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Jifi Zak (*1989) je umélec plisobici v Praze. Ve
svych audiovizualnich dilech obvykle kombinuje
dokumentarni, inscenované a performativni
strategie, skrze které se vztahuje k tématiim
spojenym se souéasnou vizualni kulturou, lokalni
historii a postkolonialnim usporadanim svéta.
Absolvoval studium na Akademii vytvarnych uméni
v Praze v ateliéru Tomase Varika, véetné stazi

na Univerzité uméni a designu v Karlsruhe a na
prazské UMPRUM. V roce 2015 se stal laureatem
ceny EXIT, v roce 2017 byl finalistou soutéze Jiné
vize PAF a v leto$nim roce je jednim z finalistti Ceny
Jindficha Chalupeckého.
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Jifi Zak (*1989) is an artist based in Prague. In his
audiovisual works, he often combines documentary,
staged, and performative strategies to explore topics
related to contemporary visual culture, local history,
and the postcolonial world order. He graduated from
the Academy of Fine Arts in Prague (studio of Tomas
Vanék), and completed scholarships at the University
of the Arts and Design in Karlsruhe and the AAAD in
Prague. In 2015, he won the EXIT Award, two years
later was chosen as a finalist of the competition
Other Visions PAF and is nominated for the JindFich
Chalupecky Prize 2020.

Vystavni projekt DeepReal Havel vychazi

z dlouhodobého zajmu umélce Jifiho Zaka

0 zachyceni mistni — tedy predevsim ¢eskoslovenské
Ci Ceskeé - identity ve vztahu k mimoevropskym
zemim a kulturam. V akademickém prostredi je

tento vztah predmétem postkolonialnich studii,
védniho oboru, ktery se zabyva kritickou analyzou
kolonialismu a imperialismu. Zatimco v zahranici je vliv
postkolonialnich studii patrny v fadé oblasti, v c¢eském
prostredi stale previada presvédceni (s vyjimkou
ojedinélych pocinu v akademické a umélecké

sfére), ze se tento zplsob badani mistniho kontextu
netyka, nebot Ceskoslovensko nemélo kolonialni
drzavy. Predmétem postkolonialnich studii vSak
nejsou pouze historické formy kolonizace africkych,
asijskych a latinskoamerickych tzemi. Jejich

vyznam spociva v reflexi a proméné pretrvavajicich
mocenskych vztah( mezi staty a politickymi

bloky, které se promitaji do obchodnich transakci,
kulturnich interpretaci a zahraniéni politiky. Ackoliv
tedy Ceskoslovensko nekolonizovalo zadnou

z mimoevropskych zemi, do kolonizovanych statt
vyvazelo vojenské vybaveni 8i se v téchto zemich
angazovalo hospodarsky. Pravé ekonomické a kulturni
rozpinani Ceskoslovenska bylo namétem Zakova filmu
Materské mésto (2015), ve kterém mapoval Sifeni
podnikatelskych vizi Tomase Bati v Kanadé, Indii,

na Javé a v Brazilii. Ze se problematika kolonizace
netyka pouze minulych rezimu, reflektuje umélcova
videoinstalace Pravdépodobné to byl nds Karel, rekla
(2020), ve které hraji hlavni roli porevoluéni kralové
¢eského zbrojniho primyslu bratfi Muselovi.

Zajem Jifiho Zaka o teoreticky vyzkum

a postkolonialni studia byl vychodiskem také

pro vystavni projekt DeepReal Havel.V Gvodu
publikace Mimo Sever a Jih: Rozumét globdinim
nerovnostem a rozmanitosti cituji badatelé Ondrej
Horky-Hluchan a Tomas Profant projev Vaclava
Havla, ve kterém byvaly prezident oznacuje

udalosti druhé poloviny 20. stoleti. Tento projeyv,
predneseny Vaclavem Havlem u pfilezitosti prevzeti
Ceny Indiry Gandhiové v Indii v roce 1994, se stal
predmétem spoluprace zminénych badatel(, etc.
galerie a Jifiho Zaka. Tato spoluprace spodivala

v kolaborativnim prepisu plvodniho textu Havlova
projevu na zakladé perspektiv postkolonialnich
studii a historického odstupu uplynulého &tvrtstoleti.
Vysledny text neni pouze prepisem, ale predevsim
prehodnocenim myslenek politika, ktery se stal
mezinarodnim symbolem nenasilného padu totalitnich
komunistickych rezimu a prechodu téchto rezim( ke
kapitalistické demokracii. Praveé kriticka reflexe vztahu
postsocialistické Evropy a zapadniho neoliberalniho
kapitalismu je podle Ondreje Horkého-Hluchané

The exhibition project DeepReal Havel is based

on Jifi Zak s long-term interest in capturing local -
implying mostly Czechoslovak or Czech - identity in
relation to non-European countries and cultures. In
academia, this relation is the subject of postcolonial
studies, an academic discipline that is concerned with
the critical analysis of colonialism and imperialism.
Whereas abroad, postcolonial studies has notably
influenced several fields, in the Czech environment

a conviction pertains (except perhaps for a few
isolated works in the academic and artistic sphere)
that this kind of research is not relevant for the local
context as Czechoslovakia has never had any colonial
possessions. However, the subject of postcolonial
studies is not only the historical forms, in which the
African, Asian and Latin American territories were
colonised. Their significance consists in the reflection
and transformation of prevailing power relations
between various states and political blocks that

are projected into business transactions, cultural
interpretations, and foreign policies. Even though
Czechoslovakia never colonised any non-European
country, it did export military equipment and was
economically involved in these countries. The
economic and cultural expansion of Czechoslovakia
is also the subject of Jiii Zak’s film Mother City
(Materské mésto, 2015), in which he mapped the
spread of Tomas Bata’s business visions to Canada,
India, Java and Brasil. That colonisation is not merely
related to past regimes is reflected in the artist’s video
installation /t Was Probably Our Karel, She Said
(Pravdépodobné to byl nas Karel, rekla, 2020), where
the leading role is played by the Musela brothers, the
post-revolution kings of the Czech arms industry.

The origin of the exhibition project DeepReal Havel
also lies in Jifi Zak’s interest in theoretical research
and postcolonial studies. In the introduction of

the publication Outside the North and South.
Understanding Global Inequalities and Diversity
(Mimo Sever a Jih: Rozumét globalnim nerovnostem
a rozmanitosti), researchers Ondrej Horky-Hluchan
and Tomas Profant refer to a speech of Vaclav
Havel, in which the former Czech president marks
decolonisation and the disintegration of the Soviet
Union as the most significant events of the second
half of the 20th century. This speech, delivered

by Vaclav Havel on the occasion of receiving the
Indira Gandhi Prize in 1994, became the subject of
the collaboration between said researchers, etc.
gallery and Jifi Zak. This collaboration consisted of
a collaborative rewriting of Havel's original speech
based on the insights of postcolonial studies and the
historical distance of the past quarter-century. The
final text is not merely a transcription but is foremost
a re-evaluation of the thought of a politician who has



a Tomase Profanta prvnim krokem k dekolonizaci
ceskeé kultury, politiky a hospodarstvi, kterda umozni
zpochybnit zakofenéné pocity nadrazenosti a odhalit
negativni disledky sou¢asného politického zfizeni,
jako je neudrzitelna ekologicka zatéz &i stupniujici se
socialni rozdily.

Podobné jako v piedchozich filmech Jifiho Zaka,

i v dile DeepReal Havel sledujeme v zabéru kamery
vystoupeni Ustfedni postavy, ktera divakiim
zprostfedkovava své sdéleni. V praci DeepReal
Havel se ovsem podoba Ustfedniho protagonisty
proménuje - fe¢nici obli¢ej Vaclava Havla prechazi
do obrazu mladé herec¢ky a herce, zatimco tok
projevu souvisle plyne. K realizaci této promeény
umeélec vyuziva technologii Deepfake, soucasny
viralni virtualni nastroj pro audiovizualni zaménu
portrétl osob. Prolinajici se podoby odkazuji na
polemickou povahu procesu prehodnoceni Havlovych
myslenek, které nejsou timto zplsobem jednoduse
revidovany, ale spiSe aktualizovany s ohledem na
jejich pretrvavajici platnost i dobovou podminénost.
Toto teoreticky i vizualné aktualizované Steni

projevu Vaclava Havla ponouka divaky k odstupu od
symbolické aury jeho osobnosti a novému pohledu
na vztah polistopadové ¢eské spolednosti, zapadnich
zemi a mimoevropskych druhych.
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become an international symbol of the nonviolent
defeat of totalitarian communist regimes and the
following transition of these regimes to capitalist
democracy. It is the critical reflection of the relation of
postsocialist Eastern Europe and Western neoliberal
capitalism, which according to Ondrej Horky-Hluchan
and Tomas Profant constitutes the first step towards
the decolonisation of Czech culture, politics, and

its economy. This reflection will allow for the rooted
feelings of superiority to be questioned, as well as
expose negative consequences of the current political
system, such as its ecological unsustainability or
escalating social inequality.

As in previous films by Jifi Zak, we also witness in
DeepReal Havel the lead character performing

in the centre of the camera frame, mediating his

or her message to the viewers. Unlike in his other
works, the appearance of the main protagonist of
DeepReal Havel changes - the orating face of Vaclav
Havel is transformed into an image of a young actor
and actress, while the speech flows continuously.

To implement this transformation, the artist uses
Deepfake technology — a contemporary viral virtual
tool for an audiovisual substitution of portraits.
Permeating appearances refer to the polemical nature
of the re-evaluation of Havel’'s thought, which is not
simply revised but rather updated based on their
prevailing validity and historical situatedness. This
theoretically and visually updated reading of Vaclav
Havel’'s speech encourages viewers to take distance
from the symbolic aura of his persona, and adopt

a new perspective on the relation between post-Soviet
Czech society, Western countries, and non-European
others.
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