phenomenon -
could be described as black spots of light brought
about by pressure on the eyes. The origin and influence
of these colourful shapes have been studied by
philosophers, scientists, and doctors since antiquity.

This two-channel video installation makes use of
formally diverse approaches. The development

of phosphenes is first narrated from a historical
perspective through the use of animated drawings and
scientific experiments that attest to the bond between
ideology and bodily biomechanics. For the people of the
Middle Ages, light was an important tool of knowledge,
illuminating everything around us. The critical turn that
took place during the Enlightenment dethroned the neo-
Platonic and medieval notion of the human who sends
out rays of light. However, this also denied the hypothesis
that the great men of history radiate light. The spots of
colour we see become a subjective tool that mediates
ocular liberation from the material world and offers

a possible link between modern abstract art and
Romantic physiology. However, it remains a question

to what extent the subjective position belongs to

a conscious subject.

The second part of the video installation works with the
performativity of cinematic language, introducing the
audience to the body as technology through a series of
detailed shots. A technology that is, through embodied
images, constantly moulding the human body, making it
more effective and thus influencing the human subject.
Stimulation of the eye, i.e. phosphenes brought about
artificially, is an example of a possible agent influencing
our perception. The drawings of phosphenes become
images of an external pressure we have learned to
accept as given.



zmény. Tato zpUsobilost byva mylné prisuzovana
vyluéné umeélctiim. Pavlik s Rosenfeldovou poukazuiji
na dulezitost véeobecné sdilenych obrazu, které
neovliviuji jen smérovani spolecnosti a zplsob souZiti,
ale maiji vliv i v osobni roviné pri formovani télesnosti.

Tomas Kajanek

Lucie Rosenfeldova studovala na Vysoké skole
uméleckoprimyslové v Praze, nejprve v ateliéru
malby Jifiho Cernického a poté v ateliéru socharstvi
u Dominika Langa a Edith Jerabkoveé, kde absolvovala
v roce 2017. Samostatné svoji tvorbu predstavila

v galeriich Plato, etc., Tvar a spole¢né s Maté&jem
Pavlikem v Galerii Jeleni. Spolu s Alzbétou Bacikovou
a Martinou Smutnou se Uc¢astnila skupinové vystavy
Against Nature. Mlada ceskd uméleckad scéna

v Narodni galerii v Praze. Jeji filmy byly rovnéz
zahrnuty do Fady projekei v Cesku i v zahranici.

Je drzitelkou hlavni ceny prehlidky Jiné vize PAF
Olomouc (2016).

Matéj Pavlik studoval na Vysoké skole
uméleckoprimyslové v Praze v ateliéru fotografie
pod vedenim Aleksandry Vajd a Hynka Alta, pozdéii
Martina Kohouta, kde absolvoval v roce 2017.
Pavlikova umélecka praxe zahrnuje fadu autorskych
spolupraci, jmenovité s Lucii Rosenfeldovou v Galerii
Jeleni, spolukuratorskou ¢innost v Galerii 207

a Ucast na nékolika ro¢nicich festivalu Fotograf.
Samostatné se predstavil v galerii A.M.180. Pavlik

je jednim z iniciatord Pracovni skupiny pro vyzkum
mimosmyslové estetiky, ktera se stala v roce 2020
jednim z laureati Ceny Jindricha Chalupeckého.

The transformation in our interpretation of the physiology
of the eye following an ideological foundation is used by
the artists to demonstrate the importance of scientific
imagination. Imagination can be understood as the
capacity to bring about images in people and allow them
to imagine a diverse range of changes. This capacity is
sometimes erroneously attributed exclusively to artists.
Pavlik and Rosenfeldova, however, point to the importance
of universally shared images that influence not only the
direction of society and our cohabitation but also influence
the formation of our corporeality on a personal level.

Tomas Kajanek

Lucie Rosenfeldova studied at the Academy of Art,
Architecture and Design in Prague, first in the painting
studio of Jii Cernicky and later in the sculpture studio

of Dominik Lang and Edith Jefabkova, from which she
graduated in 2017. She has exhibited solo at Plato, etc.,
and Tvar gallery, and with Matéj Pavlik in Galerie Jeleni.
Along with Alzbéta Badikova and Martina Smutna, she
took part in the group exhibition Against Nature. Young
Czech Art Scene at the National Gallery in Prague. Her
films were also included in a number of screenings in both
the Czech Republic and abroad. She won the main award
at the Other Visions competition at the 2016 PAF festival
in Olomouc.

Matéj Pavlik studied at the Academy of Art, Architecture
and Design in Prague in the photography studio led by
Aleksandra Vajd and Hynek Alt, later Martin Kohout,
graduating in 2017. Pavlik’s practice includes a number
of collaborations: an exhibition with Lucie Rosenfeldova
at Galerie Jeleni, co-curatorship at Galerie 207, and
participation in several editions of the Fotograf Festival.
He has also exhibited solo at A.M.180 gallery. Pavlik is
one of the initiators of the Working Group for the Study
of Non-Sensorial Aesthetics, which was among the
laureates of the 2020 Jindrich Chalupecky award.
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