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Kuratorka:
Markéta Jonasova

Audiovizualni umélkyné Tereza Darmovzalova
predstavuje na vystaveé v etc. galerii imerzivni
videoinstalaci, ktera vybizi k hledani souvislosti
mezi péstovanim rostlin, technologickym pokrokem
a kulturou prace v kapitalismu. Vizualni kolaz
obrazt unifikovanych péstiren plodin, okrasnych
zahrad a vizualizaci interiérti doplnuje dialog
zaméstnance produkéniho skleniku zeleniny

a pracovnika botanické zahrady, ve kterém obé
postavy planuji uskuteénit zasadni prevrat na
zakladé nepozorovatelnych zmén. A¢koliv se

zda, Ze jejich planovani sméfuje do budoucnosti,
povédomé obrazy z pfitomnosti tento ¢asovy
horizont zpochybrniuji a odhaluji rysy prevratu, jehoz
se stavame pFfimou soudasti.
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etc. galerie
Sarajevska 16
Praha 2/ Prague 2

Curator:
Markéta JonaSova

In her exhibition at etc. gallery, audiovisual artist
Tereza Darmovzalova presents an immersive

video installation that invites us to search for links
between plant growth, technological progress,

and the culture of work under capitalism. A visual
collage of images of unified grow rooms, decorative
gardens, and visualisations of interior spaces are
complemented by a dialogue between a worker at
a vegetable-producing greenhouse and a botanical
garden employee, in which both characters plan to
effect radical transformation based on indiscernible
changes. Although it seems that their plans aim

at the future, familiar images from the present
challenge this temporal horizon and uncover the
features of a revolution we have become part of.
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po 15. 3. 2021 v 13:22 odesilatel etc. galerie
<mail.etcgalerie@gmail.com> napsal:

Ahoj Terko,

Kdyz jsme diskutovaly o mozném formatu textu

k vystave, tak jsme stédle doufaly, ze se pandemicka
situace zlepsi a budeme tvoji vystavu moci otevrit
na konci bfezna. Je polovina bfezna, vystavu jsme
posunuly a v jeji otevieni doufame stale stejné.
Prijde mi, Ze ze v§ech rGznych formatd tak zanr
emailového rozhovoru nejlépe vystihuje soudasnou
situaci a podminky, za kterych tvoje vystava vznika.
Jakym zpUsobem ovlivnila probihajici pandemie a s ni
spojena opatfeni podobu dila, které bude k vidéni
v etc. galerii?

PS: Chtéla bys rozhovor pred tiskem editovat? Mné
se docela zamlouva predstava otiSténi autentického
zdznamu prvniho odeslani.

Markéta

Kuratorka / Curator
Etc. galerie
Sarajevska 16, Praha 2
Czech Republic

st 17. 3. 2021 v 21:46 odesilatel Tereza Darmovzalova
<tereza.darmovzalova@gmail.com> napsal:

Ahoj Markéto.

K tvému ps: Souhlasim s navrhem. Uvidime, kam nas
to dovede. Je to dobry napad, na ktery budu béhem
odpovédi myslet.

Nejdriv jsem ti chtéla napsat, ze planovat cokoliv
v dnesnich dnech je dost demotivuijici, ale pak mi
doslo, Ze to tak uz nevnimam. Ze jsem si na tenhle
stav nejistoty za rok zvykla, ale porad nevim, co to
Znamena.

Kdyz jsem se pred dvéma lety odstéhovala z Prahy

do Kopfivnice, tak jediné, na co jsem po Case zadala
myslet, bylo, ze jsem az pfili§ daleko od vSech a v§eho.
Co ale nejdriv zadalo jako néjaky osobni stav, se

Uplné neéekané obratilo v celospoledensky fakt.
Muzeme to vlastné ilustrovat vztahem nas dvou:).
Spolupracujeme spolu uz podruhé, a pfitom jsme se
nikdy osobné nesetkaly.

V téchto dnech, kdy dokoncuji nase video, mi dochazi,

Ze jsem nemohla ¢ekat priznacnéjsi dobu. Byty
se pretransformovaly ve skleniky, kde se snazime
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Mon 15 Mar 2021 at 13:22 etc. galerie <mail.
etcgalerie@gmail.com> wrote:

Dear Tereza,

When we were discussing the possible format

for the text of your exhibition, we kept hoping the
epidemiological situation would improve and we'd
be able to open the show at the end of March.

It’s mid-March, we’ve postponed the exhibition, and
we're still hoping it will open. | feel that out of all the
possible formats, the genre of the email interview best
describes our present situation and the conditions
under which your exhibition was created. How did
the ongoing pandemic and the related restrictions
influence the work that will be displayed at the etc.
gallery?

P.S.: Do you think you'll want to edit the interview
before it goes to print? | quite like the idea of printing
the emails as they were first sent.

Markéta

Kuratorka / Curator
Etc. galerie
Sarajevska 16, Praha 2
Czech Republic

Wed 17 Mar 2021 at 21:46 Tereza Darmovzalova
<tereza.darmovzalova@gmail.com> wrote:

Dear Markéta,

Re: your ps: | agree with your proposal. We'll see where
it takes us. It's a good idea and I'll keep it in mind as

| think about my answers.

First, | wanted to reply that planning anything these
days is highly demotivating, but then | realised

that’s no longer how | see it. During the course of

the year, I've become accustomed to this state of
uncertainty, even though I still don’t know what it
means. When | moved from Prague to Kopfivnice
two years ago, the only thing | could think about after
a while was that | was too far away from everyone
and everything. But what began as a personal state
unexpectedly became a pan-societal fact. We can
illustrate this with our relationship:) This is our second
collaboration yet we’ve never met in person.

During the course of these days, as | am finishing
our video, | realise | couldn’t have expected

a more favourable time. Apartments have been
transformed into greenhouses in which we try to
endure these times in good mental and physical



preckat tuhle dobu ve zdravi a psychické pohodé.
Nékterym se to dafi a jinym ne, protoze dusledky
vladnich rozhodnuti je dostaly az na uplné dno. Michaji
se v nas emoce, které se snazi chapat restrikce

jako resSeni, ale nedokazou prehlizet fakt, ze jsou

soucasné i nastrojem pro udrzeni nefunkénich hodnot.

Myslim, Ze jsem se realné ocitla v tom, deho jsem

se chtéla dotknout ve videu, tedy vlivu specifického
mikroklimatu a manipula¢nich taktik. Skvéle to jde
vidét v nasem aktualnim slozeni domacnosti, které je
tfigeneradni a kazdy z nas do négj pfinesl svou identitu
/ svlij zplsob nahlizeni, své problémy. Travime spolu
Cas, hadame se, ladime se na nase navyky - a nebo je
taky zasadné ménime. V tomto mikroklimatu vznika
moje nova prace, ktera plvodné chtéla otazku vlivu
spis ilustrovat, no nakonec ¢erpam ze svych osobnich
zazitka vic, nez jsem predpokladala.

Ted, kdyZ to dopisuju, tak si nejsem jista, jestli ten tvaj
navrh neudéla z brozury knizeéku. Promin za tu délku
a odklon. Pristé budu stru¢négjsi.

T.

po 22. 3.2021v 17:19 odesilatel etc. galerie
<mail.etcgalerie@gmail.com> napsal:

Vidis, vibec mi nedoslo, Ze jsme se za celou tu dobu
jesté ani jednou nesetkaly osobné. Za posledni rok

se postupné prevedlo do digitalniho rozhrani tolik
pracovnich postupd, Ze uz ani nevnimam, jak velkou
zménu to v mezilidském (a taky mezidruhovém)
kontaktu predstavuje. V rozhovoru dvou postay, ktery
prostupuje videem, se jedna osoba pta druhé: ,\Vis,

co je to atomovy navyk?“. Musim se pfiznat, ze jsem
to nevédéla, ale jakmile jsem pochopila, ze se jedna

o neustalé mikro vylepSovani za uéelem zvySovani
vykonu, kapitalu &i produkce, tak jsem to zacala
chapat jako kli¢ovy fidici princip v Fadé oblasti naseho
soucasného zivota. Jak ve své praci uvazujes nad
témito atomovymi navyky ve vztahu k lidské praci

a péstovani rostlin?

po 29. 3.2021 v 13:02 odesilatel Tereza Darmovzalova
<tereza.darmovzalova@gmail.com> napsal:

Atomovy navyk je v soudasné dobé dobre
pojmenovanym nastrojem pro osobni rist. Pandemie
zviditelnila potfebu vytvoreni si denniho rezimu
atohle je jedna z moznosti, jak k faktické a udrzitelné
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health. Some succeed and others do not, because

the consequences of the government’s decisions
have brought them down to rock bottom. There

are many emotions bubbling up inside us, trying to
understand the restrictive measures as solutions but
unable to overlook the fact that they are also tools for
maintaining dysfunctional values. | think | really found
myself in the situation | wanted to hint at in the video,
i.e. under the influence of a specific micro-climate and
various strategies of manipulation. You can see this
very well in our current household, which is composed
of three generations. Each of us has contributed their
identity / their perspective, their problems. We spend
time together, we argue, we become attuned to each
other’s habits, and we change these too. It is within this
micro-climate that my new work is created - originally,
| wanted it to illustrate the question of influence, but
now, | am drawing on my personal experiences more
than | had anticipated.

As | finish writing this email, 'm not sure whether

your proposal won’t end up making the brochure into
a book. Sorry for the length and digression. I'll be more
concise next time.

T.

Mon 22 Mar 2021 at 17:19 etc. galerie
<mail.etcgalerie@gmail.com> wrote:

| hadn’t realised that we’ve never met in person in

all this time. During this past year, so many work
processes were gradually transferred into the digital
domain I no longer even notice what a change this
makes in interpersonal (and interspecies) contact. In
the interview between two people that runs through
the video, one asks the other: “Do you know what

an atomic habit is?”. | have to admit that | didn't,

but as soon as | understood it means constant
micro-improvements with the aim of increasing
performance, capital, or production, | began
understanding it as a key principle currently operating
in many areas of our lives. How do you think about
these atomic habits in relation to human labour and
plant cultivation in your work?

Mon 29 Mar 2021 at 13:02 Tereza Darmovzalova
<tereza.darmovzalova@gmail.com> wrote:

Atomic habits are currently very well defined tools
for personal growth. The pandemic has highlighted
our need to create a daily regime and this is one of
the possibilities for achieving real and sustainable

»
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zméné v rutiné dojit. Sama tento princip vyuzivam

a je funkéni. Ale ano, at se na to podivas z jaké chces
strany, tak je primarné prostiredkem pro zvysSeni
efektivity, a to za rlznymi ucely. At uz kvili naplnéni
kariérniho cile, udrzeni si duSevniho zdravi, ale

tfeba i nauc¢eni se novych dovednosti/ schopnosti.
Klidovym prvkem atomového navyku je stanoveni si
identity a chapani navyku jako cesty k ni. Pro mé bylo
v tento moment ddlezité si uvédomit, v jaké situaci

si tuto identitu volim a co ma na ni vliv. A presto, ze

se bavime o nastroji, ktery té stavi do role aktivniho
Sinitele, je pasivni vigi sile, ktera té do této pozice
dostala. Na zac¢atku konceptu k mému videu stala
nutkava potreba prozkoumat pole mikroklimatu v jeho
nejsaturovangjsi podobé, proto jsem se rozhodla
pokracovat ve své péstitelské sérii a pfirozené jsem se
presunula ke sklenikiim.

Skleniky, potazmo péstovani v fizeném mikroklimatu,
je mnohovrstevnatym tématem, kde se neekané
stfetavaji zasadni teorie ovliviujici souc¢asny diskurz.
Historicky vyvoj samotnych sklenik( nese primarné
proménu funkei, které ve své Sifi funguiji i dnes. Svijj
prvni technologicky vrchol zazily v 19. stoleti a staly

se z nich reprezentacni vitriny kolonialnich uspéchf,
které se doted zaklinaji védeckou a edukaéni

funkci. Soucasné produkéni skleniky v majetku
technologickych korporatt jsou opét technologickym
vrcholem své doby a stavi se do role zachrancu
planety, protoze budou jedinym feSenim potravinové
krize. Faktem zlistava, Ze skleniky staly emblematicky
na pocatku pramyslové revoluce, ktera proménila
nejen nase pracovnii zivotni navyky, ale i samotné
klima planety, na které se dnes tradi¢ni zemédélstvi uz
nemd(zZe spolehnout - a tak potrebujes totalni kontrolu,
ktera ti nabidne celoroéni regionalni rajce.

Vysledkem toho mapovani je schizofrenni stav.
Nékdo s tebou manipuluje pro své ucely, ale nikdy ti
nerekne pravdu. Proto jsem se rozhodla, Ze mé video
nebude o této ilustraci, ale ze bude mluvit o nutnosti
uvédomeni si své pozice / identity.

Z mého pohledu je to kliGovy osvobozujici moment,
ktery stoji na poc¢atku cilené promény. Aktéri videa
mluvi o atomovych navycich a sile propojeni, protoze
by to mohla byt cesta k udrzitelné zméné.

Celé mé video neni o niGem jiném nez o strategii,
kterou vyuziva systém, kterého jsou soucasti

a ktery neviditelné a kontinualné otadeji proti nému
samotnému.

changes to our routine. | use this principle myself
and it really works. But sure, no matter how you look
atit, it is primarily a tool for increasing efficiency in
various ways - fulfilling career goals, maintaining
mental health, but also learning new skills. A key
element of the atomic habit is establishing identity
and understanding the habit as a path towards it. For
me, it was important to realise at this point the kind
of situation | am selecting this identity in and what
factors influence it. And despite the fact that we are
discussing a tool that puts you in the position of an
active participant, it is passive with regards to the
force that put you in this position. At the beginning of
the concept of my video was an urge to explore the
field of the micro-climate in its most saturated form,
so | decided to continue my cultivation series and
naturally moved on to greenhouses.

Greenhouses, and by extension any cultivation taking
place in a controlled microclimate, are a multi-layered
theme that presents unexpected encounters between
theories essentially influencing our present discourse.

The historical development of greenhouses is primarily
a story of changing functions that are still at work
today. The first technological peak took place in the
19th century, when they became representational
showcases of colonial success - colonialism, after

all, is still defended primarily in terms of science and
education. The current produce greenhouses owned
by technological corporations are, once again, the
technological peak of their age, styling themselves as
saviours of the planet, representing the only possible
solution to the food crisis. It remains a fact that
greenhouses stood, emblematically, at the beginning
of the industrial revolution, which transformed not only
our work and life habits but also the very climate of the
planet, upon which traditional agriculture can no longer
rely — so total control is needed that gives you a regional
tomato all year-round.

The result of this mapping is a schizophrenic state.
Someone is manipulating you for their own goals, but
they’ll never tell you the truth. That’s why | decided
my video wouldn’t be an illustration, speaking instead
about the necessity of realising one’s own position /
identity.

| consider this a crucial liberating moment that stands
at the beginning of a targeted transformation. The
video’s protagonists speak of atomic habits and the
power of connection because this could be a path to
sustainable changes.



ps. ted vidim, Ze mi tam trochu chybi plynulejsi tvod
ke schizofrennimu stavu, ale tfeba to dovysvétlim jinak
ajinde.

st 31. 3. 2021 v 16:14 odesilatel etc. galerie
<mail.etcgalerie@gmail.com> napsal:

Moc diky za podrobnou odpovéd, jsem rada, Ze jsi
shrnula hlavni naméty videa ze svoji perspektivy.
Prave to, Ze se zminénymi tématy nepracujes
ilustrativné, nesnazis se divaky poucovat, ale spise
nabizi$ prostor k uvédomeéni si vlastni pozice, pro

meé predstavuje velmi silnou strategii. Dokazes si
predstavit, Zze bys tato témata dokazala rozvijet

i v jiném médiu, nez je pohyblivy obraz? Jak dulezita je
pro tebe prace s instalaci?

ut 6. 4.2021v 13:27 odesilatel Tereza Darmovzalova
<tereza.darmovzalova@gmail.com> napsal:

Diky za postreh. Upfimné si myslim, Ze se mi to jesté
uplné nedatri. Ale tu ambici mam.

Diky studiu na akademii a néjaké osobni motivaci,
ktera patrné plyne z pragmatické vychovy mych
rodic¢l, mé nékdy zajimaji socio-politické texty vic
nez samotnda umeélecka dila, protoze mi pomahaji
pojmenovat nékteré viemy s emocionalnim
odstupem... a taky mé uklidnuje jejich fakticka forma.
Snazim se ti ted asi popsat néjaky komplexni prozitek,
mozna nahlédnuti na néco, co nékdy nestaci popsat
autorskou zkratkou, a k Eemu potrebujes vic ¢asu

a vic nastroju. Presto, Ze jsem myslela, ze ze mé bude
fotografka, tak ted'si tu cestu k fotce hledam opravdu
nasilim, protoze mi nestadi k vypravéni.

Zaroven ale pohyblivy obraz nikdy nestoji na podatku
mého pracovniho procesu, ale vnuti se mi v jeho
pribéhu. Pak uz to nejde jinak. To je prosté ten
paradox. Takze s pohyblivym obrazem pracuju proto,
Ze to jinak zatim neumim a je pro mé prostredkem,
ktery v sobé nese mnohem vic nez jen samotny obraz.
Je to jeho zdroj, jeho format, jeho prezentace, jeho
instalace. VSe s sebou nese informace, které jsou
dulezité a které jsou do urcité miry rozklicovatelné
nepoucenym divakem. Ve videu pro etc. pracuiji

®

My video is about nothing other than the strategy used
by the system of which they are a part, and which the
characters surreptitiously and gradually turn against
itself.

t.

ps. now | see we’re missing a more continuous
introduction to the schizophrenic state, but maybe Il
explain that some other way somewhere else.

Wed 31 Mar 2021 at 17:19 etc. galerie
<mail.etcgalerie@gmail.com> wrote:

Thank you very much for your detailed answer, I'm
glad you summarised the central themes of the video
from your perspective. The fact that you do not use
these themes illustratively, without trying to lecture
the spectators, instead offering a space to realise
one’s own position, represents a very strong strategy
for me. Can you imagine developing these themes

in a medium other than the moving image? How
important is working with the installation for you?

Tue 6th Apr 2021 at 13:27 Tereza Darmovzalova
<tereza.darmovzalova@gmail.com> wrote:

Thanks for that observation. Personally, | think I'm still
not quite successful in this. But the ambition is there.

Thanks to my studies at the academy and a certain
personal motivation — which seems to stem from

my upbringing — | am sometimes more interested in
socio-political texts than in the artworks themselves,
as they help me describe certain perceptions with
some emotional distance... and | am also soothed by
their factual nature. What | am trying to describe to
you is a complex experience, perhaps a perspective
of something that isn’t always sufficiently described by
authorial shorthand, something you need more time
and tools to process. Although | thought | would be

a photographer, | now have to search for the path to
photography by force, because it’s not enough for me
as a storytelling tool.

However, the moving image never stands at the
beginning of my working process - it forces itself
upon me during the course of it. And then there’s no
other way around it. That’s the paradox. So the reason
| work with the moving image is that | know no other
way, and because it is a means that carries within

it much more than the image itself. It is its source,
format, presentation, installation. All this carries

»
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s principem montaze, ktera kromé jiného spojuje
rizné typy obrazu. Ty jsou vysledkem procesualni
prace a chapani obrazu jako specifické identity, at
uz osobni, nebo korporatni. Diky architekture Petra
BureSe se nam podafilo vytvofit jemné imerzivni
prostor, ktery prostoru nedominuje, ale pfi jeho
uvédomeéni je necekany. Stejné jako formuijici sila
hlavnich protagonistl videa.

T.

Dne st 7. dub 2021 17:44 uzivatel etc. galerie
<mail.etcgalerie@gmail.com> napsal:

Doufam, Ze se nam tu instalaci skute¢né podafi
dokonc¢it podle Petrova navrhu tak, aby posilila efekt
tvoji prace, a zZe ji budeme moct diskutovat nazivo tady
v galerii spoleéné s dalSimi navstévniky. Zitra mame
termin odeslani tohodle textu na preklad, tak bych to
tady asi ukongila, pokud k tomu nechces jesté néco
dulezitého zminit? A co se tycée korektur, souhlasis, ze
bychom upravili pouze preklepy?

Tereza Darmovzalova
18:23 (pfed 8 minutami)
komu: mné

Jo. Souhlasim. Prosim preklepy a hrubky:) Nenapada
mé asi nic mega dulezitého a nechci to predpovidat.
Tak posilejte. Diky! T.

important information that is, to an extent, legible to
an uninformed spectator. In my video for etc., | used
the principle of montage, which, among other things,
connects various types of images. These are the result
of processual work and an understanding of the image
as a specific identity, which can be both personal

and corporate. Thanks to Petr Bure§’s architecture,
we managed to create a gently immersive space

that does not dominate the space and yet proves

to be unexpected when one realises it. Just like the
formative force of the video’s protagonists.

T.

Wed 7 Apr 2021 17:44 etc. galerie
<mail.etcgalerie@gmail.com> wrote:

I hope we really manage to finish the installation
following Petr’s design so that it supports the effect

of your work, and that we’ll be able to discuss it in
person, here in the gallery, together with other visitors.
Tomorrow is the deadline for sending this text off

to be translated, so | think it’ll be best if we wrap

this up, unless you want to mention anything else
that’s important? And as for the copy editing, would
you agree to only correcting typos?

Tereza Darmovzalova
18:23 (8 minutes ago)
to: me

Yeah. | agree. Typos and grammatical errors:) | can’t
think of anything massively important and | don’t want
to predict too much. So send it off. Thanks! T.



Tereza Darmovzalova (*1990) dokoncuje
magisterské studium na Akademii vytvarnych
uméni v Praze v Ateliéru intermedialni tvorby lll,
absolvovala staz na Royal Danish Academy of Fine
Arts a Letni akademii uméni v Salzburgu. Svou tvorbu
v minulosti predstavila v Galerii Jeleni, na prehlidce
PAF v Olomouci ¢i na webu Artycok TV. Ve své praci
vyuziva fotografii, instalace a pohyblivy obraz. Jeji
umélecka strategie se vyznacuje konceptualnim
zkoumanim aktualnich spoleéenskych jev( a jejich
dopadu na nasi kazdodenni realitu.
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Tereza Darmovzalova (*1990) is finishing her
Master’s studies at the Academy of Fine Arts in
Prague (Studio of Intermedia Work lll). She has
completed a scholarship at the Royal Danish
Academy of Fine Arts and a course at the Salzburg
International Summer Art Academy. She has
showcased her films at the Jeleni Gallery, PAF
Olomouc, and on the website of Artycok.TV. In her
work, she deploys photography, installation, and
moving image. Her artistic strategy is anchored in the
conceptual exploration of current social phenomena
and their impact on our everyday reality.
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