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Vystavni projekt Elementarni moznosti propojeni vznikl
ve spolupraci etc. galerie a Fotograf Festivalu #11.

Co by se stalo, kdyby uplné prestala platit
védecka fakta? Zavladne chaos, znemoziujici
popis déni, nebo naopak dostanou prostor jiné
typy vnimani a poznavani svéta? Jak propojit
»Cislovost” s citlivosti a do stfredu umistit vztahy
-ty mezilidské i mimolidské? Jak vystoupit proti
¢asu a konvenénimu vnimani prostoru, ktery nam
vnucuje modernita?

Snaha o jiny popis planetarnich pohybu
a zakonitosti, ktery by upustil od védecké
objektivity a racionality, nemusi nutné vyustit
v nejednoznacénost lidského jednani nebo
v bezbiehou individualni spiritualitu, jez se pohodiné
vyhyba jakémukoliv angazovanému spolubyti.
Naopak, umélecka dila, ktera byla vybrana pro
promitaci pasmo Elementarni moznosti propojeni,
ukazuiji, ze pristup propojujici lidskou pfitomnost
s prirodnimi Zivly, se Stavami a zilami zemé, nam
nabizi takovou citlivost, ktera je nutna k proméné
vykofistujiciho zplisobu zZivota. Vime totiz, Zze ne
kazdy ma stejny pristup ke zdrojim, které ze zemé
extrahujeme, ne pro kazdého utika ¢as stejné. Pro
nékoho je voda zachranou, pro jiného nebezpecéim.
Téla nékterych slouzi k uspokojeni potreb jinych.
A svoboda je pohybliva kategorie.

Dila Denisy Langrové a dvojice Denise Ferreira
da Silvy a Arjuna Neumana nas vybizi k proziti
takového zivelného pohybu, ktery nespada do
naseho historického pojimani ¢asu. Lesy, feky,
zvifata jako by existovala v jiném tempu, které
neni linearni. Jak ale takové tempo pochopit,
zazit? Jak se k nému viibec priblizit? Andras
Cséfalvay a Emilija Skarnulyté se oproti tomu no#i
do kritiky védecké méfitelnosti, nutnosti popisu
arozlisitelnosti prvkii, které ale mozna rozlisitelné
vibec nejsou. Oba hledi s melancholii do minulosti,
aby vynalezli jinou budoucnost.
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The Elementary Possibilities of Connection
exhibition project was developed in collaboration
with Fotograf Festival #11.

What would happen if scientific facts stopped being
true? Would chaos reign, making it impossible to
describe events, or would other forms of perception
and understanding of the world be used? How do
we connect 'numberness’ with sensitivity and place
relationships at the center of it all, both inter-human
and non-human? How do we take a stand against
time and the conventional perception of space
forced upon us by modernity?

An attempt at a different description of
planetary movements and laws, one that would let
up on scientific objectivity and rationality, need not
necessarily lead to ambiguous human behavior or
unlimited individual spirituality that comfortably
avoids any engaged form of cohabitation. On the
contrary, the artworks selected for the Elementary
Possibilities of Connection screening block
demonstrate that an approach connecting human
presence with the natural elements - with the juices
and veins of the Earth - offers us the sensitivity that
is necessary to transform our exploitative way of life.
We know, after all, that not everyone has equal access
to the resources we extract from the Earth, and
time does not flow at the same speed for everyone.
For some, water is salvation, for others, danger. The
bodies of some serve for the satisfaction of the needs
of others. And freedom is an unstable category.

The works of Denisa Langrova and the duo of
Denise Ferreira da Silva and Arjuna Neuman invite
us to experience a living movement that does not
fall into our historical conception of time. Forests,
rivers and animals seem to exist in a different tempo,
one that is not linear. But how to capture this tempo;
how to experience it? How do we even approach it?
Andras Cséfalvay and Emilija Skarnulyté, in contrast,
delve deep into a critique of scientific measurability,
the need for description and the discernibility of
elements that might not be discernible at all. They
both look to the past in a melancholic mannerin
order to invent a new future.
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Elementarni moznosti
propojeni

it is impossible to tell where one end’s
and the other begins

rock and bacteria

organic and inorganic

both living and dead

Vybér videi pro promitaci pasmo v ramci Fotograf
Festivalu vedla radost, anebo intuice, anebo mozna
oboji. Na uplném zacatku bylo video Elementarni
tendence soudruZznictvi a vazeb, bakalarské diplomni
dilo Denisy Langrové, nad kterym jsme se béhem
konzultaci nékolikrat potkaly. Pak se postupné
nabalovala dalsi a dalSi videa; néktera na doporudeni,
néktera jsem vybrala, jednoduse protoze je mam
rada. Az ted, kdyz piSu tento text, se na videa divam
znovu, hledam mezi nimi souvislosti a zaginam si fikat,
zda bude vybér davat smysl i divakiim a divackam.
Stojim totiz pred dilematem. Jak intuici prepsat do
slov, a predstirat tak intenci? A jak popsat néco, co se
popisu brani a unika v neustalém pohybu?

Tu prvni otazku necham ve vzduchu, ale ta druha nas
privadi bliz k dilim samotnym. Téma pasma bylo od
zacCatku jasné: soudasny zivot ¢lovéka na planeté je
neudrzitelny; zazivame a budeme zazivat drastické
dopady zmén klimatu; hledame ridzné formy reseni,
ale také popisu toho, co se déje, a zjiStujeme, Ze jen
racionalni a védecky uhel pohledu nestadi, ze problém
tkvi kdesi jeSté hloubégji, tak hluboko, kam az gisla,
méraky nebo slova nedosahnou. V jadru kazdého
prvku ¢i astecky hmoty, které se zdaji byt oddélené,
diferencované, popsané, spravné roziazené, ale ve
skutedénosti jsou spolu Uzce provazané. Je nemozné
Fici, kde néco kondi a jiné zacind.

Tato véta zazniva ve videu Serpent Rain (2016)
filosofky Denise Ferreiry da Silvy a filmare Arjuny
Neumana. Jedna se o jejich prvni spole¢né dilo, které
pozdéji doplnily prace 4 Waters: Deep Implicancy

a nedavné Soot Breath // Corpus Infinitum. Ve videu
autofi tematizuji sou¢asné globalni otazky, jako

je migrace nebo devastace zivotniho prostredi,

ale spise nez dokumentarni popis si za formu voli
experimentalni filmovou esej, ve které se jako

v obrazové kolazi misi politické uvahy s basnémi,

ve shaze nalézt rovnovahu mezi obéma a zaroven
rovnovahu mezi riznymi materialy a vrstvami
skutecCnosti — a to i velmi konkrétné, fyzicky, tedy
napfiklad mezi vrstvami zemského povrchu. Hlas
Denise Ferreiry da Silvy vede nasi pozornost
smérem k otdzce prace a k tomu, jak vyuzivani
lidskych tél v kapitalismu Uzce souvisi s rozpadem
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Elementary Possibilities of
Connection

it is impossible to tell where one ends
and the other begins

rock and bacteria

organic and inorganic

both living and dead

My selection of videos for a screening programme at
the Fotograf Festival was directed by joy, or perhaps
intuition, or perhaps both. At the very beginning was
the video Elementary Tendencies of Comradeliness
and Relations, a diploma work by Denisa Langrova that
| consulted with the artist on several occasions. Then
came further videos - some were recommended to
me, some | chose simply because | like them. Only
now, as | write this text, watching the videos again

and searching for connections, | am beginning to
consider whether the selection will also make sense
to the spectators. | face a dilemma: How to transcribe
intuition into words and thus feign intention? And how
can one describe something that eludes description in
its constant movement?

| will leave the first question hanging in the air, but
the second question brings us closer to the works
themselves. The theme of the programme was clear
from the beginning: The current life of humanity on
the planet is unsustainable, we are experiencing or
will soon experience the drastic impacts of climate
change, we are searching for various solutions and
also descriptions of what is happening, discovering
that the rational, scientific position is not enough, that
the problem is somewhere deeper, at a depth where
numbers, measuring devices, and words cannot
reach. At the core of every element or particle of
matter that seems divided, differentiated, described,
correctly categorised, is something that makes them
closely connected. It is impossible to say where one
ends and the other begins.

This sentence is heard in Serpent Rain (2016), a video
by the philosopher Denise Ferreira da Silva and
film-maker Arjuna Neuman. This is their first work
together, later complemented by 4 Waters: Deep
Implicancy and the recent Soot Breath // Corpus
Infinitum. All of these focus on current global

issues including migration or the devastation of

the environment, but rather than a documentary
approach, they take the path of the experimental
video essay, with political reflection intermingling with
poems as in a collage of images, attempting to find

a balance between the two as well as an equilibrium
between various materials and layers of reality -



organické hmoty, s rozpadem prostredi, ve kterém
Zijeme, a to za cenu zvysovani zisku soukromych
spolec¢nosti. Zamérem Serpent Rain vSak neni pfimy
popis mocenské infrastruktury, jako spise pochopeni
principu modernity a myslenkového ramce, jehoz
kritika je ve videu postupné formulovana skrze
obraz, nikoliv slova. Dlouhé observacni zabéry,
které sledujeme, kladou primou otazku: Ize spatfit
v8echny vztahy svéta, vSechna propojeni svéta

v jedné konkrétni hmoté? Mdze byt ledovy vodopad
obrazem celistvosti?

Video Serpent Rain zamérné voli nelinearni proud
vnimani, jednotlivé promluvy déli dlouhé statické
zabéry a pohled na ruku, ktera micha karty. Ale
sténami kruhu, kolem kterého scénar tanéi, neni
predstava postupného vyvoje, ktery odkryva

dal$i a dalsi informace. Jadrem je samotna hmota
ata urduje, co se bude dit pak. Film rozviji ideu
historického materialismu, ktera se kriticky stavi

k predstavé linearniho ¢asu, jakéhosi plynulého
VvyVvoje, na jehoz konci stoji vyspéla civilizace.

Dnes jsme naopak svédky toho, ze nase diny maji
nedozirné a ne¢ekané dusledky. Jaky krok ve vyvoiji
lidstva predstavuje sucha a neurodna pada? Jak do
tohoto systému hodnot zapadaji tajici ledovce, které
uz neochlazuji planetu? A jakou roli v celém pribéhu
maji lidé, ktefi utikaji ze zemi, kde uz se neda

nadale zit?

Denise Ferreira da Silva se ve svych textech
dlouhodobé zabyva propojenim globalniho oteplovani,
vysidlovani lidi a vytéZzovani pfirodnich zdrojl. V eseji
Krize evropské imaginace popisuje osvicensky
formu poklada lidsky organismus a dle né&j uréuje
porozumeéni jinych forem. Ferreira da Silva ale

piSe, Ze je tfeba se od tohoto antropocentrismu
odklonit a nevnimat jeho plsobeni na planetu

jako ucinnou pficinu globalniho oteplovani nebo
jako retéz kauzalnich déju. Navrhuje soustredit se
spise na pravni a symbolické rady, které zmeény
klimatu zpUsobuiji predevsim: na extraktivismus,
kolonialismus a rasismus. ,Je pravdou, jak tvrdi
myslitelé antropocénu ¢i kapitalocénu, ze pficinou
[globalniho oteplovani] je zemédélska a primyslova
vyroba; pravdou je i to, Ze pfi¢inou je rovnéz rozsahlé
a intenzivni vytézovani pevnych i tekutych latek
Zemé, jako jsou fosilni paliva &i padni ziviny vyZivujici
pole a hospodarska zvirata. Malokdo vS§ak vénuje
pozornost tomu, Ze hromadéni plynt v zemské
troposfére velmi Uzce souvisi s vykofistovanim
prace a vyvlastiiovanim zemé: tedy Zze nadmérna
koncentrace vyrobnich prostredk i pristupu

k nerostnym surovinam koresponduje s nadmeérnou
koncentraci sklenikovych plynt.”
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in concrete, physical manners, such as between the
layers of the surface of the Earth. The voice of Denise
Ferreira da Silva leads our attention to the problem of
labour and how, under capitalism, the use of human
bodies is closely connected to the falling apart of
organic matter; the breakdown of the environment

in which we live, all in order to increase the profits of
private companies. The intention of Serpent Rain,
however, is not to directly describe the infrastructure
of power, but rather to understand the principles

of modernity and the ideological framework whose
critique the video gradually postulates, through
images rather than words. The long observational
shots ask us directly: Can we see all the relationships
of the world in one specific piece of matter? Can an
ice waterfall serve as an image of wholeness?

Serpent Rain intentionally uses non-linear streams of
perception. The individual testimonies are divided by
long static shots and a hand shuffling a deck of cards.
But the walls of the circle around which the script
dances is not the notion of gradual development that
gradually uncovers more and more information. The
core is matter itself, which defines what happens next.
The film develops the idea of historical materialism,
taking a critical stance to the notion of linear time,

of some form of fluid development at the end of
which is an advanced civilisation. Instead, we are

now witnessing the immeasurable and unexpected
consequences of our actions. What step in the
development of humanity does arid and barren soil
represent? And what role is played by the people
who are escaping countries where life is no longer
possible?

Denise Ferreira da Silva has explored the connections
between global warming, population displacement,
and the exploitation of natural resources in a number
of texts. In her essay The Crises of the European
Imagination, she describes the Enlightenment

system of classification, which considers the human
organism the most perfect living form and defines

its understanding of other forms on this foundation.
Ferreira da Silva, however, writes that we must turn
away from this form of anthropocentrism and avoid
perceiving its effect on the planet as effectively the
cause of global warming or a chain of causal events.
She proposes instead a focus on legal and symbolic
orders that are the primary causes of climate change:
extractivism, colonialism, and racism. “True, as the
writers on the Anthropocene or Capitolocene say, this
is due to agricultural and industrial production; true,

it is also about extensive and intensive extraction of
the Earth’s solid and liquid matter, as fossil fuels or
soil nutrients to feed crops and livestock. Very few,
though, attend to how extraction and the expropriation
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Ferreira da Silva a Arjuna Neuman proto ve

svych dilech usiluji o proménu nasiimaginace od
rozliSovanych kategorii k tém propojenym. Odmitaji
primat védy jako nastroje pfi popisu svéta a jeho
promeén a inspiruji se u predsokratovského myslitele
Empedokla, ktery definoval jako zakladni latky ¢tyri
elementy: ohen, vodu, vzduch a zemi. Tyto zakladni
zivly a jejich vzajemné propojeni ve véem zivém
jsou i tématem videi Denisy Langrové a Andrase
Cséfalvaye.

~oVet jako celek. Je to obtizné si jej pfedstavit, protoze
jde o vyrok proti zkusenosti, ale svét nema dasti.
Realita je jedna... budjako totalni kontinuum, anebo
naplnéna jemnym diferenciovanym zrnkem. Stale ale
neexistuji zadné odliSné ¢asti, pokud neni snaha je
vidét,” rika fiktivni Isaac Newton v melancholickém
videu Newtoniana (2018) od Andrase Cséfalvaye.
Newton béhem promluvy zpochybnuje sam sebe jako
zakladatele exaktni védy, jako nékoho, kdo rozvinul
matematizovany pohled na svét, ze kterého se vytraci
hodnoty etiky (,Jsem dobrym ¢lovékem?”), aby

nalezl zplsob pojmenovani okolnich déju zalozeny na
reflexi a procesualité. Jak ale spocitat jevy, které jsou
neustale v pohybu?

,Cislovost” vytlagila ze svéta citlivost, aby se
akceleroval vynos, ktery lidem vyuzivani pfirodnich
zdroju pfinasi. Denisa Langrova si pro video
Elementdrni tendence soudruZnictvi a vazeb (2021)
vybrala jako jeden z mnoha pfikladt velkochovy
zvirat; konkrétné natacela v hale s velkym stadem
krav chovanych pro mléko. Ve voiceoveru popisuje
zpfetrhani vazeb jako hlavni motiv naruseni rovnovahy
zivota na Zemi: preruseni vazeb mezi matkou

a potomkem, mezi kravou a prostfedim, ve kterém by
se mohla volné past, ale také mezi Zivym organismem
a ¢lovékem, ktery s kravou zachazi spise jako se
strojem nez s zivym tvorem. Kraveé je proto odepren
Cerstvy vzduch a pohyb, je v nekone¢ném kolobéhu
stale uméle oplodriovana a dojena a za cely svuj

zivot se nedostane témeér ven, aby nebyla narusena
efektivita produkce mléka. A tak se misto priimérné
délky Zivota dvaceti let doziva pouhych tfi az péti rokd.
,Citim zde transformaci ovzdusi. Vzduch je neustale

v pohybu, nyni v§ak vice nez kdy dFiv. Zivot zadina
nadechem, vzduch obklopuje celou zemi. Proto jsem si
myslela, ze tu bude oslava komunity a Zivota. Zvlastni,
je tomu presné naopak.” Obfi dopad velkochov( na
zivotni prostredi je uz dnes pomérné znam, ke zméné
chovani ale dochazi jen velmi pomalu, pokud viibec.
Denisa Langrova si proto vybira vztah élovéka ke
kravam a vyvoj domestikace a Slechtitelstvi, aby
vystavéla myticky pFibéh o péti zivlech, kterymi jako
kapitolami provazi. V zavéru pak ke &tyrem zakladnim
zivllm pripojuje Aristotellv paty element, kvintesenci,
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of labor and land necessary for access to fossil fuels
and soil, are deeply implicated with the accumulation
of gases in the Earth’s troposphere: that is, how
excessive concentration of the means of production
and of access to raw materials corresponds to the
excess of greenhouse gases.”

In their work, Ferreira da Silva and Arjuna Neuman
therefore aim to transform our imagination from
discriminatory categories to connected categories.
They refuse the primacy of science as a tool to
describe the world and its transformations, finding
inspiration in the thought of the pre-Socratic
philosopher Empedocles, who designated four
elements as the basic materials of the world: fire,
water, air, and earth. These fundamental elements
and their connection in every living thing is also the
subject of the videos by Denisa Langrova and Andras
Cséfalvay.

“The world as a whole. It’s hard to imagine as it

is a statement against experience, but the world
does not have parts. Reality is one... Either a total
continuum, or filled with fine undifferentiated grain,
but still there is no different parts unless there is
intention to see so,” says Isaac Newton in Andras
Cséfalvay’s melancholic video Newtoniana (2018).
During his speech, Newton casts doubt on his own
part as the founder of the exact sciences, as someone
who developed the mathematised world view from
which the values of ethics disappear (“Am | a good
person?”) in order to find a manner of naming

the phenomena around him, a manner based on
reflection and processuality. But how does one count
phenomena that are constantly in motion?

Numbers pushed sensitivity out of the arena of the
world in order to accelerate the profit that stems from
using natural resources. For her video Elementary
Tendencies of Comradeliness and Relations (2021),
Denisa Langrova selected - of the many examples -
animal farming, filming in a hall with a large herd

of cows bred for milk. In the voice-over that
accompanies the video, she describes the severing of
links as the central motif of the disruption of balance
on Earth: the severed links between the mother and
its offspring, the cow and an environment in which

it could graze freely, and also between the living
organism and the human being that treats the cow
more as a machine than a living being. The cow is
thus denied fresh air and movement, it is constantly
artificially inseminated and milked in an endless

cycle and never sees the light of day so as to avoid
disrupting the efficiency of milk production. And so,
instead of a normal lifespan of twenty years, the cow
lives only three to five years.



ktera odkazuje k nebeské podstaté, ke kruhovému
pohybu nebeskych téles (na rozdil od pozemskych
latek pohybuijicich se linearné).

Pohyblivy obraz ma tu vyhodu, ze v ase, jak jsou za
sebou jednotlivé obrazy razeny, miizeme prozivat
odlisny ¢as, udit se protipohyblm, nelinearité. Mizeme
sledovat dlouhé observacni zabéry, ve kterych se
zdanlivé nic nedéje, uvazovat v naznacich, mozna
upIné beze slova, anebo jenom pozorovat. | k tomu
nas vyzyva Emilija Skarnulyté pievledena za moiskou
vilu 8i sirénu, kdyZ proplouva tunelem pro jaderné
ponorky na zakladné za arktickym kruhem. Video
Sirenomelia (2017) je obrazovou meditaci o vztahu
mezi technologiemi, pfirodnimi zivly a Slovékem,
pricemz nas vraci k uplnym prapocatkiim Zivota —

k vodé, ve které vznikly jednobunééné organismy.
Mozna nakonec i my zakonc¢ime své plisobeni na
planeté kruhem, namisto jakéhosi zavrseni rovné
vyvojové linie. Mozna Ze s tanim ledovc( a zvySovanim
hladiny ocean( se zase vratime zpatky do vody. Je to
tak neprijemna predstava?

Anna Remesova
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“The air is constantly in motion, but more now than
ever before. Life begins with an inhalation, the air
surrounds the entire world. That’s why | thought there
would be a celebration of community and life here.
Strange, it’s the opposite.” The enormous impact

of large-scale animal farming on the environment is
generally well known, but changes in behaviour take
place very slowly, if at all. Denisa Langrova therefore
chose the relationship of people to cows and the
development of their domestication and breeding

to tell a mythical story about five elements through
which she guides us as if they were chapters. At the
end, she adds to the four elements Aristotle’s fifth:
quintessence, which refers to the heavenly essence,
the circular movement of the heavenly bodies (in
contrast to terrestrial matters, which move in a linear
fashion).

Moving image has the advantage that in time, as the
individual images are arranged one after the other,

we can experience a different kind of time, learn
countermovement; non-linearity. We can follow

long observational shots in which nothing seems to
happen, think in suggestions, perhaps entirely without
words, or simply observe. These are some of the
invitations extended to us by Emilija Skarnulyté as she
dresses up as a mermaid or siren, swimming through
a tunnel for atomic submarines that leads to a base
behind the arctic circle. Her video Sirenomelia (2017)
is a meditation through images on the relationship
between technology, the natural elements, and
humans, returning us to the very beginnings of life:
water, where single-cell organisms were created.
Perhaps we too will end our stint on the planet in

a circle instead of culminating a straight line of
development. Perhaps with the melting of the icebergs
and rising ocean levels, we will return to the water.

Is this such an unpleasant idea?

Anna Remesova
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Denise Ferreira da Silva je brazilsko-kanadska
filosofka. V souc¢asné dobé plsobi jako profesorka

a feditelka Institutu socialni spravedinosti (GRSJ)

na Univerzité Britské Kolumbie v Kanadé. Ve

své akademické a umélecke praci se zabyva
eticko-politickymi vyzvami globalni sou¢asnosti.

Je autorkou knihy Toward a Global Idea of Race
(2007) a spolueditorkou knihy Race, Empire, and

the Crisis of the Subprime (2013, spole¢né s Paulou
Chakravartty) a knihy Postcolonialism and the Law
(2018, s Markem Harrisem). Na podzim letosSniho roku
vyjde jeji kniha Unpayable Debt. Spoleéné s Arjunem
Neumanem natodili tfi filmy: Serpent Rain, Soot Breath
// Corpus Infinitum a 4 Waters: Deep Implicancy,
ktery se zabyva globalnimi problémy, jako je migrace,
presidleni, dédictvi kolonialismu a ekologicka
devastace, a klade si otazku, co se stane, kdyz se
etické mysleni zbavi hodnot.

Arjuna Neuman je umélec a filmar zijici v Berliné.
Pracuje s formou experimentalni eseje, v ramci

niz prostrednictvim rliznych perspektiv spekuluje

o budoucnosti a kombinuje afektivni a télesna
témata s geopolitickymi a planetarnimi otazkami.
Vystavoval napfiklad ve Whitechapel Gallery

v Londyné, na Sharjah Biennial ve Spojenych
arabskych emiratech, v Haus der Kulturen der Welt
v Berling, v Centru pro sou¢asné uméni v Singapuru
nebo na 56. mezinarodnim bienale vytvarného uméni
v Benatkach.

Emilija Skarnulyté je umélkyné a filmarka. Ve svych
dilech misi fikci s dokumentem a zkouma geologicka,
ekologicka a politicka témata, spojena predevsim

s provozem infrastruktury, neviditelné regulované
velkymi mocenskymi systémy. Skarnulyté se

zabyva zakladnimi otazkami, které urduji sou¢asné
geologické obdobi, v némz plsobi jako hlavni hybna
sila lidska Ginnost. Jeji dila byla pfedstavena na

fadé skupinovych vystav, véetné Hyperobjects

v Ballroom Marfa v Texasu, Moving Stones v Kadist
Art Foundation v Pafizi, prvniho Mezinarodniho
bienale sou¢asného uméni v Rize a Bold Tendencies
v Londyné. Skarnulyté ziskala cenu Future Generation
Art Prize 2019 a reprezentovala Litvu na XXII. trienale
designu a architektury v Milané. Jeji filmy byly
promitany na raznych filmovych festivalech po celém
svété. Spoluvede Polar Film Lab, kolektiv pro 16mm
analogovou filmovou praxi se sidlem v norském
Tromsg.

Denise Ferreira da Silva is a Brazilian-Canadian
philosopher. She is Professor and Director of The
Social Justice Institute (GRSJ) at the University of
British Columbia in Canada. Her academic writings
and artistic practice address the ethical and political
questions of the global present. She is the author of
Toward a Global Idea of Race (2007) and co-editor of
Race, Empire, and the Crisis of the Subprime (2013,
with Paula Chakravartty) and Postcolonialism and the
Law (2018, with Mark Harris). Forthcoming this autumn
is her new book Unpayable Debt. She has made three
films with Arjuna Neuman: Serpent Rain, Soot Breath //
Corpus Infinitum, and 4 Waters: Deep Implicancy,
which discusses global problems including migration,
displacement, the heritage of colonialism, and
ecological devastation, asking what happens when
ethical thought loses sight of values.

Arjuna Neuman is an artist and film-maker based in
Berlin. He often deploys the format of an experimental
essay, within which he uses various perspectives

to speculate on the future and combines affective

and bodily subjects with geopolitical and planetary
questions. He has exhibited at the Whitechapel
Gallery in London, the Sharjah Biennial in the United
Arab Emirates, the Haus der Kulturen der Welt in
Berlin, the Centre for Contemporary Art Singapore, or
the 56th Venice Biennale.

Emilija Skarnulyté is an artist and film-maker. Her
works combine fiction and documentary strategies,
exploring geological, ecological, and political
subjects, connected primarily with the operation of
infrastructure, invisibly regulated by large systems

of power. Skarnulyté is interested in the basic
questions that determine our current geological aeon,
dominated by human activity. Her works have been
introduced at a number of group exhibitions, including
Hyperobjects at the Ballroom Marfa in Texas, Moving
Stones at the Kadist Art Foundation in Paris, the first
International Biennial of Contemporary Art in Riga,
and Bold Tendencies in London. Skarnulyté was
awarded the Future Generation Art Prize 2019 and
represented Lithuania at the 12th Triennial of Design
and Architecture in Milan. Her films were screened

at festivals around the world. She co-leads Polar Film
Lab, a collective for 1I6mm analogue film based in
Tromsg, Norway.



Andras Cséfalvay je vizualni umélec, digitalni
vypravéds, akademik ze Slovenska, ktery v sou¢asné
dobé vyuduje na Vysokeé skole vytvarnych uméni

v Bratislavé. Vystudoval malifstvi a matematiku

v Bratislavé, poté na Vysokeé skole vytvarnych uméni
napsal disertacni praci o uziteénosti a redlnosti
fikce. Ve své tvorbé se zabyva vztahem kultury

a technologie, politickymi a etickymi aspekty
naslouchani nedominantnim hlastim a interpretacim
svéta. Jeho nejnovéjsi projekty se zabyvaji vztahem
mezi astronomy a plvodnimi obyvateli pfi stavbé
teleskopu na Mauna Kea, letem dinosaurt jako
technologii pro preziti vyhynuti nebo rekategorizaci
planety Pluto. Je spoluzakladatelem platformy
digitalniho uméni na Vysoké Skole vytvarnych uméni
v Bratislaveé.

Denisa Langrova dokongila v roce 2021 bakalarské
studium na UMPRUM v Ateliéru socharstvi Edith
Jerdbkové a Dominika Langa. Tematicky se jeji
prace opiraji o ekofeminismus, environmentalismus
a animal studies - potazmo o mezidruhové vztahy.
Ve své tvorbé, ktera je Casto zalozena na uméleckém
vyzkumu, zkouma, jak se protinaji pfibéhy lidskych

a nelidskych zvirat. Volné kombinuje redlné a fiktivni
prvky, ¢imz vytvari ve svych videich hybridni spojeni
zanra dokumentu a pohadky. Momentalné pracuje

v Komunitni zahradé Pastvina a studuje inzenyrsky
program Management zdravi a welfare zvirat na
Ceské zemé&délské univerzits.

®

Andras Cséfalvay is a visual artist, a digital storyteller,
a young academic from Slovakia currently teaching
at the Academy of Fine Arts and Design in Bratislava.
He studied painting and mathematics in Bratislava,
after which he wrote his dissertation at the Academy
of Fine Arts and Design on the usefulness and

reality of fiction. His work explores the relationship
between culture and technology, the political and
ethical aspects of listening to non-dominant voices,
and interpretations of the world. His latest projects
consider the relationship between astronomers and
indigenous people in the construction of the Mauna
Kea telescopes, the flight of dinosaurs as technology
for extinction survival, or the re-categorisation of the
planet Pluto. He is a co-founder of the digital arts
platform at the Academy of Fine Arts and Design in
Bratislava.

Denisa Langrova graduated from the Sculpture
Studio of Edith Jerabkova and Dominik Lang at the
Academy of Art, Architecture and Design in Prague in
2021. She makes art with a focus on themes including
ecofeminism, environmentalism, and animal studies,
and, by extension, interspecies relationships. In her
work, which is often based on artistic research, she
explores how the narratives of human and non-human
animals intersect. She freely combines real and
fictitious elements, creating in her videos a hybrid
combination of the genres of the documentary and
the fairy tale. She currently works at the Pastvina
Community Gardens and is studying the engineering
programme Management of Animal Health and
Welfare at the Czech University of Life Sciences
Prague.
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