®

SDILENI KRAJINY

SHARING THE

mmmmmmmmmmmmmmmmm
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Kuratorky: Anna Remesova, Markéta Jonasova
a Alzbéta Bacikova

Umeélci a umélkyné: Marwa Arsanios, Nikola
Brabcova, Veronika Gechmankova, Barbora Dayef,
Martin Dusek, Tomas Hriza, Karel Kunc, Marie
Lukacova, Pedro Neves Marques, Karin Srubaiova

V ramci druhé kapitoly celoroéniho programu
Predstavy komunity, ktery byl nazvan Sdileni
krajiny, bude etc. galerie prezentovat videa, ktera
reflektuji vztah komunit a pFrirodni krajiny. Ke slovu
se tak dostanou napriklad komunitou podporovana
zemédeélstvi, rtiizné pozemkové spolky nebo
druzstevni podniky, jez preferuji potieby pFirody
pred ekonomickymi zajmy, které jsou zalozené

na vytézovani prirodnich zdroju, lidské prace

a zivotu. Projekéni blok Sdileni krajiny navazuje na
skupinovou vystavu Posledni den stvoreni, ktera
bézi az do konce léta v Ustecké Galerii Hrani¢ar.
Také vystavu tvori z velké ¢asti pohyblivy obraz,
ktery z raznych uhll poklada otazky po vztahu
¢lovéka a krajiny, kterou obyva. Sdileni obrazi se
promita do sdileni krajiny.

Pravé lokalni snahy o zachranu krajiny, které jsou
ramovany komunitnim zplisobem spoluziti, jsou
konkrétnimi utopiemi souéasnosti, jez se pokousi
vymanit z antropocentrického kolonialismu pFirody
a napravit to, co jesté napravit Ize. ZkuSenost

s ohrazovanim pudy a spoleéné sdilenych statki,
kterou zintenzivnil neoliberalismus, ale ukazuje,
ze budeme do budoucna potfebovat i mnohem
vice nez jen utvareni komunit. Jsou tedy takové
konkrétni utopie cilem nebo prostfredkem
politického boje? Jak zohlednit toxicitu prostredi
jako nutnou soucéast naseho spoluziti na planeté?
A v jaké krajiné budeme zit za sto let?
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etc. galerie
Sarajevska 16
Praha 2/ Prague 2

Curators: Anna Remesova, Markéta Jonasova and
Alzbéta Bacikova

Artists: Marwa Arsanios, Nikola Brabcova, Veronika
Gechmankova, Barbora Dayef, Martin Dusek, Tomas
Hraza, Karel Kunc, Marie Lukaéova, Pedro Neves
Marques, Karin Srubafova

In the second chapter of the year-long programme
Imagined Community titled Sharing the Landscape,
etc. gallery presents videos that capture the relation
between communities and the natural landscape.
Among the subjects discussed will be community-
supported agriculture, various land associations,
and cooperatives, which prioritise the needs of

the nature over economic interests based on the
exploitation of natural resources, human labour and
people’s lives. The curated screening complements
a group exhibition titled The Last Day of Creation,
which is on display in the Hrani¢a¥ Gallery in Usti
nad Labem until the end of summer. As well as the
screening, the exhibition also consists mostly of
moving image works, which pose questions about
the relation between man and the landscape he or
she inhabits. The sharing of images is reflected in
the sharing of landscape.

The local endeavours to save the landscape, framed
by the community aspect of coexistence, represent
particular utopias of the present time, which are
trying to escape the anthropocentric colonisation of
nature and fix what still can be fixed. Nevertheless,
the experience of the enclosure of land and
commons, intensified by neoliberalism, shows that
in the future, we will need much more than just the
creation of communities. Are these concrete utopias
the goal or rather the means of a political fight?

How to accept the toxicity of the environment as
necessary for our coexistence on the planet? And in
what landscape will we live in a hundred years?
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Na co se chceme divat

»Kde je dnes utopie?” ptd se teoreticka a politicka
sociolozka Ana Cecilia Dinerstein na platformé Public
Seminar v textu, ktery otevira proklamaci o krizi socialni
reprodukce, jez od finanéniho kolapsu v roce 2008
nabyva na ¢im dal vétsi intenzité. Stale se zhorsuijici zivotni
podminky souvisejici s proménou charakteru prace

a ubyvanim mist ke spokojenému Zivotu — cozZ se netyka
jen urbanniho prostfedi, ale také mist v pfirodé zatizenych
tézbou surovin a rekreadnim turismem - Uzce navazuji

na dalsi krize kapitalismu. Nejedna se samoziejmé o nijak
novy problém. V knize Re-enchanting the World. Feminism
and the Politics of the Commons popisuije Silvia Federici,
jak v prabéhu 70. let dvacatého stoleti, kdy pracovala na
kampani ,wages for housework®, ¢etla prace Vandany
Shivy o indickém hnuti Chipko za zachranu lest a zpravy
o zapatistickych protestech v Mexiku a ve svych textech
formulovala spojitosti mezi emancipaci Zen a boji proti
ohrazovani spole&né sdilenych statk(i (commons).2 Hnuti
ochranujici celé zemni celky, jeZ funguji jako sobéstacné
reprodukéni systémy - poskytuiji jidlo, medicinu, ochranu,
pristfesi a mista spirituality -, umoznuji vnimat riizné
emancipadni snahy v Sirokém méritku, a pfitom neztracet
ze zrretele konkrétni socioekonomické podminky. DuleZitou
sougasti téchto politik je predevsim situovani loveka

v ramgci pfirodnich ekosystémdul.

Ani dnes se nic nezménilo. V prvni 8asti filmu T7i

(nebo vice) ekologii: Feministické vyjadieni ekologické
intersekcionality od umélkyné Angely Anderson z roku
2019 zazniva z ust samotné Federici: ,Kapitalismus
predklada a vnhucuje pohled na télo jako na ostrov.
Odfriznuty ostrov. Je to proces skuteé¢ného zbidaceni,
protoze naSe télo Cerpa energii ze vSeho, co jej obklopuje.
Proto v nasem téle existuji urc¢ité potreby, které kdyz
nejsou uspokojeny, tak upadame do depresi. Je to
soucasti celkové devalvace procest reprodukujicich
zivot. Ty jsou povazovany za prirozené, bezcenné.
Naopak ocenovano je véechno, co je néjak ,produktivni’,
jako napriklad pramysl.”“ Federici témito slovy komentuje
téZbu ropy v Severni Dakoté v USA formou frakovani, coz
je jeden z nejnicivéjsich zplsobli dobyvani nerostnych
zdrojU, pri kterém je vnitfek zemé doslova $tépen na
kousky pomoci smési chemikalii a vody. Proti tomu
protestuji plvodni obyvatelé - konkrétné z rezervace
Fort Berthold, kde lezi uizemi Mandan, Arikard a Hidatsu
-, ktefi se pravem obavaji znecisténi vodnich zdroju

a zasahovani ropovodnich systém( do mist, ktera jsou
pro né posvatna.

1 Ana Cecilia Dinerstein, Concrete Utopia. (Re)producing life in, against and beyond the open veins of
capital, in Public Seminar 7.12. 2017. Dostupné online: www.publicseminar.org/2017/12/concrete-
utopia/?fbclid=IwAR2a3WINtEHgJBIN9oCso3WIhCQBT YvxbVOp TJF4hEZghlJyKXXiQ8i30AE
(vyhledano dne 24. 5.2020).

2 Silvia Federici, Re-enchanting the World. Feminism and the Politics of the Commons. Oakland,

CA: PM Press, 2019, s. 2.
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What We Want to Look At

“Where is utopia today?” This is the question posed by
political sociologist Ana Cecilia Dinerstein in her text'on the
Public Seminar platform. She begins with a statement about
the social reproduction crisis, which has been escalating in
intensity since the 2008 financial collapse. The continually
degenerating conditions related to transformations in the
character of labour and the decrease in sites where one
can lead a satisfied life — not just in urban environments,

but also in natural locations burdened by mining and
recreational tourism - are closely related to the other

crises of capitalism. Of course, this problem is not new. In
Re-enchanting the World: Feminism and the Politics of the
Commons, Silvia Federici recounts how in the 1970s, while
working on the Wages for Housework campaign, she read
Vandana Shiva’s work on the Chipko movement in India,
which aimed to save the country’s forests, and news of

the Zapatista protests in Mexico. Her texts formulated the
connections between the emancipation of women and the
struggle against the enclosure of the commons.2Movements
to protect areas that function as self-sufficient reproductive
systems, providing food, medicine, protection, shelter, and
sources of spirituality, enable us to conceive of various
emancipatory efforts in a broad perspective without losing
sight of specific socio-economic conditions. An important
part of this politics is the consideration of humanity within
natural ecosystems.

Not much has changed today. In the first part of

Three (or more) Ecologies: A Feminist Articulation of
Eco-intersectionality, a 2019 film by artist Angela Anderson,
Federici says: “Capitalism communicates and imposes
aview of the body like an island. Cut off. It’s a process

of really impoverishment, because the body, our body
extends and connects and draws its life, its energy from the
surrounding atmosphere. That’s why there're certain things
in our body that if they’re not satisfied, we become very
depressed. It’s part of a whole devaluation of processes that
are reproducing life. These are seen as natural, having no
value. Whereas everything that is productive with industry
and etc, with effort, is valorised.” Federici is speaking about
fracking in North Dakota, one of the most devastating forms
of resource extraction, which works by splitting the inside
of the earth using water and chemicals injected at high
pressure. The natives of this land - specifically of the Fort
Berthold Reservation, inhabited by the Mandan, Arikara,
and Hidatsa tribes - are rightly afraid their waterways will be
polluted and their sacred sites criss-crossed by pipelines.

1 Ana Cecilia Dinerstein, Concrete Utopia: (Re)producing life in, against and beyond the open veins of
capital, Public Seminar 7.12.2017, available online: www.publicseminar.org/2017/12/concrete-
utopia/?fbeli
d=IwAR2a3WINtEHgJBIN9oCso3WIhCQABT YvxbVOpTJFAhEZghtJyKXXiQ8i30AE (accessed 24.5.
2020).
2 Silvia Federici, Re-enchanting the World: Feminism and the Politics of the Commons, Oakland, CA:
PM Press, 2019, p. 2.



Video Angely Anderson je soucasti vystavy Posledni den
stvoreni'v Ustecké Galerii Hranicar (12. 3. — 28. 8.2020),
ktera podobné jako program Sdileni krajiny v etc. galerii
zkouma vztah ¢lovéka ke krajiné. Konkrétnim impulsem

k vystave byly strategie rekultivace krajiny po té€zbé na
Ustecku a planované Upravy jezera Milada, které se nachazi
zapadné od Usti nad Labem. V hornim patie vystavy
dostaly prostor (pohyblivé) obrazy, které pretvari pohled

na krajinu jako nekoneény zdroj surovin a Uzemi daného
¢lovéku k dobyvani. Krajina je v téchto uméleckych dilech
vhimana jako proces, ktery se proméniuje a je formovan tim,
jak lidé prozivaji svét, ve kterém Ziji, a jak chapou svou pozici
v ném. Podstatnou roli vtom sehravaji také obrazy, které
utvareji nase predstavy o krajiné.

Kdyz se divam na fotografie rekultivované krajiny,

zarazi mé jeji vyrazna homogenizace, zahlazovani

znakU. Metabolické procesy krajiny jsou zplostény,

pltda ma jen jednu roli - podrzet rostlinu; rozmanitost
pladni mikrobioty je potlacena. Jak pise Tomas Uhnak:
~Podobné jsou zplostény metabolické procesy a diverzita
mikrobialniho prostredi u postindustrialnich spole¢nosti.
Plda by pritom méla slouzit jako zdroj vyzivy nejen pro
rostliny, ale pfenesené i pro &lovéka. Je to mimo jiné
konzumaci bakterii Zijicich v plidé skrze rostliny, diky
kterym lze ziskat imunitu a diverzitu mikrobialni krajiny.
ZvysSovani nebo snizovani organické hmoty v pldé
znamena zvySovani nebo snizovani diverzity mikrobialni
hmoty v lidském téle. Sou¢asné vyzkumy predstavuiji
dalsi potvrzeni staré domnénky, ze procesy, které se déji
kolem nas, koresponduiji s tim, co se déje v nas.“®

Konkrétni utopie

Na otazku po tom, kde jsou dnes utopie, si Ana Cecilia
Dinerstein odpovida konceptem tzv. konkrétnich utopii,
ktery razil filosof Ernst Bloch v opozici k velkym utopickym
idejim, jez jsou situovany do daleké budoucnosti a vétsinou
se nasi kazdodenni realité vzdaluji.* Ackoliv mohou takoveé
predstavy rozsifovat imaginaci a zarover formulovat kritiku
souc¢asnosti, zlistavaji vétsinou v roviné abstrakce nebo
touhy. Konkrétni utopie by ale mély odkazovat ke véem
témto skuteSnostem a zaroven navrhovat uskutednitelné
aredlné cesty ke zméné. Konkrétni utopie nezlistavaji

jen pranim, vytouzenym rajem, ale umoziuiji zazivat jiny
svét jiz ted. Mezi konkrétni utopie Ize napfiklad pocitat
rolnicka hnuti, jako je La Via Campesina, které se zasazuje
za prava rolnikd, kvalitni potraviny pro véechny a ochranu
pudy. V nasem kontextu usiluje o néco podobného hnuti
komunitné podporovaného zemédélstvi, které vytvari
pfimy vztah mezi spotrebiteli a zemédélci. Spotrebitel tak

3 Tomas Uhnak, Uvod do politické ekologie traveni, in: Kapital 02/2019, dostupné online:
www.kapital-noviny.sk/uvod-do-politicke-ekologie-traveni/ (vyhledano dne 27. 5.2020)

4 Ktomu viz. také Jakub Ort, Konkrétni utopie jako koncept pro radikalni politiku, in Alarm 26. 8.2019.
Dostupné online: www.a2larm.cz/2019/08/konkretni-utopie-jako-koncept-pro-radikalni-politiku/
(vyhledano dne 24. 5.2020)
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Angela Anderson’s video is part of The Last Day of Creation,
an exhibition in the Hraniéar Gallery in Usti nad Labem

(March 12 to August 28 2020), which, similar to the Sharing
the Landscape programme in the etc. gallery, explores the
relationship of people and landscape. The exhibition was
instigated by the reclamation strategy of the landscape
following coal mining in the Usti region and the planned
renovation of Milada Lake, located to the west of the city. The
top floor of the exhibition space hosts moving-image works
that interrogate our view of the landscape as an infinite source
of material and land intended to be conquered by humans. In
these works, the landscape is considered as a process that is
transformed and formed by how people experience the world
they live in and how they understand their position within it. The
images that form our ideas of the landscape play an important
part in this process.

When I look at photographs of a reclaimed landscape,

I am struck by its distinct homogenisation; the obliteration
of signs. The metabolic processes of the landscape are
flattened; soil has only one purpose - to support plants; the
diversity of the soil microbiome is suppressed. According to
Tomas Uhnak: “In a similar way, the metabolic processes and
diversity of the microbial environment is flattened in post-
industrial societies. Soil, however, should serve as a source
of nourishment not only for plants, but - by extension - also
for people. One of the ways in which this happens is through
the consumption of bacteria living in the soil through the
plants we eat, thanks to which we can acquire the immunity
and diversity of the microbial landscape. To increase or
decrease organic matter in the soil means to increase or
decrease the diversity of microbial matter in the human
body. Contemporary research provides further proof for the
old assumption that the processes taking place around us

correspond with what goes on inside us.”

Concrete Utopias

Where is utopia today? Ana Cecilia Dinerstein responds with
the concept known as concrete utopias, formulated by the
philosopher Ernst Bloch as an opposition to grand utopian
ideals, which are situated in the distant future and usually far
removed from our everyday reality.* Although such ideas can
broaden our imagination and also form a critique of society,
they generally remain on the level of abstraction or desire.
Concrete utopias, however, should refer to all these realities,
while also suggesting feasible and realistic paths to change.
Concrete utopias are not only wishes, or longed-for paradises,
but also allow us to live a different world right now. As examples
of concrete utopias, we can cite agrarian movements such

as La Via Campesina, which defends farmers’ rights and

3 Tomas Uhnék, Uvod do politické ekologie traveni [An Introduction to the Political Ecology of Digestion],
Kapital 11.2. 2019, available online: www.kapital-noviny.sk/uvod-do-politicke-ekologie-traveni/
(accessed 27.5.2020).

4 See also Jakub Ort, Konkrétni utopie jako koncept pro radikalni politiku [Concrete Utopia as a Concept
for Radical Politics], Alarm 26.8.2019, available online: www.a2larm.cz/2019/08/konkretni-utopie-jako-
koncept-pro-radikalni-politiku/ (accessed 24. 5. 2020).

»



®

za prijatelnou cenu ziskd kvalitni a ekologicky vypéstované
potraviny, zatimco zemédélec neztraci ze zretele své
zakazniky - vznika mezi nimi vzajemny vztah. Na své si
prijde také plda, ktera diky pravidelné podpore spotrebitelll
mUiZe odpodivat, a hospodarska zvifata, ktera netrpi ve
velkochovech.

Odbocka k zemédélstvi neni nahodna, protoZe se na

ném mnohé ukazuje. Je to pfimy vztah ¢lovéka k extrakgci
pfirodnich zdrojl, na niz zavisi lidské Zivoty. | proto se
vétsina prezentovanych dél v ramci Sdlileni krajiny vénuje
zemédélstvi a pédi o pldu, a to z rliznych stran. Video Marie
Lukacové Pole Zin (2020) tvori z&asti vypovéd ekologickych
zemeédélcl; scénar k filmu vznikal v pfimé navaznosti na
zkusenost s fungovanim ve skupiné spotrebitelll setkavajicich
se na bazi komunitou podporovaného zemédélstvi. Ve videu
se potkavaji formalné odliSné obrazy, které propojuje sdileni,
komunitni Zivot a kritika intenzivniho zemédélstvi. Skupina
Zen putuje na pole, kde rasi fepka olejka, aby zde sdilely

své rozhor¢eni nad chovanim zemédélcl. Nekleveti ale
nadarmo, drby jsou naopak silnym feministickym nastrojem,?
dochazi k dllezitému predavani informacii promysleni sebe
sama jako zdroje Zivin pro padu. (Traduje se napfriklad, ze
pokojové rostliny Ize hnoijit Zivinami z vlastnich vlast.) Stejné
tak je podstatné vénovat pozornost formam komunikace,
kdyz uvazujeme o svém vlastnim chovaniv krajiné. Z téchto
ddvodd Ramona Duminiciou, dilezita osobnost hnuti La Via
Campesina, zdlrazriuje, ze expertizace a technologizace
zemédélstvi vedla k opusténi tradice lokalniho predavani
zkusenosti a znalosti o plidé a rolnické praci, coz vede

k odcizeni &lovéka od prostfedku jeho zivobyti.®

O vytvoreni komunity a jejim fungovani v konkrétnim
prostredi vypravi také dva dalsi projekty: celoroéni
program studia Prototyp, v jehoz ramci v roce 2019 vznikl
skupinovy projekt pida/ hlina / zem, a video Martina Duska
Néco nad nami (2019). Prvni z nich vznikl jako iniciativa
kolektivu Prototyp (Nikola Brabcova, Karin Srubarova),
kdy se skupina umélct/umélkyri (Barbora Dayef, Karel
Kune, Tomas Hrtiza, Veronika Cechmankova) a teoretikd
(Rona JankoviGova a John Hill) b&hem roku 2019 schéazela,
diskutovala a poradala vylety, pfi¢emz jejich spojujicim
tématem byla plda, reflektovana na zakladé riznych
pohled( jednotlivych participant(l. Zarover tak vzniklo

i uskupeni lidi, ktefi se predem neznali, ale ktefi sdileli
podobny zajem o praci v souladu s pFirodnimi procesy.

Na to navazuje také performance pripravena pro etc.
galerii, ktera demonstruje rozli¢né pristupy k danému
tématu. Vizualni, verbalnii prostorovou formou pfipominaji
Ucastnice a Ucastnici svij zajem v ramci prace kolektivu -

5 Silvia Federici, Witches, Witch-Hunting and Women, Oakland, CA: PM Press, 2018, kapitola V.
,On the Meaning of ‘Gossip™, s. 35-43.

6 Viz Tomas Uhnak, rozhovor s Ramonou Duminiciou: Rolnici jako prekariat mezi zemédélci.
Stabilizace lidi a klimatu spogiva ve stabilizaci rolniku. In Kapital, 11. 2. 2020. Dostupné online:
www.kapital-noviny.sk/rolnici-jako-prekariat-mezi-zemedelci-stabilizace-lidi-a-klimatu-spociva-
ve-stabilizaci-rolniku/ (Vyhledano dne 24. 5. 2020). A David Pfilugik a Anna Remesova, Uméni
antropocénu, dil 1: POJMY. Dostupné online: www.artycok.tv/43396/umeni-antropocenu
(vyhledano dne 24. 5.2020).

proposes high-quality groceries for everyone and extensive
land protection. In our context, the community-supported
agriculture movement has similar aims, creating a direct
relationship between consumers and farmers. The consumer
thus receives high-quality, ecologically cultivated foodstuffs
at a reasonable price, while the farmer retains contact with
his customers; a mutual relationship between the two is
created. This model also benefits the soil, which does not
need to be farmed as intensively, and farm animals, which
don't have to suffer the inhumane conditions of factory farms.

This detour to agriculture is not random; much can be
shown by this example. It represents a direct relationship
between people and the extraction of natural resources
on which human lives depend. This is also why most of the
works presented within Sharing the Landscape thematise
agriculture and soil care from various perspectives. Marie
Lukacova's video Pole Zin (Field of Zinas, 2020) is composed
in part of interviews with ecological farmers. The screenplay
was created directly as a response to a group of consumers
who were brought together by community-supported
agriculture. The video presents formally diverse images
connected by themes such as sharing, community life,
and a critique of monoculture farming. A group of women
walk to a rapeseed field in order to share their frustrations
over the actions of farmers. However, this is not idle
chatter: gossip is conceived as a feminist tool that allows
forimportant information to be shared and for women to
conceive of themselves as a source of nourishment for
the land. (It is said, for instance, that house plants can be
fertilised by nutrients from our hair.)® It is also important to
pay attention to the forms of communication we use when
considering our own behaviour in the landscape. This is
why Ramona Duminiciou, an important figure in the Via
Campesina movement, emphasises that the tendency
towards technology and expertise in agriculture leads to
the abandonment of locally transmitted experience and
knowledge about the land and farming, which leads to
people’s alienation from their means of subsistence.®

Two other projects also focus on the creation of new
communities and their operation under specific
conditions: the yearlong activities of Prototyp studio,
which in 2019 led to the creation of a group project, ptda
/ hlina / zem (soil / earth / land), and Martin Dusek’s video
Néco nad nami (Something Above Us, 2019). The first

of these began as an initiative by the Prototyp collective
(Nikola Brabcova, Karin Srubarova), who brought together
a group of artists (Barbora Dayef, Karel Kunc, Tomas
Hriiza, Veronika Cechmankova) and theorists (Rona

6 Silvia Federici, Witches, Witch-Hunting and Women, Oakland, CA: PM Press, 2018, chapter 5,
“On the Meaning of ‘Gossip”, pp. 35-43.

6 See Tomas Uhnak, interview with Ramona Duminiciou, Rolnici jako prekariat mezi zemédélci.
Stabilizace lidi a klimatu spo&iva ve stabilizaci rolnik(i [Farmers as the Proletariat of Agriculture:
The Stabilisation of People and the Climate Consists of a Stabilisation of Farmers], Kapita/

11.2. 2020, available online: www.kapital-noviny.sk/rolnici-jako-prekariat-mezi-zemedelci-
stabilizace-lidi-a-klimatu-spociva-ve-stabilizaci-rolniku/ (accessed 24.5.2020); and David Prilugik
and Anna Remesova, Uméni antropocénu [The Art of the Anthropocenel], episode 1: POJMY
[TERMS], available online: www.artycok.tv/43396/umeni-antropocenu (accessed 24. 5. 2020).



amimo jiné také vylet do Mnisku pod Brdy, kde spoleéné
pracovali s Gervenou hlinou, kterou sbirali v okolnim lese

a prenaseli ji do lesni Skolky. BEéhem workshopu vznikly
materialni vysledky tviréiho procesu (napfiklad rizné
nadoby), ale také se uskutecnila dllezita setkani, zalozena
na spoluprozivani ¢asu ve skupiné i prostredi, které material
poskytlo.

Jinou komunitu v éase i prostoru predstavuje video Martina
Duska Néco nad ndmi (2019), které ptivodné vzniklo

jako multimedialni instalace. | zde se hlavnim tématem

stala samotna existence komunity, ktera reaguje na
pfirodni prostredi a zije v symbidze s nim. DuSkova prace
vypravi pfibéh o hledani mista, kde by jeho prarodice

a pfibuzni mohli v sedmdesatych letech travit spolec¢né

Cas a nachazet zde sdilenou radost. Obrazy doplriuji

zapisy z kroniky, které ve videu 6te herec Zdenék Maryska
a popisuji naruseni idyly vystavbou vedeni vysokého napéti.
Do Zivota spoledenstvi pFichazi cosi ciziho, co ukusuje

les, a lidem nezbyva, nez se s novou situaci smifit. Souziti
clovéka, technologie, ale take jinych sil, které demonstruje
pritomnost dve sté let staré kaplicky, ve videu Martina
Duska predstavuje jakysi mikrosvét, ve kterém spiSe nez

k oddélovani riznych skupin entit a Zivotnich forem dochazi
k jejich neustalému prolinani a stfetavani.

Souziti s ne-lidskym, ale také s toxickym, je podstatnou
slozkou formovani kazdé sou¢asné komunity. A ne
vzdy je takové souziti jednoduché. Pascal Gielen v knize
Commonism. A New Aesthetics of the Real piSe, ze
zivot formuijici se v ramcich spole¢né sdilenych statku
neznamena vzdy nekonfliktni socialni dynamiky,
naopak, sdileni vznika v neustalych krecich, ve sporech,
v lasce, stejné tak jako v nenavisti. Komunita neni zadné
romantické blouznéni pod hvézdnou oblohou. ,Ideologie

“)" je hledanim

spolec¢né sdilenych statku (,commonism
novych forem souZiti, coz obnasi zmény, jez se zfidkakdy
uskutec¢ni naraz. Vaser a trapeni (...) jdou ruku v ruce,

coz ¢ini kolektivni praci ponékud tragikomickou. Sdileni
statk( dava ¢asto podnét k radosti, ale také ke kriku, Fvani
a.. poceni.® Vechny tyto fyzické aspekty podilejici se

na fungovani komunit a sdilenych prostiedkd je tfeba
chapat jako podstatnou slozku boje proti abstrakci
procesu a socidlnich interakci, ke které dochazi

v neoliberalismu. Pascal Gielen tento model abstrakce
ukazuje na souc¢asné financializaci kazdého aspektu
lidského Zivota — od pojimani élovéka jako méfitelné
jednotky az po finanéni kapital, pohybujici se bez teritoria
a vyjadrovany algoritmy, znaky a &isly. Model abstrakce se
samoziejmeé propisuje také do politiky a do vztahu mezi
statem a jedincem. Oproti ideologii neoliberalismu klade
Gielen ideologii spoleéné sdilenych statkd. Tim mimo jiné

nebot obé slova - komunismus i commons - maji stejny zaklad v lating, kterym je slovo communis,
tedy ,spoleény"”.

8 Pascal Gielen, Common Aesthetics. The Shape of a New Meta-Ideology, in: Commonism. A New
Aesthetics of the Real (eds. Nico Dockx & Pascal Gielen), Amsterdam: Valiz, 2018, s. 82.
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Jankovic¢ova and John Hill). Throughout 2019, the group met,
discussed, and organised trips. The link between all these
activities was soil, reflected through the diverse positions of
the participants. A collective was created from people who
did not know each other but shared an interest in working in
accordance with natural processes. The performance they
prepared for the etc. gallery demonstrates Prototyp’s diverse
approaches. The participants used visual, verbal, and spatial
means to articulate their interests within the work of the
group - and to remind us of their trip to MniSek pod Brdy,
where they collected the characteristic red soil in the local
forest and brought it to a fenced-off patch of newly planted
trees. The workshop led to the creation of several material
artefacts (various containers, for instance), and also helped
establish important encounters based on collectively
experiencing time within the group and on the environment
provided by the material.

Martin Dusek’s video Something Above Us, which was
originally conceived as a multimedia installation, presents
another community in space and time. Once again, the
central topic is the very existence of a community that
responds to the natural environment and lives in symbiosis
with it. DuSek’s piece tells the story of his grandparents and
other family members: in the 1970s, they were searching

for a place where they could spend time together, finding

a shared joy. The images are accompanied by records

from the family chronicle, read by the actor Zdenék
Maryska, which describe how their idyll was spoiled by the
construction of a high-voltage transmission line. Something
foreign enters the life of the community, taking away a part of
the forest, and the people are left with no other option than
to make their peace with the new situation. In Dusek’s video,
the cohabitation of people, technology, and other forces
(alluded to by the two-hundred-year-old chapel) represents
a microcosm in which various entities and forms of life
constantly collide and interpenetrate.

Today, cohabitation with the non-human - but also

with the toxic - is an important part of the formation of
every community. And it is not always straightforward. In
Commonism: A New Aesthetics of the Real, Pascal Gielen
claims that life that develops based on the principle of

the commons does not always mean conflict-free social
dynamics; on the contrary, sharing involves constant
convulsion - in conflict, in love, and in hate. Community is

no romantic rapture under the starry sky: “Commonism is

a quest for new forms of living together, and such changes
rarely take place without fits and starts. Passion and suffering
- like that of the growing precariat - go hand in hand, making
collective enterprise somewhat tragicomical. There is

a lot of laughter in the commons, but also a lot of shouting,
screaming, and ... sweating.”” All the physical aspects that
take part in the operation of communities and shared

7 Pascal Gielen, Common Aesthetics: The Shape of a New Meta-Ideology, in Commonism: A New
Aesthetics of the Real (eds. Nico Dockx & Pascal Gielen), Amsterdam: Valiz, 2018, p. 82.
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reaguje i na zvySeny zajem o téma spolecné sdilenych
statk( v socialnich védach a umeéni, coz si vysvétluje stale
vyraznéjSimi socialnimi nerovnostmi ve svété a zvysujici
se touhou po realnu. | proto pracuije (spole¢né s druhym
editorem vyse jmenovaného sborniku Nico Dockxem)

s podtitulem ,spolecné sdilené statky - estetika realna®.
Jak takova estetika redlna vypada v praxi?

Ve srovnani s hladkou a monochromatickou, mramorovou
estetikou neoliberalismu a virtualniho kapitalu ideologie
spolecné sdilenych statk( plodi potomstvo na prvni pohled
ponékud nevzhledné. To, co predstavuije, je vpravdé
monstrézni, nebot smifuje vSe, co je ve skuteénosti
nesmiritelné.” Zdanlivé protichlidné jsou i podoby dnesnich
komunit, ve kterych élovék odmitne své vysadni postaveni
a pfijme jejich hybridni podstatu. Ve videu Semente
Exterminadora (2017) od Pedra Neves Marquese jsme
svédky velmi nezvyklého spojenectvi — mezi Capivarou,
ropnym délnikem, a Ywy, Zenou-androidem. Poté, co se
Capivara vraci kvl katastrofé na ropné plosiné do Rio

de Janeira, setkava se s Ywy, ktera jej laka na jihozapad
Brazilie, aby zde nasel praci na séjovych a kukuriénych
monokulturnich plantazich. Vyusténi pribéhu Capivary

a Ywy neni jednoznacné. Snad je FeSenim smifeni?

Prijeti situace takové, jaka je? Ywy propojuje geneticky
modifikované plodiny s represi Zenskych tél, gender je
konstrukci, nastrojem kontroly a Utlaku, mozna je tfeba
opustit tyto omezuijici kategorie a naucit se zit v komplexité
vztah( na planeté Zemi. Jediné pak budeme schopni
vytvaret nezvykla pribuzenstvi (oddkin) a spole¢enstvi,

jak o tom piSe Donna J. Haraway v knize Staying with

the Trouble. Making Kin in the Chthulucene z roku 2016.
Cthulhu - hybridni bytost, cosi mezi zvifetem, obludou

a ¢lovékem - je symbolem propojeni riiznorodych forem
zivota. Vytvareni komunit a mist pro spoleéné sdilené
statky je tfeba také chapat jako asamblaze Zivota, které
nam vsem (zivym tvordm) umoznuji rovnocenné existovat
v podminkach zdevastované a vyCerpané planety.

Kdo se boji ideologie?

Hned v ivodu svého sborniku prohlasuji Nico Dockx

a Pascal Gielen, Zze ,commonism* je tfeba chapat jako
ideologii. Nejedna se tedy jen o ideu &i prani, ale o snahu
zachytit cely novy ideologicky systém a popsat jej

z raznych uhlu. Jejich cile nejsou malé a mozna v lecéems
pUsobi spise jako proklamace nez jako promysleny
politicky systém. Dilezité misto zde ma také kultura, jejiz
soucastije i produkce (pohyblivych) obrazu: ,,Chapeme
kulturu jako zaklad (ne jako nadstavbu), protoze kultura
je nedilnou soucdasti procesu, v jehoz ramci davame
smysl sobé& samym a ekonomikam, ekologiim, jurisdikcim
a politikam spolecenského prostredi, ve kterém zijeme.
V tomto ohledu nasledujeme argumenty Ernesta
Laclaua a Chantal Mouffe, ktefi zd(raznuiji tlohu diskursu

»

resources must be understood as a crucial component of
the struggle against the abstraction of processes and social
interactions that take place under neoliberalism. Gielen
demonstrates this model of abstraction by means of the
current financialisation of every aspect of human life — from
conceiving of a human being as a measurable unit to the
movement of financial capital, without territory or borders
and expressed by algorithms, symbols, and numbers. Of
course the model of abstraction is also inscribed in politics
and the relationship between the state and the individual.
Gielen pits the ideology of commonism against neoliberalism.
This is partly a reaction to the increased interest in the
commons in the social sciences and the arts, which Gielen
interprets as a reaction to the gradually more significant
social inequalities around the world and an increasing desire
for the real. This is why he and Nico Dockx (co-editor of
Commonism) use the subtitle “aesthetics of the real”. How
does such an aesthetics of the real work in practice?

Gielen continues: “Compared to the smooth and
monochromic, marble aesthetics of neoliberalism and
virtual capital, commonism at first sight seems to be giving
birth to a particularly ungainly child. What it presents is truly
amonster, reconciling everything that is in fact irreconcilable.
Communities in which people deny their privileged position
and acknowledge the hybrid nature of these communities
are also seemingly contradictory. In Semente Exterminadora
(2017), a video by Pedro Neves Marques, we witness the
birth of a highly unlikely alliance between Capivara, an oil rig
worker, and Ywy, a female android. Capivara returns to Rio
de Janeiro after catastrophe strikes the oil rig. He meets
Ywy, who tempts him to come to southwestern Brazil to

find work on the soy and corn monoculture plantations. The
outcome of Capivara and Ywy'’s story is ambiguous. Perhaps
recongiliation is the answer? Accept the situation as it is?
Ywy links genetically modified crops with the repression

of the female body; gender is a construct, a tool of control
and oppression, and perhaps we need to abandon these
limiting categories and learn to live within the complexity of
relationships found on planet Earth. Only then will we be able
to create ‘oddkin’ and communities as formulated by Donna
J.Haraway in her 2016 book Staying with the Trouble: Making
Kin in the Chthulucene. Cthulhu - a hybrid being somewhere
between animal, monster, and human - is a symbol for

the interconnection of diverse forms of life. The creation

of communities and commons must be understood as
assemblages of life that allow us all to exist equally within the
conditions provided by a devastated and exhausted planet.

Who's Afraid of Ideology?

At the beginning of their book, Dockx and Gielen claim
that we need to understand commonism as an ideology.
It is not merely an idea or a wish but rather an aim to
conceive of a whole new ideological system and describe



videologickych konstrukcich. UZivanim pojmu kultury
rozsifujeme koncept diskursu, coz dava prostor také
mimojazykovym projevim, jako je napfiklad vizualita,
zvuk, pach a hmat, ¢i veskeré smyslové vnimani, které
je soucasti procesu signifikace, at uz je ideologicky, Ci
nikoliv.“®

Pokud pracuiji se strategiemi komunitniho fungovani

a péde o krajinu, nemohu se vyhnout spoleé¢enskému

a politickému situovani. Své o tom vi takeé filmarka Marwa
Arsanios, ktera sviij nedavny dvoudilny projekt nazvala
Kdo se bojiideologie? (Who is afraid of ideology?, Part

1 & Part Il, 2017-2019). V ném zkouma sebeorganizaci
kurdskych autonomnich zenskych komun - a to nejprve
v krat8im snimku, v némz Zeny vypravi o guerille Zijici

v horach a spoluprozivani vSech komplikaci, které takovy
Zivot prinasi; a v delsim pomérné klasicky dokumentarné
ladéném videu o zenské vesnici Jinwar v severni Syrii

a druzstvu v udoli Bikda u syrskych hranic, ze kterého se
stalo utociste pro uprchliky. Prvni ¢ast, ktera byla takeé
vybrana do programu Sdileni krajiny, nabizi observacéni
zabeéry horskych Upati, které jsou prokladany pohledy na
samotnou autorku, prochazejici nebo projizdgjici v auté po
kraji. Arsanios tim nékolikrat deklarativné pfiznava, ze se
divame na video sestavené z jeji perspektivy a cilevédomé
zamérené na nékolik stéZejnich okruhl témat: na ekologii,
feminismus a socialni organizaci. VSechna tfi témata se
vzajemné protinaji, zeny popisuji v mluveném komentari
jak svou zkuSenost se zivotem v horach, tak utvareni
lokalni moudrosti vypovidajici o vzajemném vztahu

s okolnim prostfedim. ,Nejsme vné&jSimi pozorovateli
svéta, ale stejné tak se na konkrétnich mistech jednoduse
neocitame,” fika Arsanios na za¢atku videa a dodava,

Ze je zapotiebi samu sebe a své mysleni chapat jako
soucast prirody. Pozorovani obrazl krajiny miize vybizet
k pasivnimu divani se, dllezité je zde vsak uvédomeéni, jak
anaco se divame. A také, na co se budeme chtit divat -

a éeho budeme chtit byt sou¢asti - v budoucnu.

Anna Remesova

®

it from various positions. They certainly do not aim low, and
perhaps their goals seem more like a proclamation than an
elaborated political system. Culture plays an important role
too, including the production of (moving) images: “We see
culture as the base (and not as superstructure), because
culture stands for the whole process of giving meaning to
ourselves and to the societal environment and its economies,
ecologies, jurisdictions, and politics in which we are living. In
that sense we follow the arguments of Ernesto Laclau and
Chantal Mouffe, who stress the role of discourse in ideological
constructions. We only enlarge the concept of discourse by
using the notion of culture, which also gives a place to other
cultural expressions besides language, such as visuals, sounds,
smells, and touch or all the senses of aesthesis/aesthetics that

contribute to processes of signification, ideological or not.”

If we aim to create communities and care for the landscape,
it isimpossible to avoid situating ourselves socially and
politically. Filmmaker Marwa Arsanios is well aware of this, as
is apparent from her work Who is afraid of ideology? — Part

1 & Part I/ (2017-2019), in which she explores the methods of
self-organisation employed by the autonomous communes
established by Kurdish women. The first part is a short film
that sees the women sharing their experiences of guerrilla
warfare in the mountains and the difficulties they share. The
second part is a more traditional documentary about the
female village of Jinwar, in northern Syria, and a cooperative
in Lebanon’s Begaa Valley, near the Syrian border, which

has become a haven for refugees. Part |, which was selected
for the Sharing the Landscape programme, includes
observational shots of the mountains interspersed with views
of the author walking through the landscape or traversing it
by car. In this manner, Arsanios declares that we are watching
a video composed from her perspective, purposefully

aimed at several key topics: ecology, feminism, and social
organisation. All three topics intersect: in their spoken
commentary, the women describe both their experiences

of living in the mountains and the creation of local wisdom,
reflecting a mutual relationship with the environment. “We
are not outside observers of the world. Nor are we simply
located in the particular places of the world,” Arsanios says at
the beginning of the video, adding that conceiving of oneself
and one’s thought as part of nature is crucial. Looking at
images of the landscape can lead to passive observation.
The important thing is to realise what we are looking at, and
how. And also, what we wish to look at - and be a part of - in
the future.

Anna Remesova
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