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MOHLA BYS NAM PREDSTAVIT VIDEO, KTERE
JE K VIDENI NA TVE VYSTAVE V ETC. GALERII?

Video predstavené v etc. galerii vnimam jako
pokus o predani komplexni emoce, ktera provazi
urcitou formativni zkuSenost. Ma nazev Bad
Trip a je hodné atmosférické, ackoliv ho Ize do
jisté miry vnimat i narativné. Stridaji se v ném
rizné nalady a prostfedi, symboly a znameni,
predtuchy a sny, pracuji hodné s dynamikou
stfihu a zvuku. Dalo by se fict, Ze to bude muj
zatim nejvice surrealisticky ladény pocin. Tomuto
dilu pfedchazelo video Korektivni vztahy: Prvni
sezeni (2018), jez bylo inspirované prvnim
sezenim u psychologa, pri kterém Clovék jesté
moc nevi, co je jeho problém. V Bad Tripu

se mu to jeho nevédomi snazi ukazat. Prvni
sezeni vychazelo z formy terapie, pri které

jsou vyuzivany psychedelické latky. Tuto formu
v soucasnosti vyvijeji napriklad v Narodnim
ustavu duSevniho zdravi — pracuji s maximalnim
davkovanim psilocybinu za asistence terapeuta
(sittera), ktery klienta zménénym stavem védomi
provazi. Nese to jiz jisté uspéchy pfri lécbé
depresi. Zjistilo se, Ze deprese funguje tak, Ze
se ¢lovék zacykli v uréitém zpusobu mysleni,

a praveé psilocybin Ci jiné psychotropni latky
dokazi vytvofit v mozku nové neuronové spojeni
a toto zacykleni prerusit. Korektivni vztahy:
Prvni sezeni byly tedy primarné inspirované
témito podnéty a celkové psychedelickou
kontrakulturou 60. let. Mym zamérem bylo
navodit nastup ucinku psychedelickych latek

a s tim souvisejici rozpousténi ega. Bad Trip

je tedy pokraCovanim Prvniho sezeni, dalSim
dilem ze série. Pljde v ném o upadnuti do stavu
urcitého transu vyvolaného hlubokou meditaci,
béhem néjz ndm zacinaji z nevédomi vyvérat
neprijemné skutecnosti o nds samych.

STRAVILA JSI NEKOLIK MESICU V INDONESII.
OVLIVNIL TVUJ TAMNI POBYT NEJAKYM
ZPUSOBEM DiLO KOREKTIVNI VZTAHY:

BAD TRIP?

Urcité ano, i kdyz o konceptu ,,bad tripu“ jsem
premyslela jeSté predtim, nez jsem védéla, kam
presné pojedu na staz. Pfedchazejici video Prvni
sezeni vlastné konci prechodem z ,,pohodicky“
do zneklidnéni, ze dne do noci, z komfortni do
nekomfortni zény — coz vlastné mlZe nastat

i béhem cestovani nebo dlouhodobéjsiho

pobytu nékde v zahranici. Video Bad Trip by
tudiz vzniklo tak jako tak, nezamyslela jsem ho
natocit zrovna na jednom konkrétnim misteé.
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COULD YOU PLEASE INTRODUCE THE VIDEO
DISPLAYED AT YOUR EXHIBITION AT THEETC.
GALLERY?

| perceive the video showcased at the etc. gallery
as an attempt to transfer a complex emotion, which
accompanies a particular formative event. The

title of the video is Bad Trip and the work is very
atmospheric, even though — to some extent -

it can also be perceived as narrative. There are
different moods and environments, symbols and
signs, premonitions and dreams that alternate in
the video. | work a lot with the dynamics of cut and
sound. Possibly, this video is the most surreal piece
| have created so far. It was preceded by a work
titled Corrective Relations: First Meeting (2018),
which was inspired by a first therapy session with

a psychologist, when one does not really know yet
what his or her problem is. In Bad Trip, his or her
unconsciousness strives to reveal the problem.
First Meeting was based on a type of therapy, for
which psychedelic drugs are used. This therapy

is currently being developed for instance at the
National Institute of Mental Health, where they
work with the macrodosing of psilocybin carried
out by the therapist (sitter), who guides the patient
through the altered state of consciousness. It has
had some achievement in the field of depression —
it has been discovered that a depressed person
tends to think in circles, which can be interrupted
by psilocybin and other psychoactive drugs,
because they can create new neurone connections
in the brain. Corrective Relations: First Meeting
was primarily inspired by these impulses and by
the 1960s psychedelic culture. My intention was

to evoke the sensations at the beginning of the
psychedelic trip and the related ego dissolution.
Therefore, Bad Trip is a sequel of the First Meeting,
another part from a series. It is about falling into

a trance which was induced by deep meditation.
During this trance, unpleasant revelations from our
unconscious come to the fore.

YOU SPENT SEVERAL MONTHS IN INDONESIA. DID
YOUR STAY INFLUENCE THE WORK CORRECTIVE
RELATIONS: BAD TRIP?

It certainly did, even though | had already thought
about the concept of the ‘bad trip’ before | knew
where | was going to do my internship. The previous
video First Meeting ends with a transition from

a state of ease to unease, from day to night, from

a conformist zone to non-conformist — which is
something that can happen even when you are
travelling or staying abroad for a longer period of
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NemZu proto Uplné Fict, Ze by vyloZzené
reflektovalo maj pobyt v Indonésii, ten mi spi$
otevrel spoustu otazek. Ale to prostfedi ve filmu
samoziejmé pritomné je; samotnou mé zajimalo,
jakym zplUsobem se do néj ta lokalita propiSe.
Zaroven je nutné fict, Ze Bad Trip vnimam spiSe
jako metaforu, jako nelehky proces, ktery muze
byt ve vysledku pozitivni. Rozhodné tim ale
nechci Fict, Ze byl muj pobyt v Indonésii ,,bad
tripem*.

\VEDELA JSI TEDY, ZE BUDES PRACOVAT

S URCITYM TERAPEUTICKYM FORMATEM,
ALE JESTE TO NEBYLO SPOJENO S ZADNOU
LOKALNI TRADICI?

UZ od zaCatku jsem védéla, Ze chci tocit
»2temnéjsi“ video jako protiklad k tomu
predchozimu. Zaroven jsem si ale byla védoma
toho, ze budu muset byt velmi opatrna a citliva,
co se ty€e uzZivani obrazl, které jsem natocila

v Indonésii. Chapu to i jako experiment, nebot
poprvé pracuji s vizualitou jiné kultury. V ramci
své rezidence v INI Project, ktera predchazi
vystavé v etc. galerii, bych proto rada usporadala
workshop zaméreny na praci s batikou, pfi
kterém budeme probirat texty vénované otazkam
kulturni apropriace — a to nejen z oblasti teorie,
ale i beletrie. Myslim si, Zze kulturni apropriace
je pro mistni uméleckou scénu nedofesSena
otazka - jestli vlibec kdy byla FeSena — a proto
mi prijde dllezité diskutovat o tom, zda je viibec
mozZné (a pripadné jakym zplsobem) pracovat

s vizualitou jinych kultur. V. mém videu je patrné,
Ze se odehrava nékde jinde, a proto se snazim
reflektovat, jak ta jinakost i moje pozice mohou
byt vykladany.

KOMENTUJE TVOJE PRACE NEJAKYM
ZPUSOBEM FENOMEN, KDY LIDE ZE ZAPADU
JEZDIi NA VYCHOD S OCEKAVANIM, ZE

TaM zazIJi NEJAKOU TRANSFORMATIVNI
ZKUSENOST?

Nejsem si jista, zda to ta prace vylozené
komentuje. Vnimam tento fenomén jako urcity
symptom a zajimaji mé jeho mozné dlvody.
Linda Nochlin v eseji Imaginary Orient uvadi, zZe
pojeti takzvaného Orientu v dilech klasicistnich
akademickych malif(, jako byli Géréme nebo
Delacroix (v tomto kontextu to byl tzv. Blizky
vychod) pfedstavovalo zplsob, jak vymezit
evropsky rozum vuci poddavani se télesnosti,
emocionalité ¢i animalité — coz bylo spojovano
pravé s dalekym Orientem. Reprezentace

time. Hence, | would have made Bad Trip regardless
of the location; | did not intend to shoot it in some
particular place. That is why | cannot really say

that the work clearly reflects my stay in Indonesia.
Rather, the stay has confronted me with many
questions. The environment is certainly present in
the film but | was myself curious to see in what way
will the locality influence it. It is also important to
mention that | understand Bad Trip as a metaphor,

a challenging process with a possibly positive result.

However, by doing so, | certainly do not intend to
say that my stay in Indonesia was a ‘bad trip’.

SO YOU KNEW YOU WANTED TO WORK WITH
A CERTAIN THERAPEUTIC FORMAT BUT IT WAS
NOT TIGHTENED TO ANY LOCAL TRADITION,

IS THAT RIGHT?

From the start | knew | wanted to make a ‘darker’
video as a counterpoint to the previous one. At

the same time, | was aware that | had to be very
cautious and sensitive when it comes to the use

of footage shot in Indonesia. | understand it as an
experiment because it was the first time | worked
with imagery from a different culture. As a part of
my residency at the INI Project, which precedes my
exhibition at the etc. gallery, | would like to organise
a tie-dye workshop during which we can discuss
texts related to the topic of cultural appropriation -

and not just from the field of theory but also fiction.

| think that the issue of cultural appropriation is still
unresolved for the local art scene - if it has ever
been discussed, which is why | find it important to
debate how or even whether it is possible to work
with imagery from different cultures. It is apparent
that my video was shot elsewhere, which is why

| want to reflect on how this ‘otherness’ and my
position might be interpreted.

DOES YOUR WORK COMMENT ON THE
PHENOMENA, WHEN PEOPLE FROM THE WEST
TRAVEL TO THE EAST EXPECTING TO LIVE
THROUGH A TRANSFORMATIVE EXPERIENCE?

| am not sure, whether my work literally comments
on this phenomenon. | perceive it as a particular
symptom and am interested in its possible causes.
In her essay Imaginary Orient, Linda Nochlin states
that in the work of classical academic painters
such as Géréme or Delacroix (at that time it was
called the ‘Near East’), the conception of the
so-called Orient represented a way of juxtaposing
a European rationality being yielded to corporeality,
emotionality and animosity — those were the
features associated with the faraway Orient.
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Orientu tak méla zachytit etapu, kterou jsme
jako vyspéla evropska civilizace jiz ,,prekonali”.
Zaroven ale znazorhovala i FiSi predstav

a Uniku pred onim vyspélym, prehlednym, piné
racionalizovanym svétem. Pfemyslela jsem, jak
dnes funguje Indonésie jako zemé predstav —
Clovék o ni ma dopredu utvorenou néjakou
realitou — a bud’ si své stereotypni predstavy
utvrdi, nebo je prekona. V tomto ohledu povaZzuiji
setkavani se s ,,jinym*“ za dllezity proces.
Problém ale je, Ze takové setkavani zatim
probiha hodné jednosmérné. Jsou to vétsinou
bili zajiSténi Evropané, ktefi si potrebuji vyresit,
kym jsou. Coz vyloZené neodsuzuiji, vétSinou
dojdou k néjakému druhu ,,osviceni®, ale mé
spiSe zajima, co za tim vS§im stoji. Co zpusobuje
onu touhu po tomto druhu zazitku? Video, které
budu prezentovat v etc. galerii, se tak bude
pohybovat na hrané toho, co je skute¢nost,

a co je sen nebo moje predstava o té zemi -
pokousim se o kritickou konfrontaci se svou
vlastni zkuSenosti.

JE TVOJE ROLE VE VIDEU BAD TRIP
REPREZENTATIVNI V NEJAKEM SIRSIM
VYZNAMU? KDYZ DO ZEME PRIJiZDIS,
REPREZENTUJES NEJAKOU KATEGORII,
NAPRIKLAD KATEGORII BILE ZENY, KTERA
MA V DANEM MISTE URCITOU HISTORII

A KONOTACE?

Rikala jsem si, Ze se pokusim stylizovat skute&né
jako ,,ta bila holka z Evropy”, ktera potrebuje
najit samu sebe a od kamaradu vi, Ze medita¢ni
technika vipassana je skvéla. Tato technika
spociva v desetidenni meditaci v izolaci. Po
tretim dnu meditace obvykle nastava stav, kdy
zaCnou vyvstavat véci z nevédomi a Clovék je
dokaze objektivné nahlizet. Prvni Cast videa tak
zachycuje mé jako onu bilou holku, ktera vaha,
zda ma vipassanu podstoupit, a trochu se toho
boji, protoze to mozna nebude pfijemny zazitek.
Proto je v Gvodu videa rozhovor s Dewi Filiana
(Fili). Ona a jeji manZel Joshe jsou majitelé
ubytovaciho zafizeni Filistay v Yogyakarté, kde
jsem zila béhem svého pobytu na Javé. Fili mé
béhem nasi konverzace ¢astecné uklidnuje,

ale ke konci se mi spi§ vysméje, protoze od ni
vlastné chci pouze ujisténi, Ze vSechno dobre
dopadne. Rika mi: ,,N&jak ses rozhodla a je to
tvoje véc, netahej mé do toho.” A mini tim néco
ve smyslu: ,,Tvoje problémy bych chtéla mit.“ Fili
v tom videu mGzZe puUsobit jako archetyp matky-
-pecovatelky, ale spi$ jsem vychazela z toho,
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The representation of the Orient was supposed

to depict a period that we, the more developed
European civilisation, have already overcome. At
the same time, it also represented a fantasy realm

of escape from that developed, structured, fully
rationalised world. | was contemplating on how
Indonesia nowadays functions as a land of fantasies —
we have a certain preformed idea, which is then
confronted with the lived reality and we either
confirm our stereotypical ideas or overcome them.
In this respect, | think encountering the ‘other’ is
an important process. The problem is that such
encounters are still very one-sided. It is usually
white, financially secure Europeans, who need to
figure out who they are. | do not really judge that,
usually they do reach some kind of ‘enlightenment’.
| am just more interested in what is behind all this.
What causes the desire to encounter this kind of
experience? The video presented at the etc. gallery
balances between what is reality, a dream and

my idea of the country — | am trying to critically
confront my own experience.

DOES YOUR ROLE IN THE VIDEO BAD TRIP
REPRESENT SOMETHING MORE GENERAL?
WHEN YOU ARRIVE TO THE COUNTRY, DO YOU
REPRESENT A CATEGORY WITH A CERTAIN
HISTORY AND CONNOTATIONS, SUCH AS THE
CATEGORY OF A WHITE WOMAN?

| intended to stylise myself as the ‘white European
girl’, who needs to find her true self and was told by
her friend that the Vipassana meditation method is
great. The core of this technique is a ten-days long
meditation in isolation. The third day of meditation
is usually followed by a state, during which things
from the unconsciousness begin to occur and one
can objectively observe them. The first part of the
video depicts me as that white girl, who hesitates,
whether she should go through the Vipassana
meditation and she is little afraid because it might
not be a pleasant experience. That is why there is
an interview with Dewi Filiana (Fili) at the start of
the film. She and her husband Joshe are the owners
of the accommodation Filistay in Yogykarta, where
| lived during my stay in Java. Over the course of
our conversation, Fili partly calms me down but
toward the end kind of laughs at me, because

all | actually want from her is an affirmation that
everything turns out well. She tells me: “You made
some decision and it is your issue, do not make

me involved”, by which she means something like:
“l wish | had your problems”. In the video, Fili might
appear as an archetype of the mother-carer, but

| was mostly drawing on the way she talked to

»
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jakym zplsobem se mnou bé&Zné miluvila. Fili
je ve skuteCnosti matkou péti déti a stara se
jak o rodinu a domacnost, tak i o lidi, ktefi jsou
u nich ubytovani, coz jsem byla i ja. Dialog s ni
je sice fiktivni, ale vychazi z nasich realnych
rozhovord.

V okamziku, kdy se protagonistka videa
rozhodne a prihlasi se na kurz vipassany, zaCne
asi dvacetiminutova lekce jogy nidra, neboli
meditacniho spanku, skrze néjz dochazi ke
stavu zménéného védomi. V posledni €asti
videa se tak jeho protagonistka dostava do
transu, nad kterym uz nema kontrolu, a musi jim
projit. V tomto momenté se ji zacnou vyjevovat
véci z osobniho a spoleCenského nevédomi,
coz zahrnuje i roli novodobého kolonizatora -
nékoho, kdo si do cizi zemé pfichazi néco vazit,
at uZ je to nerostné, nebo duchovni bohatstvi,
nebo néjaky druh autenticity. Vtipné je, Ze ono
hledani nas samych vétSinou kon¢i u toho, ze

si Clovék uvédomi, ze zastava jiné hodnoty,

nez které jsou mu nuceny stavajicim systémem
a okolim. TakzZe k prekonani kapitalismu by
mozna pomohla hromadnéa meditace, LSD

trip nebo ayahuasca, ale spi$ jako nastroj
uvédomeéni nez samotného reSeni — protoze
Steve Jobs taky rad meditoval. Uvédomeéni jesté
neznamena samotnou zménu, k té je zapotrebi
konkrétni akce nebo €innost.

ZMINILA JSI, ZE CHCES NA VYSTAVE
DIVAKOVI PREDAT JISTOU KOMPLEXNI
ZKUSENOST. Z CEHO KONKRETNE TATO
ZKUSENOST VYCHAZI?

Vzdy vychazim ze svych osobnich zkuSenosti;
osobni pro mé ale znamena spoleCenské v tom
smyslu, Ze moje prozitky a zkuSenosti jsou

v urcitych ohledech soucdasti obecnych tendenci
ve spoleCnosti. Zajima mé tedy, jestli se s mym
osobnim proZitkem muizZe nékdo ztotoZnit nebo
mu mUZe byt blizky, zda se jedna pouze o mj
pocit, nebo jestli je to také zkuSenost ostatnich
lidi — zda se jedna o urcity druh spolecenského
tlaku. Libilo by se mi, kdyby si ¢lovék, ktery moje
video uvidi, pomyslel: ,,Jo, to znam...”

PREDSTAVUJE PRO TEBE VIDEO VHODNY
PROSTREDEK KE SDILENiI TETO ZKUSENOSTI?

Rekla bych Ze ano, i proto, Ze jsem z generace,
kterd ma velké mnozstvi emoci spojenych

s urcitym druhem pohyblivého obrazu. Ve svém
videu Manifest lasky (2017) jsem napriklad

me. In reality, Fili is a mother of five and she takes
care of the family, household and people, who are
accommodated at their place, which was also my
case. The dialogue is fictional but based on our real
conversations.

The moment the main protagonist of the film makes
her decision and enrols in the Vipassana course, an
approximately 20-minutes long lesson of Yoga Nidra
begins. Yoga Nidra is a form of sleep meditation,
during which one experiences an altered state of
consciousness. In the last section of the film, the
main protagonist attains the trance, which she

no longer controls and has to go through it. In

this moment, things from her personal and social
unconsciousness start occurring to her, which

also entails her role as a contemporary colonizer -
someone, who comes to the foreign country to take
something — be it mineral or spiritual resources or
some kind of authenticity. | find it funny that this
search for our true selves usually ends with the
realisation that he or she stands for different values
than those imposed by the system or surrounding
environment. So maybe a mass meditation,

an LSD or ayahuasca trip might help us to overcome
capitalism — not as a solution but rather as a tool
for realising the state of affairs. Steve Jobs also
liked meditation. Being aware does not by necessity
lead to change; for that to happen action or activity
is required.

YOUMENTIONED YOU WANT TO RELAY TO

THE VIEWER A CERTAIN COMPREHENSIVE
EXPERIENCE THROUGH THE EXHIBITION. WHAT IS
THIS EXPERIENCE BASED ON?

| always draw on my personal experiences, but
personal means social to me in the sense that my
experiences are in certain respects a part of more
general tendencies in society. So, | am interested in
whether someone can identify with my experiences
or feel close to them, whether it is only my feeling
or also an experience of other people — whether it
might be some form of a social pressure. | would
appreciate it if a person that sees my video thought:
“Yep, | know this...”.

DO YOU CONSIDER VIDEO TO BE THE RIGHT
MEANS OF SHARING THIS EXPERIENCE?

| believe so, because | come from a generation that
has a plenty of emotions related to a particular
type of moving image. For instance, the subject of
my video Love Manifesto (2017) was the existence
of certain typical scenes that we automatically



resila, Ze existuji urCité typické vyjevy, které
automaticky vnimame jako romantické. Jedna

se napfriklad o néktera gesta, kompozice &i typy
zabérl — treba kdyZ se dva lidé chyti za ruce.
Tyto obrazy nejsou vyloZzené moje, nékde jsem

je vidéla, néjak je zndm a asociuji mi romantiku.
Je to vlastné néco jako kolektivni pamét.
Zaroven si ale uvédomuiji, Ze podobné obrazy
spoluutvari realitu, ve které Zijeme. S témito
obrazy se proto snazim pracovat kriticky. Ve
srovnani s performance, které se také vénuji, pro
mé video predstavuje trvalejsi a vice direktivni
format, kdy divakovi mohu urc€it, na co chci, aby
se soustredil. Pro mé samotnou pak videa funguji
jako archiv nebo zdznam mého uvazovani.

\VE SVYCH FILMECH CASTO CERPAS

Z YLASTNIHO ARCHIVU AUDIOVIZUALNICH
MATERIALU, KTERY ZPRACOVAVAS NA
ZAKLADE OSOBITE DRAMATURGIE. VE TVEM
POSLEDNIM VIDEU PAK TATO DRAMATURGIE
DIVAKY PROVADI JEDNOTLIVYMI FAZEMI ONE
FORMATIVNI ZKUSENOSTI. CO JIM TO MA
PODLE TEBE PRINEST?

Pokud to ten divak vydrzi — tfeba video
prezentované v etc. galerii trva hodinu — tak
bych byla rada, kdyby prozil néjaky vyjimecny
zazitek. MQj zameér byl, aby video samo o sobé
bylo onou formativni udalosti. To, co zpUsobi,
je u kazdého individualni — stejné jako ona
formativni zkuSenost. Samo o sobé& néco
zpUsobi, ale co to bude, to je na tom ¢lovéku
samotném. Tfeba nezpUsobi viibec nic, Ze jo.

JE PRO TEBE DULEZITE PREMYSLET

0 ZPUSOBECH ZAPOJENI TEL DIVAKU,
ABY JEJICH ZKUSENOST BYLA SMYSLOVE
KOMPLEXNI? JAK TO OVLIVNUJE TVOJI
PRACI S PROSTOREM GALERIE?

Maéam rada, kdyz to umeéni prehani a kdyz Clovék
pokazdé vstupuje do jiného prostoru. Spektakularni
instalace podle mé narusuji zazité normy naseho
uvazovani o prostoru. Kdyz je pojeti prostoru
okaté prehnané, vnimam ho s rezervou a chapu

ho jako dalSi moznou podobu reality. V tomto
ohledu mé ovlivnilo gotické pojeti katedraly

a prace s prostorem, barevnosti nebo svétlem v ni.
Navstéva gotického chramu méla byt celostnim
zazitkem. Mam rada, kdyz vstoupim do prostoru,
ktery mé ihned vtahne nebo nékam prenese

— at uz se jedna o galerijni prostor, nebo treba

o kiestansky chram s bohatou vyzdobou. Obecné
mé zajimaji moznosti jiné nebo paralelni reality.

®

recognise as romantic. It is particular compositions,
shots and gestures, such as when two people

hold hands. These images are not intrinsically

mine, | have seen them somewhere, | know them
somehow and associate romance with them. It is
actually some form of collective memory. But at
the same time, | am aware that images like these
constitute the reality we live in, which is why | want
to work with them in a critical way. In comparison to
performance, which | also pursue, video represents
a more permanent and direct format that allows

me to determine the focus of the viewer. For me,
personally, video functions as an archive or a record
of my thoughts.

WHEN MAKING A FILM, YOU OFTEN USE YOUR
OWN ARCHIVE OF AUDIOVISUAL MATERIALS,
WHICH YOU PROCESS BASED ON A DISTINCTIVE
DRAMATURGY.IN YOUR LAST VIDEO, THIS
DRAMATURGY GUIDES VIEWERS THROUGH
INDIVIDUAL PHASES OF THE FORMATIVE
EXPERIENCE. WHAT SHOULD THIS BRING THEM?

If the viewer withstands it — the video presented at
the etc. gallery lasts one hour - | would be glad if
he or she underwent some exceptional experience.
My intention was that the video itself should be the
formative event. Its effect might differ for every
person, as well as the formative event itself.

It should cause something, but what this something
is, depends on the particular person. It is also likely
that it doesn’t cause anything, right?

ISIT IMPORTANT FOR YOU TO CONSIDER THE
POSSIBLE STRATEGIES OF ENGAGING VIEWERS'
BODIES TO MAKE THEIR EXPERIENCE SENSUALLY
COMPLEX? HOW DOES IT INFLUENCE THE WAY
YOU WORK WITH THE GALLERY SPACE?

| like when art exaggerates and when one always
enters a different space. From my point of view,
spectacular installations disrupt the habituated
norms we have when thinking about spaces. If

a gallery space is transformed in an inordinate way,
| perceive it with a certain distance and understand
it as another possible form of reality. In this
respect, | was influenced by the gothic conception
of a cathedral — the way they worked with space,
colours and light. A visit to a gothic church was
designed as a holistic experience. | like to enter

a space that immediately captures me or carries me
somewhere else, be it a gallery space or a Christian
church with rich decoration. More generally, | am
interested in the possibilities of altered or parallel
reality.

»
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ZAuJALA TE TVORBA NEKTERYCH
SOUCASNYCH UMELCU A UMELKYN, KTERI
VYTVAREJI IMERZIVNI INSTALACE?

Vybavuji si tfeba Berlinské bienale v roce 2016,
jehoz soucasti byla instalace Cécile B. Evans

s ndzvem What the Heart Wants, nebo vystavu
Welt ohne Aussen v Gropius Bau v roce 2018, jez
byla vénovana imerzivnim uméleckym instalacim
od 60. let. Na té mé nejvice zaujalo video od
Cypriena Gaillarda Nightlife.

MYSLIS SI, ZE VY TVORENI IMERZIVNIHO

A NEVSEDNIHO PROSTREDI, KTERE SE
VYMYKA NASI ZKUSENOSTI S UTILITARNIM
POJETIM PROSTORU, MUZE PODNITIT
PREMYSLENI O NOVYCH MOZNOSTECH
FUNGOVANI?

Myslim si, Zze ano. Vybavuiji si napriklad instalaci
Lucia Fontany na vystavé Welt ohne Aussen

v Gropius Bau, ktera spocivala v ¢istém bilém
prostredi se zaoblenymi rohy, kde mél ¢lovék
skutecné pocit, Ze se nachazi nékde uplné jinde.
Cela vystava pusobila hrozné svéze, a kdyZ jsem
z ni odesla, citila jsem stragnou radost a chut jit
délat cokoliv. Fungovalo to v dobrém kontrastu
s pravé probihajicim Berlinskym bienale, které
bylo spiSe stridmé;jsi, intelektualni a kritické.
Mam pocit, Ze se tyto dva pristupy skvéle
doplnuiji.

NEPOSTIHUJI TYTO DVA PRISTUPY TAKE
ROZDIL MEZI VYSTAVAMI, KTERE SE SNAZI
POCITAT S FYZICKOU PRITOMNOSTI DIVAKU
A JEJICH TELESNOSTI, & TEMI, KTERE NUTI
NAVSTEVNIKY K INTELEKTUALNI DISTANCI
A KRITICNOSTI? JAKY PRISTUP ZASTAVAS
TY?

Pro moje videa i performance je pfitomnost
divaka podstatna. Kdyz na né€em pracuji, sama
sebe se ptam, jestli by mé bavilo se na to divat.
Zaroven premyslim, jak bych mohla divak{m
jejich prozitek zpfijemnit — poskytnout jim urcity
komfort. Nechci se vS§ak podfizovat poZzadavku
na kratkou délku videi, ktery byva vznasen kvuli
udrZeni pozornosti navstévnikd na skupinovych
vystavach. Sélova vystava v etc. galerii pro mé
predstavuje dobrou prilezitost vyzkouset si praci
s dlouhym formatem.

ARE THERE ANY ARTISTS WORKING WITH
IMMERSIVE INSTALLATIONS WHOSE WORK YOU
FIND INTERESTING?

| conjure up for instance the Berlin Biennale in
2016, part of which was the installation of Cécile
B. Evans titled What the Heart Wants, or the
exhibition Welt ohne Aussen in Gropius Bau in
2018, which was devoted to immersive artistic
installations since the 1960s. At this exhibition, it
was the video Nightlife by Cyprien Gaillard | found
the most interesting.

DO YOU THINK THAT THE CREATION OF AN
IMMERSIVE AND UNUSUAL ENVIRONMENT,
DIFFERENT FROM OUR EVERYDAY
EXPERIENCE OF UTILITARIAN SPACES, MIGHT
ENCOURAGE THINKING ABOUT NEW MODES OF
FUNCTIONING?

| think it might. | remember for instance the
installation of Lucio Fontana at the exhibition Welt
ohne Aussen in Gropius Bau, which was composed
of a pure white environment with rounded corners,
where people could really feel as if they had
wandered into a completely different place. The
whole exhibition gave me a really lively impression
and after | left it, | felt very joyful and enthusiastic
about doing anything. It worked well in contrast to
the Berlin Biennale happening at the time, which
was rather moderate, intellectual and critical. | feel
like these two approaches perfectly complement
each other.

ARE THESE TWO APPROACHES NOT
SYMPTOMATIC OF THE DIFFERENCE BETWEEN
EXHIBITIONS, WHICH RECKON WITH THE
PHYSICAL PRESENCE OF VISITORS AND THEIR
BODIES, AND EXHIBITIONS THAT FORCE VISITORS
TOADOPT AN INTELLECTUAL DISTANCE AND

A CRITICAL STANCE? WHICH APPROACH DO YOU
USUALLY ADOPT?

The presence of the visitor is important both for
my videos and performances. When | am working
on something, | ask myself whether | would enjoy
watching it or not. | also think how | could make the
visitor’s experience more pleasant and provide them
with some comfort. | do not want to submit to the
demand to make short videos, which is often raised
because of the visitors’ attention span at group
exhibitions. The solo exhibition at the etc. gallery

is a good opportunity to try working with a longer
format.



PROC JE TEMA ZMENENYCH STAVU
\VEDOMi PRO TVOJE POSLEDNI PRACE TAK
PODSTATNE? JEDNA SE O MOZNY ZPUSOB,
JAK S ODSTUPEM NAHLIZET NA PODMINKY,
\VE KTERYCH V DNESNIM SVETE ZIJEME?

Série videi na toto téma zacala Manifestem
lasky, ktery jsem vyslovené zamyslela jako
urcité prohlaseni v duchu modernistického
manifestu. Ta nasledujici videa — vCetné
Korektivnich vztahi — pak predstavuji hledani
zpUsobu, jak tento manifest naplfiovat skrze
rozpusténi ega nebo zménéné stavy védomi —
tedy prostifednictvim promény ve vnimani
reality. Myslim, Ze podobné funguji ideologie.
Ideologii chapu jako soubor schémat a kéda,
na jejichzZ zakladé Ctu realitu, ve které Zijeme.
Zménéné stavy védomi, at uz z drog, meditaci,
nebo prostfednictvim tance (coz by mélo byt
nameétem moji dalSi prace) chapu jako jiné druhy
byti. TakZe je vnimam jako zpUsob uvazovani

o budoucnosti.

ROZHOVOR S KATERINOU KONVALINOVOU
VEDLY KURATORKY ETC. GALERIE MARKETA
JONASOVA A ALZBETA BACIKOVA.

KATERINA KONVALINOVA [*1991)

studuje na Akademii vytvarnych uméni v Praze
(Ateliér intermedialni tvorby IlI), béhem studia
absolvovala pulroéni staZ na prazské DAMU
(Katedra alternativniho a loutkového divadla)

a studijni pobyt na Institut Seni Indonesia

v Yogyakarté (Katedra tradi¢niho tance). Pracuje
predevsim s médiem videa a performance.

Ve své souCasné tvorbé se zabyva tématem
formativni udalosti a zménénych stavl védomi.
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WHY IS THE TOPIC OF ALTERED STATES OF
CONSCIOUSNESS SO PERTINENT IN YOUR
RECENT WORKS? DO YOU CONSIDERIT TO

BE A POSSIBLE WAY OF OBSERVING WITH

A DISTANCE THE CONDITIONS OF THE WORLD
WE LIVE IN?

The series on this topic started with Love
Manifesto, which | literally intended as a kind of
declaration in the spirit of the modernist manifesto.
The following videos, including Corrective
Relations, are a search for means based on

which this manifesto could be lived up to through
the dissolution of the ego or altered states of
consciousness — through a transformation of the
perception of reality. | think ideologies work in

a similar way. ldeology to me consists of a set of
schemes and codes, based on which we read the
reality we live in. | understand altered states of
consciousness, attained through drugs, meditation
or dance (which should be the subject of my next
work), as other possible forms of being. So, | do
perceive them as a way of thinking about the future.

KATERINA KONVALINOVA WAS INTERVIEWED BY
THE CURATORS OF THE ETC. GALLERY MARKETA
JONASOVA AND ALZBETA BACIKOVA.

KATERINA KONVALINOVA (*1991)

studies at the Academy of Fine Arts (Studio of
Intermedia Work Ill). She completed an internship at
DAMU (The Academy of Performing Arts in Prague,
Alternative and Puppet Theatre Department) and
studied at the Institut Seni Indonesia in Yogyakarta
(Traditional Dance Department). She primarily
works with video and performance. In her recent
works, she explores the idea of a formative event
and altered state of consciousness.
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