®

Neklid obrazu
Restless Image

21.10.—17.1.2019

hlavni projekce / main etc. galerie
screening: 7.11. 2019 Sarajevskd 16
Praha 2 / Prague 2

Pasmo Potreba sdileni pfedstavuje umélecka videa, jejichz
autorky a autofi pracuji s audiovizualnim obsahem sdilenym
uZivateli prostfednictvim socialnich médii, a to predevsim
prostiednictvim platformy YouTube. Umélkyné a umélci pracuji
s obsahem vytvarenym uZzivateli jako se symptomatickym
materialem, ktery podrobuji srovnavaci analyze, aby odhalili
ustalené vzorce chovani na internetu. V mnozstvi dat, ktera
po sobé uZivatelé internetu zanechavaji, dominuje z velké ¢asti
profesionalni komeréni produkce, ale najdeme v nich i obsah,
ktery svymi dokumentarnimi atributy zaznamenava zplsob
Zivota rdznych spolecenstvi. Pfedstava, Ze tyto audiovizualni
materialy zaznamenavaji pravdivou vypovéd o svych tvircich,
je v8ak nékterymi umélci zpochybriovana. Umélci ve svych
videich poukazuji na strukturu vykofristujicich vztah, které
se na zdanlivé demokratickych platformach odehravaji, nebot
obrazy vytvorené uzivateli mohou byt snadno privlastnény

a zneuzity ke stereotypnimu zobrazeni ur€itého spolecenstvi.
Analyza obsahu vytvareného uzivateli nemusi nutné spocivat
v privilegovaném typu distancovaného voyeurismu, ale slouzi
i jako nastroj empatie. Sdilenim osobni zkuSenosti tak mize
dochazet k aktivizaci soucitu a solidarity.

Tomas Kajanek

The screening series The Urge to Share presents art videos
whose authors work with audiovisual content shared by

users of social media, in particular on YouTube. Artists treat
user-generated content as a symptomatic material, which
they subject to a comparative analysis to reveal established
patterns of online behaviour. Even though the vast majority of
data generated by internet users is dominated by professional
commercial production, we can also find content that —
through its documentary attributes — captures the life of
different communities. However, the idea of these audiovisual
materials recording a truthful statement about their creators
is questioned by some of the artists. In their videos, artists
point out the structures of exploitative relationships that take
place on seemingly democratic platforms. Images created

by users can easily be appropriated or misused to produce

a stereotypical depiction of a certain community. The analysis
of user-generated content does not necessarily take the

form of distanced voyeurism but can also serve as a tool of
empathy. Sharing personal experiences in such a way might
contribute to the activation of compassion and solidarity.

Tomas Kajanek




DUSEVNI VLASTNICTVI A TVURCI PRACE VE
YZDOUVAJICI SE VLNE VSEHO
ALEXANDRA JUHASZ

Jak popsat néco, co je zaroveri jenom
samo sebou i vSim?

Jak popsat, jaka takova véc je?

— Aria Dean, Eulogy for a Black Mass

Kdekdo, lépe feCeno témér kazdy, dnes bere

do rukou kameru, aby s jeji pomoci popsal svou
véc. Lidé dnes drzi telefon s kamerou témér
neustale. Zapnou ji, namifi ji na svét a nahravaji
podminky v DOLU BATKIVSCYNA ve mésté
KRYVYJ RIH na Ukrajiné (pouzito ve filmu Labor
Safety in Dnipropetrovsk Region) nebo natocCi
svou kamaradku, jak si nacviCuje tanecni kroky
odkoukané z nekonecnych videi s Cernou hudbou
a kulturou (pouzito ve filmu Eulogy for a Black
Mass) nebo natoCi poéry své pokozky, které
zdhadnym zplsobem vypoustéji zvlastni vlidkna
neznamého plvodu (pouzito ve filmu The Pain
of Others), nebo zachyti Zirafu, jak se tiSe pase

v savané (pouzito ve filmu Big Game). Pak kazdy
z téchto kdejakych lidi vyvési své video o té své
véci na internet: jedno video a jeho vybrousené
zachyceni konkrétniho mista/c¢asu, nic vic nebo
min nez vSedni, vyjimecné zobrazeni té véci
samé. Kazda z téch véci je dokonala diky své
konkrétnosti. VSudypfitomnost a lehkost, s jakou
se vytvari a sdili kazdé video, rychle méni kazdou
vyjime€nou véc v kdeco, a tudiz v takrka nic.

A tak hodnotu tvaréi prace potfebné k vytvoreni
videa, ale i onu originalni véc samu o sobé, rychle
splachne more vseho.

JOK TU VEC POPSAT, KDYZ Ji NEUSTALE
HROZI, ZE SE KAZDOU CHVILI STANE NICIM?

Nékdo chce svou véc nejen popsat — zaznamenat

a sdilet ji tak, jak je — ale také vysvétlit a rozvést
tim, Ze k popisu prida analyzu nebo pocit. Tak

se vrati ke svému telefonu nebo poditaci a poda
svédectvi o svych silnych citech ke své Cistokrevné
kocce ¢&i psovi (pouzito ve filmu MY BBY 8L3W)
nebo o priSernostech, které ji lidé na internetu piSou
ohledné obav, Ze ji z obliCeje lezou Cervi (ve filmu
The Pain of Others). Muz na Ukrajiné namifi kameru
na své kolegy, kdyz slouzi requiem za mrtvou mys
(ve filmu Labor Safety in Dnipropetrovsk Region):
je to zaroven svatokradez i odkaz na obvykle

nikym nezaznamenané, nedostatecné pripominané
kacifské hrizy vSech délnikl. ProtoZe je kazda
takova véc definitivné mistné i osobné konkrétni,
stejné jako kazdé dalsi lidmi vytvorené video, které
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INTELLECTUAL PROPERTY AND CREATIVE
LABOR IN A RISING TIDE OF EVERYTHING
ALEXANDRA JUHASZ

How do you describe something that is at once
just itself and everything?

How do you describe how this thing is?

— Aria Dean, Eulogy for a Black Mass

Today, someone, well, nearly everyone, picks

up a camera to describe how this (her) thing is.
Now, someone has a camera phone in her hand
almost all the time. He turns it on, points it at

the world, and records the conditions in MINE
BATKIVSHCHYNA, KRYVYI RIH in Ukraine (used
in Labor Safety in Dnipropetrovsk Region), or
she shoots her school chum repeating dance
steps learned from endless videos about and

of Black music and culture (used in Eulogy for

a Black Mass), or she records the pores of her
own skin as they mysteriously spit out strange
threads of unknown origins (used in The Pain of
Others), or he captures a giraffe quietly grazing
on the savannah (used in Big Game). Then, each
someone puts her thing about that thing online:
one video and all its exquisite holdings of a specific
place/time; nothing more or less than a mundane,
precious depiction of just itself. The specificity
of the thing, each thing, renders it perfect. But
the ubiquity and ease of making and sharing each
video quickly renders each precious thing into
everything and thus, almost nothing. In this way,
the value of the creative labor needed to make
this thing, as well as the thing itself, are quickly
washed away by the sea of everything.

HOW DO YOU DESCRIBE HOW THIS THING
ISIFIT IS ALWAYS ALREADY ABOUT TO BE
NOTHING?

Someone wants their thing to be not only
described - recorded and shared just as it is —
but also explained and detailed by the addition

of analysis or feeling. So, she turns on her phone
or her desktop’s camera and testifies about her
strong sentiments for her pedigree cat or dog
(used in MY BBY 8L3W), or the dreadful things
people say to her online about her sensitivities
about the worms coming out of her face (in The
Pain of Others). A man in Ukraine points his
camera at his fellow-workers’ requiem to a dead
mouse (in Labor Safety in Dnipropetrovsk Region):
sacrilegious while also being self-referential to all
workers’ heretical horrors which are typically left
unnoted, under-memorialized. Because of each
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uzZ je natoCené a Ceka na své divaky online, stane se
i z ni naprosto postradatelné plovouci smeti.

PrestoZe i na vSechna puvodni videa
vynakladaji jejich autofi tvlréi praci, sami zlistanou
bezejmenni (aZ na jejich anonymizujici prezdivky
na YouTube); presto, nebo spiSe pravé proto, Zze
maji své unikatni tvare, presné misto pobytu a své
osobni interpretace. Jejich prace je vyjimecna,
jeji hodnota spociva v jejim konani: v nataceni
a nahravani, v o¢ekavani lajkl a sdileni, v potéseni
z jejiho (potencialniho) pohybu. ,Jestli se vam
to libi, palec nahoru, sdilejte,” fika @4eyes2sea
o jednom ze svych mnoha morgellonovych videi
(ve filmu The Pain of Others), které je samo jen
kapkou v mofi jejich vlastnich produkci na toto
téma zaplavujicich YouTube; nemluvé o tom, jak
malou, le¢ hmatatelnou roli hraje v nekone¢ném
proudu vytvorl dalSich spolutrpicich, ktefi
podobnym zplsobem svéd¢i o své bolesti plynouci
ze stejného Ci obdobného trapeni.

Néktefi z téchto vSednich umélch maji politické
i tvarci zamery, jini hledaji sounalezZitost, ale
jakmile oni sami ¢i jejich konkrétni véci spadnou
do oceanu vseho, které je zaroveri nic¢im, jak mize
kdokoli uverit, Ze jeho Ci jeji prace néco znamena
¢i néjak pusobi? ,,Vsichni potrebujeme lidi, vSichni
potFebujeme lidskou lasku. VSichni potfebujeme lidi,
ktefi nas chapou, miluji nas, pfijimaji nas,”“ vysvétluje
Tasha, @Tashalee, dalSi youtuberka, kterou
trapi morgellony (ve filmu The Pain of Others),
onemocnéni, v jehoz existenci vétsina lidi nevéri
a nikdy neuvéri.

JAK POPSAT NECO, CO JE JEN SAMO SEBOU
A ZAROVEN | VSIM, A TUDIZ VLASTNE NICIM?
JAK POPSAT, JAKA TAKOVA VEC JE?

Tézko! A proto se do toho vkladaji umélci.

Zapnou své pocitace, podivaji se na YouTube

a pusti se do prace. Duo Revkovskiy a Andrey
Rachinskiy, skupina Neozoon, kriti¢ka a tvlrkyné
videi Aria Dean, filmarka Penny Lane, ti vSichni
délaji podstatnou praci, kdyz sdileji ,,uzivateli
vytvareny obsah nalezeny online, zejména na
YouTube* a vyjadfuji se k nému. Tam maji pristup
ke kazdé véci samé, vytvorené nekonec¢nym
zastupem riznych ,,kdekdo* a naskytajici se nyni
profesionalnimu umeéni. Splétaji dohromady videa
o vécech samych od jinych lidi. Mozna pridaji par
titulkd, hlasovy komentar, néjakou hudbu. A mozZna
ne. Ale jejich nova videa, tyto nové véci, které
vSechny popisuiji cosi vyjimecného tim, Ze je to
zrovna takové jako vSechna ta predchozi videa,
byt rozsahem mensi a uz ted nevyznamné, vznikaiji
z nového druhu prace, z obrusovani nového druhu
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thing’s definitive local and personal specificity,
as is true for every other people-made video
already shot and waiting to be seen online, it too
becomes the flotsam and jetsam of the utterly
expendable.

While creative labor is expended for all these
things, their makers will remain nameless (outside
their anonymizing YouTube handles) even as, or
because, all have unique faces, precise locations,
and personal interpretations. Their labor is
precious, has value, in its doing: the shooting and
uploading, the anticipation of likes and shares,
the pleasure in its (potential) motion. “If you like
it, thumbs up, share it,” says @4eyes2sea about
one of her many Morgellon’s videos (used in The
Pain of Others), itself a drop in the sea of her own
outpouring of YouTube production on this issue,
not to mention its small but real part in the endless
community output of fellow-sufferers similarly
testifying to their pain from the same and similar
afflictions.

Some of these everyday artists have political
or creative intentions, others seek community, but
once they themselves and their specific itselfs
are dropped into the ocean of everything, which
is nothing, how can anyone believe their work can
mean or do anything? “We all need people, we
all need human love. We all need people who get
us, and love us, and accept us,” explains Tasha,
@Tashalee, another YouTuber suffering from and
frequently describing her Morgellons (used in The
Pain of Others), a disease most people don’t and
will never believe exists, even so.

HOW DO YOU DESCRIBE SOMETHING THAT IS
AT ONCE JUST ITSELF AND EVERYTHING AND
THUS, NOTHING? HOW DO YOU DESCRIBE HOW
THIS THING IS?

It’s hard! So, artists join the mix. They turn on
their computers, look at YouTube, and get to work.
The duo Revkovskiy and Rachinskiy, the collective
Neozoon, the critic and videomaker Aria Dean, the
filmmaker Penny Lane, all have good work to do
and then also share about and of “user-generated
content found online, in particular on YouTube”.
There, they have access to every itself that the
endless someones have already made, now easily
available for the artists’ art. They string together
other’s just itselfs. They may add some titling,
voice over, or music. Or not. But their new things,
each describing something precious by being

like and of all those earlier if smaller and already
insignificant things, are wrought from a new kind
of labor, hewing a novel kind of just itself. No need



véci samych o sobé. A nemusi uz zapinat kameru,
aby popsali tuto (svou) véc.

Tvaréi prace umélce, ktery tvori videa
— oCistovani, prostrihavani a zostfovani
prostrednictvim montaze — proménuje vSechna ta
vSe (ktera byla kdysi na okamzik néci skutec¢nou
véci samotnou) v nové cosi, stvorené ze vSeho,
niceho, a také z mnoha nenapadnych véci. Protoze
se tato prace stava novou véci v sobé a o sobé,
(znovu)nabyva hodnoty tim, Ze unika nevyhnutelné
nicoté nerozliSeného mofre nebo vidi ni vytvari
protitlak tim, Ze z trosek vytahuje dlomky a upravuje
je pomoci jemnych dovednosti, postup(, analyz
a rukopisu. Stejné jako ti, které vyuZivaji, i tito
tvlrci sami maji vzacné umélecké kvality: stiih
a nahravani na internet, o¢ekavani lajku a sdileni,
radost z pohybu. A podobnosti je vice. Jejich tvorba
je také ulozZena online a oCekava se, ze bude stejné
postradatelna jako videa, ktera pouzivaji. (I kdyz ne
tak zcela, jelikoZ jejich dilo se také mliZze presunout
do muzei, galerii, grantovych agentur a vystav
umeéni.) Tito délnici — stejné jako ti, které vyuzivaji
a o kterych premysli — maiji své politické ¢i tvaréi
zameéry, ale jakmile jejich konkrétni véc sama
spadne do oceanu vSeho, a stane se tak ni¢im, jak
muzZe kdokoli uvéfit, Ze tato véc sama o sobé muze
néco znamenat ¢i néjak plsobit?

A tak kurator zapina pocitac a pusti se do prace:
Tomas Kajanek. V tu chvili ma pristup k vécem,
které byly nékterymi umeélci vytvoreny ze vSeho.
Jisté, vybirat Ize z mnoha takovych véci. Umélci
a bézni uzivatelé vyrabi a cizeluji kompilacni videa,
mashupy, kolaze, videoeseje, sestfihy, remixy z videi
z YouTube od chvile, kdy se na této platformé zacCala
videa shromazZdovat.!' Tomas Kajanek z nespoctu
téchto véci spléta dohromady Sest, o nichz veéri,

Ze jsou ty nejlepsi — prostiihava, procistuje
a priostruje prostrednictvim vybéru — a ukazuje je
ve vystavnim prostoru etc. galerie v Praze.

Kurator mize pridat titulky ¢i popisky, aby na své
véci zanechal svUj rukopis, at je tou véci vystava,
nebo internetové video. Mnoho podobnych uz
tu také bylo.? Kajankuav projekt je také takovy —

1 Viz Catherine Russell, archiveology: Walter Benjamin and
Archival Film Practices (Duke, 2018); nebo ma prace
o umeéleckych videich na YouTube in Learning from
YouTube (MIT Press, 2011): http://vectors.usc.edu/projects/
learningfromyoutube nebo m(j text “Video Art on YouTube,”
in Resolutions 3, eds. Ming-Yuen Ma, Erika Suderburg
(Minneapolis: University of Minnesota Press, 2012): 309-324.

2 Tyto vystavy s vybéry YouTube videi jsem sama navstivila, psala
o nich, nebo na nich vystavovala svou préci: Public, Private,
Secret, ICP NY, 2017. Natalie Bookchin: now he’s out in
public and everyone can see, LACMA, LA, 2012. Video Vortex,
Zagreb, 2012, kurator: Tihomir Milovac. Vystava kuratorovana
mnou a Pato Hebert, PerpiTube: https://www.youtube.com/
user/PerpiTubeSpace, 2011. Video Dada, UC Irvine, kurator:
Martha Gever, 2010.
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to turn on a camera to describe how this (her)
thing is.

The video artist’s creative labor — a culling,
pruning, and sharpening through montage -
transforms the everythings (once momentarily
someone’s actual itself) into a new something,
made of everything, nothing, and also many
discrete things. Because it becomes a new thing in
and of itself it gains some value (back) by evading
or pushing against the inevitable nothingness of
the non-differentiable sea by plucking detritus
from the wreckage and modifying it through more
refined skills, procedures, analyses and signatures.
Like those they use, their artistry is precious in its
doing: the editing and uploading, the anticipation
of likes and shares, the pleasure in its motion. And,
similarities continue. Their video work also sits
online, ready to be as expendable as the videos
they use. (Well, not exactly, since their work can
also move to museums, galleries, grant agencies,
and art shows.) These workers — like those they
use and think about — have political or creative
intentions, but once lost in the sea of everything,
rendering it nothing, how can anyone believe their
specific itself can mean or do anything?

So, a curator turns on his computer and gets
to work: Tomas Kajanek. There, he has access
to the things that some artists have made from
everything. Of course, there are many things
like this to choose from. Artists and everyday
users have been making and refining compilation
videos, mashups, collages, video essays, cut-
ups, remixes from YouTube videos since the site
began collecting videos.' Tomas Kajanek strings
together six of what he thinks are the best of
these uncountable things — a culling, pruning, and
sharpening through selection — and shows them in
an exhibition space in Prague: etc. gallery.

The curator can add some titling or writing
to add a signature to his thing, an art show of
internet video. There have been many of these
as well.? Kajanek’s show is like these — albeit with
his particular signature and emphases — in that

1 See Catherine Russell, archiveology: Walter Benjamin and
Archival Film Practices (Duke, 2018), or my writing about artist’s
videos on YouTube in Learning from YouTube (MIT Press, 2011):
http://vectors.usc.edu/projects/learningfromyoutube or my
“Video Art on YouTube,” in Resolutions 3, eds. Ming-Yuen Ma
and Erika Suderburg (Minneapolis: University of Minnesota
Press, 2012): 309-324.

2 | myself have seen and written about or shown at these select
YouTube video art shows: Public, Private, Secret, ICP NY, 2017.
Natalie Bookchin: now he’s out in public and everyone can see,
LACMA, LA, 2012. Video Vortex, Zagreb, 2012, curated by
Tihomir Milovac. My co-curated art show, with Pato Hebert,
PerpiTube: https://www.youtube.com/user/PerpiTubeSpace,
2011. Video Dada, UC Irvine, curated by Martha Gever, 2010.
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jakkoli nese jeho osobity rukopis a diraz — tim, Zze
se vystava sklada z uméleckych videi vytvorenych
z videi vytvorenych lidmi, se sice sama sklada

z prvotnich véci, ale neni pfitom tak docela jako
ony. V dobé, kdy budou prezentovana v Praze, uz
vS§echna plvodni dila kvili mnoha pfedanim ztrati
svou beztak malou hodnotu. Kajankova tvarcéi
prace vSak pomaha pripsat témto vécem jakousi
hodnotu novou, asi jako kdyz mékkys zvolna
vytvari perlu z malého zrnka pisku. Jeho prace
umoZriuje, aby vSechna tato zapomenutelna, byt
nepopiratelné pusobiva média mohla vyuzit rdmce
vystavniho prostoru a vSech vyhod, které nabizi.
Po tuto kratkou dobu jsou tato videa spolu s témi,
ze kterych vzesla, uSetrfena osudu prchavosti,
ktera je vysledkem nepreberné mnohosti
pfichazejicich a odchazejicich vin.

Jesté pozdéji zapind americka feministicka
akademicka (ja) sv(j pocita¢ a dava se do prace:
Alexandra Juhasz. Byla jsem k tomu vyzvana
e-mailem od galerijni kuratorky z Ceské republiky,
Markéty JonaSové. Ze svého pocitace mam
pFistup k Sesti vécem, které kurator vybral
a udélal z nich véc jednu: Neklid obrazu Ill:
Potreba sdileni. Vyhovim tedy prani z Prahy
a popisu toto cosi, které vzeslo ze Sesti véci,
které vzesly ze vSeho a z niceho.

Véc, kterou vidim na svém pocitaci v Brooklynu,
sestava z véci, které maji navzajem spole¢ného
malo i vSechno. Je to dost nendpadné. Mohu tu
véc popsat? Jisté. Je to ma prace. Jsem k tomu
Skolena, byla jsem k tomu vybrana. Navzdory
internetovym tvrzenim o internetové kulture ma
v internetové kulture odbornost stéale svou jistou
(malou) hodnotu a své misto. Byla jsem vyzvana
ke spolupraci, protoze se desitky let u¢im na videa
divat, analyzovat je a psat o nich. Mou praci je za
pomoci slov popsat, jaka tato véc je.

Sleduji Sest uméleckych videi, ve vSech
pfipadech kompilace vytvorené z peclivé
vybranych, lidmi vytvorenych videi nalezenych
na internetu a sestiihanych dohromady dlvtipné,
promyslené a srozumiteln&. Sest uméleckych
videi o vSednich pohledech prostfednictvim videa,
ktera FeSi: pracovni podminky v ukrajinskych
industrialnich podnicich, zboziované domaci
mazlicky €i utrpeni divoce Zijicich zvirat po celém
svéteé, CernoSskou kulturni produkci, internetovou
kulturu, identitu a potencialni psychosomatické
onemocnéni kizZe. To vie jsou vaZné a peclivé
zpracovana umélecka dila o zavaznych otazkach
naseho soucasného svéta, jejichz tvlrci jsou
talentovani a pfemyslivi umélci. Jsou to dila dobre
vybrana, presvédciva a chytra, a navic implicitné
odkazuji na nespocetné dalsi pokusy jinych

art shows of art videos made of people-made
videos are all made up of but not entirely like the
first things. By the time these are screened in
Prague, the original works have lost almost all
of their already small value through these many
hand-offs. However, Kajanek’s creative labor does
help to accrue some new value to all these things,
perhaps like a mollusk slowly fabricating a pearl
from a small piece of sand. His work permits all
this forgettable, if undeniably powerful media,
to enjoy the frame of an exhibition space and its
affordances. For this short time, these videos and
all those from which they were born are spared
the fate of suffering the transience that is the
outcome of a mass multitude of waves.

Later yet, a US feminist internet scholar
(me) turns on her computer and gets to work:
Alexandra Juhasz. | was invited to do so via email
from a gallery curator in the Czech Republic:
Markéta JonaSova. On my computer, | have
access to the six things the curator chose and
turned into one: Restless Image Ill: The Urge to
Share. | am asked to describe this something that
came from six things that came from everything
and also nothing.

The thing | see on my laptop in Brooklyn is made
of things with little and everything in common.
It is discrete enough. Can | describe this thing?
Sure. That’s my job. I’'m trained and selected to do
so. Contra internet claims about internet culture,
expertise still has some (small) value and place in
internet culture. I’'ve been invited to work because
I have decades of training in looking at, analyzing,
and writing about video. My work is to describe
how this thing is with words.

| see six artists’ videos, compilations all,
created from carefully selected people-made
video found on the internet and edited together
with intelligence, focus, and clarity. Six artists’
videos about everyday people’s video views of:
working conditions in Ukraine industries; much
beloved personal pets or the globe’s suffering
wild animals; black cultural production,
internet culture, and identity; and a potentially
psychosomatic disorder of the skin. These are
all serious and carefully wrought artworks about
significant issues in our contemporary world
made by talented and thoughtful artists. They
are well-selected, compelling, smart, and they
also reference, implicitly, the incalculable other
attempts by other artists at a critical project
identified by the curator: “transforming existing
footage into a critical evidence aiming to reveal
the situatedness of the common behavioural
patterns online”.



umeélcl o kriticky projekt, ktery kurator vymezuje
takto: ,,Pretvareni existujiciho materialu v kritické
svédectvi, kterému jde o odkryti situovanosti
béZnych vzorcl chovani na internetu.*

Kromé toho vSak Ize jejich vzajemné spojitosti
nejspolehlivéji najit v jejich formé a zaméru. Casti
videa, at pochazi odkudkoli, mohou byt dlouhé
Ci kratké, promitané jednotlivé nebo zaroven,
doplnéné komentarem, hudbou, titulky. Ale
protoZe Ctyfi zkoumané spoleCenské otazky jsou
natolik dulezité, natolik rizné, natolik roztfisténé,
jako vSechno na internetu, i ony, kdyZz je kurator
sestfiha pro galerii a kdyz o nich odbornik na
kritickou reflexi internetu napiSe, se musi stat
vSim: tedy stanou se zastupci vSeho, na ¢em lidem
zélezi dost na to, aby o tom natodili video a pozdéji
i video o videich o jejich plvodnim tématu.

Pro Revkovského a Rachinského je konkrétni
misto, kde se videa lidi odehravaji, tim, co je
zajima vice nez jejich tvarci a zachyceni lidé;

v tomto pripadé je to Dnipropetrovska oblast na
Ukrajiné. Pavodni tvirci videi nejsou ve filmu
jmenovani (z pochopitelnych davod(, potrebuiji
totiZ zUstat anonymni z povahy zdznamu). Praci
Revkovského a Rachinského je vybrat a sestfihat
zdznam a nasledné pridat na platno slova — jako
tfeba geolokaci nebo titulky z ukrajinstiny do
angli¢tiny. Severni duini tovarna, KRYVYJ RIH;
UNIK KYSELINY DUSICNE; METALURGICKE
SPOLECNOSTI; , Ty si prosté jedes a udélas
takovouhle sracku, a ja to pak po tobé musim
zkontrolovat a fict nékomu novymu, at to predéla!
Kdy uz to kurva zaCneme délat poradné!*

Obrat o0 180 stupnili predstavuje kolektiv
Neozoon, ktery pouziva vypovédi lidi v jejich online
videich proti nim samym, vyuziva soukromé véci
samé od mnoha lidi jako kostky stavebnice, ze
vztahlim mezi soukromym a verejnym, mezi lidmi
a zviraty, v némz zdlraznuje, jak lidé zaujimaiji
k ostatnim Zivym tvorlim zvracené postoje
a jak je tyraji: kvlli sodomii, kv(li pratelstvi,
kvali trofejim. Politicky a esteticky dopad prace
Neozoonu se neodviji od konkrétniho mista nebo
od jména puvodnich tvarcl videi, ani od jejich véci
o sobé. Z jejich sestfih{ spiSe vyplouva samotna
vSudypfitomnost, univerzalnost lasky ke zvifecim
mazlickam, lidské sklony ke zvifecim zvukim (ve
filmu Call of the Wild) a patriarchalni dobyvacnost
a krutost.

Také plvodni tvurci videa od Ariy Dean z(stavaji
beze jména a konkrétniho mista, ale v tomto
pripadé citace odkazuje na sebe sama, nebot jeji
vytvor, stejné jako muj, spociva v tvaréi praci a ve
vztazich ,,k duSevnimu vlastnictvi a k duSevni
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Beyond this, however, their connections can
be best located in form and intention. The pieces
of video from whence they came can be long
or short, on screen as multiples or singles, and
embellished with voice over, music, or titles. But
because the four social issues under scrutiny
are so important, so diverse, and so scattered,
as is everything on the internet, they too, once
edited by a curator in a room and written about
by a critical internet scholar, also must become
everything: that is, representative of all the things
people care enough about to make a video about
and subsequently a video about videos about their
initial topic.

For Revkovskiy and Rachinskiy, it is the specific
place of peoples’ video that matters over its people
and producers; in this case the Dnipropetrovsk
region in Ukraine. The original makers of the videos
in their video go unnamed (understandably, as they
would need to remain anonymous given the nature
of their footage). Revkovskiy and Rachinskiy’s work
is to select and edit tape, and then provide words
on the screen - as either geolocation or subtitles
from Ukrainian to English: Northern Mining
Factory, KRYVYI RIH; ‘LEAKAGE OF NITRIC ACID;
METALURGICAL ENTERPRISES; “You just keep
going and doing that fucking shit, which | have to
check after you and ask new people to redo this!
When the fuck will we start to work properly!”

Taking a 180-degree turn, Neozoon uses
people’s online video testimony against them,
exploiting many people’s private itselfs as building
blocks to make a larger political statement about
private/public and human/animal relations,
highlighting humans’ sordid attitudes towards
and abuses of their fellow creatures: for sodomy,
friendship, or trophy. The political and aesthetic
impact of Neozoon’s work depends neither upon
the specific place nor the name of the original
videomakers or their just itselfs. Rather, it is
the very ubiquity, the universality of pet love,
human’s will to animal sounds (in Call of the Wild),
and patriarchal conquest and cruelty that emerges
through their edits.

Similarly, Aria Dean’s original artists stay
unnamed and unplaced, but in this case self-
referentially so, as her piece, like mine, is about
creative work and its relations “to intellectual
property and labor.” Of course, in her case, the
political and aesthetic argument is about the
theft and abuse of the creative labor of and its
consequences for Black people. Her project
makes visible the loss of identity, the possibility
of a slow-build of a communal Black identity
even so, and the many abuses and uses of these
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préaci®. V jejim pfipadé je politicky a esteticky
argument samoziejmé o kradezZi a o zneuziti tvirci
prace ¢ernosskych autord a o tom, jaké z toho
pro né plynou disledky. Jeji projekt zviditelriuje
ztratu identity a navzdory tomu moznost pomalého
budovani spole¢né Cernosskeé identity, ale také
mnoha zneuzivani a vyuzivani téchto mnohych
identit, kdysi ztracenych a znovu nalezenych.
Totéz plati pro mé v tomto textu. Ma tvrzeni musi
zlstat stejné globalni jako internet a jako tato
vystava, ktera vytvari spojeni mezi ukrajinskymi
délniky, milovniky zvirat a lovci velké zvére,
c¢ernoSskymi pracovniky v kulture a lidmi stizenymi
morgellonovou poruchou. Z toho vyplyva pointa
Ariy Dean — ktera je také mym prispévkem — o tom,
jak rychle nas internet posouva od jedné véci ke
vSemu, jak néci ,,tohle” méni v umélcovo ,,tamto“
a nakonec do podoby ,,tohohle o tamtom vSem*.
Penny Lane vystavéla svUj znepokojivy
celovecerni dokumentarni film na objemnych
svédectvich tfi YouTuber(: @Tashalee,
@4eyes2sea, @mfromcanadal jsou jedini tvarci
z YouTube, ktefi jsou v promitanych videich
jmenovani. Jejich prace a utrpeni ji slouzi jako
zaklad pro dilo, které se udajné zabyva morgelonny.
Prace Penny Lane predstavuje, stejné jako video
Ariy Dean, zamysleni nad politickymi a etickymi
otazkami zpracovavanymi uméici, intelektualy
i vSednimi youtubery, ktefi popisuji tuto dobu
a tento prostor na internetu: o vyuzivani bolesti
(a slasti) jinych k vytvareni umeéni, k byti online,
k popisu toho, jaké ,,tohle“ je, a k nadéji na to,
Ze budu vidén a vniman za to, zZe jsem tak ucinil.
| ja jsem doufala (v ndvaznosti na Ariu Dean),
Ze obohatim (nasi) uméleckou a tvarci praci.
Ve vSech Sesti videich se tvaréim materidlem,
ktery dava do pohybu fetézec asociaci, inspiraci
a interpretaci, a hodnotou, ktera kazdému z nas
pfinasi v tomto fetézci néco jiného, stala bolest
druhych (nékdy vsak i jejich slast ¢i nadSeni).
Kdyz v Brooklynu piSu o téchto videich pro
uméleckou udalost v Praze, myslim na nas
(a vSechny ty, kdo jsou v projektu zmirfiovani
a jejichz jména zde znovu uvadim, i na vSechny
z mnoha anonymnich pfispévateld) jako na veselou
partu internetovych trosec¢niku, ktefi si uzivaji
prchavou soundlezitost pri vykonu své vyjimecné
prace kdesi na malickém, fyzicky existujicim
ostrové v etc. galerii, kde se spolecné na kratkou
chvili vynofime z ohromného more, které nas
obklopuje a uml€uje. Na okamzik oddélena od
hluku diky rliznym rolim, které hrajeme — filmar,
vlogger, redaktor, kurator, umélec, spisovatel —
konc€im s touto zdrcujici maximou ze sesterské
krize: je jisté, Ze morska hladina stoupa.

many identities, lost and found. The same is true
for me in this piece. My claims need remain as
global as the internet, and this art show, which
links Ukranian workers, pet lovers and big game
hunters, black cultural workers, and sufferers of
Margellon’s disorder. Hence Dean’s point — which
has also been my entry in — about how quickly the
internet moves us from one-thing to everything,
from one person’s this-thing to any artist’s that-
thing and then at last to this-thing-about-all-that.

Penny Lane builds her disturbing feature-length
documentary from the voluminous testimony of
three YouTubers — @Tashalee,@4eyes2sea,
@mfromcanadal — the only YouTube artists
credited across videos under consideration in
this show. It is their work, and suffering, which is
the basis of hers. Ostensibly about Morgellons,
her video, like Dean’s, is a think piece about the
ethical and political stakes wrought by artists,
intellectuals, and everyday YouTubers describing
this time and place of the internet: about using
other’s pain (and pleasure) to make art, to be
online, to describe how this thing is, and to (hope
to) be seen and attended to for having done so.
| too have hoped (following Dean) to add some
considerations about (our) intellectual and creative
labor in and about this thing. In all six pieces, the
pain of others (and sometimes their pleasure or
enthusiasm) — what brings them to define their
thing — becomes the creative material that sets
in place the chain of associations, inspirations,
interpretations, and value that benefits each of us
differently along this relay.

Writing about these videos in Brooklyn for an
art event in Prague, | think of us (all those who
are named in the show, whom | have nhamed again
here, and the many anonymous contributors) as
a merry band of internet castaways, enjoying
brief comradeship by doing our precious work
atop a wee physical island at etc., there emerging
together for a short time from the vast sea that
surrounds and silences us. Differentiated from the
noise momentarily by the various roles we play -
filmmaker, vlogger, editor, curator, artist, writer
— | end with this devastating maxim from a sister
crisis: sea level rise is certain.



DANIIL REVKOWSKIY A ANDREY RACHINSKIY
tvori uméleckou dvoijici z ukrajinského Charkova.
Ve svych dilech se zabyvaji prostfedim svého
regionu, pri¢emz pracuji prevazné s nalezenymi
materidly ze socialnich siti, archivii nebo verejného
prostoru.

ARIA DEAN

je americka kriticka, umélkyné a kuratorka.

V soucasné dobé pracuje jako pomocna kuratorka
pro internetové uméni a digitalni kulturu

v organizaci Rhizome.

NEOZOON

je anonymni skupina umélkyn z Berlina a z Pafrize,
zaloZzena v roce 2009. V centru jejich umélecké
prace stoji vztahy mezi Clovékem a zvifetem.

PENNY LANE
je americka nezavisla filmarka. The Pain of
Others je jeji treti celovecerni dokument.

DR. ALEXANDRA JUHASZ

je americka feministicka spisovatelka a teoreticka
medialni produkce. V sou€asnosti se ve své

praci zabyva feministickou pedagogikou online,
fenoménem YouTube a dalSimi radikalnimi zptsoby
uZiti digitalnich médii a jejich archiva.
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DANIIL REVKOVSKIY AND ANDREY RACHINSKIY
make up a duo from Kharkov, Ukraine. Their works
deal with the environment of their region, working
mostly with material found on social networks, in
archives or in public spaces.

ARIA DEAN

is an American critic, artist, and curator. She is
currently working as the Assistant Curator of Net
Art and Digital Culture at Rhizome.

NEOZOON

is an anonymous collective of female artists based
in Berlin and Paris, which was founded in 2009. At
the center of their artistic work are human-animal
relations.

PENNY LANE
is an American independent filmmaker. The Pain of
Others is her third feature-length documentary.

DR. ALEXANDRA JUHASZ

is an American feminist writer and theorist of
media production. Her current work is on online
feminist pedagogy, YouTube, and other radical
uses of digital media and their archives.

PROMITANA VIDEA / SCREENED VIDEOS:

DANIIL REVKOVSKIY & ANDREY RACHINSKIY —
LABOR SAFETY IN DNIPROPETROVSK REGION
(2018 — 22:13 MIN.)

NEOZOON — CALL OF THE WILD
(2017 — 3:U8 MIN))

NEOZOON — BIG GAME
(2013 — 7:20 MIN)

NEOZOON — MY BBY 8L3W
(2014 — 3:02 MIN))

ARIA DEAN —
EULOGY FOR A BLACK MASS
(2018 — 5:54 MIN))

PENNY LANE — THE PAIN OF OTHERS
(2018 — 71 MIN))
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