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Kuratorsky projekt Prdvo na obraz se zabyva uméleckymi
dily, ktera predstavuji svébytné momenty zverejnéni
nesouhlasu. Umélci a umélkyné vyuZivaji médium fotografie,
filmu a dalSi formy dokumentace, aby zpochybnili pFevladajici
spole¢enské normy, jez se promitaji do konvencénich
obrazovych forem. Mnozi z nich tak Cini skrze pfivlastnéni jiz
existujiciho obrazu, pfi kterém nejde pouze o pouziti ,,ciziho*
dila, ale také o opravnéni nakladat vlastnim zptsobem

s obrazovou reprodukci sociélnich vzorcu a identit. Postoje
obsazZené ve vystavenych dilech jsou ¢asto zaloZzeny na
osobni, télesné a komplexni zkuSenosti, kterou nelze
jednoduse pfijmout za svou a §ifit, jak se tomu v souasnosti
Casto déje diky rychlému Sifeni obrazl a informaci na
internetu. Protestni gesta sdilena online jsou na dosah
nesmirnému mnozZstvi uZivatel(, avSak diky své generi¢nosti
jsou sama o sobé vzdalena od moznosti realné spolecenské
zmény. Vystavena dila tudiZ neplni Glohu pfimocarého
aktivistického gesta, ale predstavuiji alternativni zplsob
vyjadreni angaZovaného postoje prostfednictvim uméni.

etc. galerie
Sardjevskd 16
Praha 2 / Prague 2

Otevreno { Open:
P& — Ne (13— 18 h)
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The curatorial project Right to an Image focuses on

artworks that represent a particular moment of expression

of dissent. Artists use photography, film and other forms

of documentation to challenge prevalent social norms,
projected onto conventional visual forms. Some of the artists
appropriate existing images by means of which they do

not intend to simply use someone else’s work but rather to
wield the right to shape the visual reproduction of identities
and social patterns. Stances present in displayed works are
often based on personal and physical experiences that are
complex and cannot easily be appropriated and shared, unlike
stances instigated by the fast distribution of pictures and
information on the internet. Even though gestures of protests
shared online might reach enormous numbers of users, its
generated character makes them on their own distant from
the possibility of a real social change. The exhibited artworks
do not fulfil the role of a straightforward activist action but
rather represent an alternative form of expressing a socially
engaged stance through art.
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MATEJ PAVLIK & LUCIE ROSENFELDOVA

SADIE BENNING: IF EVERY GIRL HAD A DIARY,
1990, 8 MIN, VIDEO

If Every Girl Had a Diary je jednim z ranych
autobiografickych videi americké filmarky Sadie Benning.
Zabéry natoCené z bezprostiedni blizkosti kamerou
Pixelvision zachycuji dusevni a fyzické prostory obyvané
dospivajici divkou. Umélkyné obraci kameru sama proti
sobé&, ¢imz uchopuje svij vlastni obraz a konfrontuje divaka
se svoji zpovédi, do které se promita vztek a frustrace nad
predsudeénymi pohledy zvnéjSku. Filmova dokumentace
slouZzi jako denik, ktery umoZznuje zobrazit divéi identitu, jez
se vymyka konvenénim spole¢enskym normam. Zverejnénim
téchto podomacku nato¢enych osobnich zabérl prebira
Benning moc nad utvéarenim svého vlastniho obrazu.

S ohledem na expanzi sebeprezentace na socidlnich sitich
jiZz tento umélecky pristup nemusi plsobit provokativnég,
presto vSak z(stava aktualnim zplsobem zpochybriovani
spoleéenskych predsudka.

PETR STEMBERA: SPQJENi (S TOMEM MARIONIM)
1975, FOTOGRAFICKA DOKUMENTACE
PERFORMANCE

Performance Spojeni vznikla na zakladé spoluprace ceského
umélce Petra Stembery a amerického umélce Toma
Marioniho. Umélci propojili sva téla kruhy nakreslenymi
kondenzovanym mlékem a kakaem, do jejichZ stfedu
néasledné vypustili hladové mravence. V misté, kde se téla
obou umélcu navzajem dotykala, mravenci nejvice bojovali
o svUj Zivot a kousali do bok( obou umélcl. Symbolické
propojeni obou tél zhmotnilo redlné zakousené hranice

a zaroven touhu po jejich prekroceni. Vystavena fotografie,
ktera je jednim z dokumentacénich snimk(, byla rozeslana
postou jako doklad o pribéhu performance. Umélci vybrali
snimek, na kterém nejsou rozpoznatelné jejich obliceje

a ktery naopak zdUrazriuje Glohu télesnosti pri sdileni
nesouhlasu a prfekonavani vnéjSich omezeni.

MARIAH GARNETT: ENCOUNTERS I MAY OR
MAY NOT HAVE HAD WITH PETER BERLIN
2012, 14 MIN, VIDEO

Kratky film Mariah Garnett je zdznamem jejiho postupného
pribliZovani se fotografovi, modelovi a gay pornoherci
Peteru Berlinovi. Ve videu nato€eném na 16mm film si
Garnett privlastiiuje gesta a pozy, jeZ jsou typické pro

jeho vystupovani a staly se ikonickymi béhem procesu
emancipace gay komunity v 70. letech. Ono pfiblizeni
spocCiva i ve volbé 16mm filmu, jeZ byl tehdy hojné vyuZivan
pornografickym primyslem. V posledni ¢asti videa se
umélec a umélkyné setkavaji ve spole€ném rozhovoru.

Film tak klade otazku, zda autorc€ino pfivlastnéni ikonickych

VYSTAVUJICI / ARTISTS:

SADIE BENNING, MARIAH GARNETT,

TOMAS KAJANEK, JAN MUCSKA, ALMA LILY
RAYNER, PETR STEMBERA

SADIE BENNING: IF EVERY GIRL HAD A DIARY
1990, 8 MIN, VIDEO

If Every Girl Had a Diary is one of the early autobiographical
videos of the American filmmaker Sadie Benning. Close-up
shots taken by the Pixelvision camera capture the mental

and physical spaces inhabited by a teenage girl. The artist
directs the camera at herself, taking hold of her own image

and confronting the viewer with her own confession. She
shares with the viewer her rage and frustration with the

biased perceptions she has to face. The video documentation
functions as a diary that enables the depiction of a young

girl’s identity that does not fit into conventional social norms.
By making the homemade personal footage public, Benning
takes control of shaping her own image. A once provocative
artistic approach might have been shed of some of its radicality
in the social media age; despite that it remains a relevant means
of challenging social prejudices.

PETR STEMBERA: JOINING (WITH TOM MARIONI)
1975, PHOTOGRAPHIC DOCUMENTATION OF
PERFORMANCE

A performance titled Joining is based on the collaboration
between Czech artist Petr Stembera and American artist Tom
Marioni. It took place on the floor of Stembera’s apartment

in the presence of a photographer and a small audience.

The artists joined their bodies together with circles made of
condensed milk and cocoa, before releasing hungry ants into
the middle of the circles. In the intersection of the artists’
bodies the ants were fighting for their lives the most, biting
their sides. The symbolic joining of bodies demonstrates
experienced boundaries and the desire to overcome them. The
showcased photograph, which is from a series of images taken
during the performance, was sent out via post as a document
of the performance content. The artists selected an image that
does not show their faces but emphasises the role of physicality
in sharing discontent and overcoming external restrictions.

MARIAH GARNETT: ENCOUNTERS I MAY OR
MAY NOT HAVE HAD WITH PETER BERLIN
2012, 14 MIN, VIDEO

This short film by Mariah Garnett documents the way she
gradually gets closer to the photographer, model and gay

pornstar Peter Berlin. In a video shot on 16mm, she appropriates

Berlin’s typical gestures and poses, which became iconic in
the process of emancipation of the gay community in the
1970s. Garnett is also approximating her work to Berlin by
using the 16mm film, widely deployed in the porn industry at
the time. In the last section of the video, both artists meet
to have an interview. The video raises a question of whether
Garnett’s appropriation of iconic poses reproduces the

p6z znovu reprodukuje narcismus, ktery mél posilovat

a zviditelfiovat tehdejsi gay komunitu, ¢i zda jde o otevieni
procesu ztotoZnéni, pri kterém dochazi k pfekroceni
definice pohlavi jako muzského a Zenského. PFisvojeni

si obrazu tak mlZe zachycovat moment soucitu se
zranitelnosti a kiehkosti druhého.

ALMA LILY RAYNER
WE WALK/WE FALL: AN EXERCISE IN ABSENCE
2014, FOTOGRAFIE

Série digitalnich fotomontazi vznikla zdsahem do nalezenych
instruktaznich diapozitivi prvni pomoci. Ty zobrazuji gesta
pomoci pfi neCekané tragické udalosti, ktera predchazi
odbornému zasahu lékare. Umélkyné zbavuje protagonisty
na fotografiich o¢i, nosll a Ust, jako by jejich tvare obratila
do Utrob téla. PfestoZe jsou oblicejové rysy setfeny, nelze
fici, Ze by byly postavy na fotografiich autoréinym zadsahem
anonymizovany a byla potlacena jejich individualita. Figury
pronasi své poZadavky prostiednictvim titulkd dopliiujicich
fotografie. Skrze vyjadifeni v mnozném Cisle se stira
hierarchie mezi postavami, které pomahaji, a t€mi, které
pomoc prijimaji. Obrazy a titulky spolecné vytvari basen,

Vv niz jsou postavy propojeny jednotnym hlasem protestu.
Reprodukované fotografie vedou k zamysleni nad roli
obrazové dokumentace v procesu spolecenské normalizace
spontanniho projevu.

TOMAS KAJANEK
2019, VIDEO

V instruktéznim videu nadace World Press Photo, které

si Toma$ Kajanek ve své préci privlastiuje, je definovano,
které zasahy jsou pro Uspéch ve stejnojmenné soutézi
prijatelné a které nikoliv. Video mé ucinit rozhodovaci
mechanismy poroty transparentnimi a zaroven ustanovit
hranice mezi plivodnim (zdrojovym) obrazem a jeho
estetickou manipulaci. Kajanek vybira fotografie
dokumentujici dva nedavné nasilné utoky, které byly
spachany v galeriich — prvni se odehral v Miami na prehlidce
Art Basel v roce 2015 a druhy v Ankare na vystavé fotografii
roku 2016. Skrze apropriaci autor zdGrazriuje podobnosti

a rozdily mezi autenticitou uméni, autenticitou oficialni
reportazni fotografie a fotografickymi dokumentacemi volné
dostupnymi na internetu.

JAN MUCSKA
AGGRESSIVE COPYRIGHT
2018, LICENCE

Aggressive Copyright je obecna verejna licence, ktera mize
byt pouZita pro jakykoliv druh dila, mySlenky &i informace.
Ma autorovi zaruc€it naprostou ochranu jeho prace pred
ostatnimi uZivateli a zajistit mu tim svobodu absolutniho
soukromi. Zakazuje uZivatelim vyhotovovat jakékoliv kopie
dila ¢i jeho kopie prodavat. Dilo se rovnéz nesmi importovat
nebo exportovat, ukazovat verejné, vysilat, zobrazovat

a napodobovat. Neni mozné jej vidét, €ichat, poslouchat,

je také zakazano dotykat se ho ¢&i jakymkoliv zplsobem
sdilet jeho koncept — v dusledku je zakdzano na dilo myslet,
pamatovat si jej nebo ho interpretovat. Virtualni pravo

ve formé licence se svym absolutnim zakazem dotyka

i samotného télesného proziti dila.

narcissism that was meant to strengthen and publicise the
present-day gay community or if it aims to open a process
of identification that overcomes the male/female definition
of gender. The appropriation of an image of the other might
represent a moment of empathy with his or her vulnerability
and fragility.

ALMA LILY RAYNER
WE WALK/WE FALL: AN EXERCISE IN ABSENCE
2014, PHOTOGRAPHS

A series of digital photomontages was made by editing

found diapositives that depict first aid instructions. They
capture gestures of solidarity that precede a professional
medical help in case of an unexpected tragic event. The artist
removes the eyes, noses and mouths of depicted figures

as if their faces had turned into their body. Even though

their individual features are erased, it cannot be said that

the figures are anonymous, or that their identity is being
suppressed. Figures utter their claims through subtitles that
accompany the photographs. Expressing their statements in
plural, the hierarchy between the figures that are helping and
being helped is wiped off. The images together with subtitles
constitute a poem, in which figures are joined by a unified
protest voice. The reproduced photos used by the artists
instigate thoughts about the role of pictorial documentation
in the process of normalising spontaneous expressions.

TOMAS KAJANEK
2019, VIDEO

Artist Tomas Kajanek appropriates a tutorial video released
by the World Press Photo Foundation, which defines
interventions that are and are not acceptable in order to
succeed in the named competition. The purpose of the video
is to make the jury’s decision mechanisms more transparent
and establish boundaries between the original (source) image
and its aesthetic modifications. Kajanek chooses photographs
that document two recent violent acts committed in galleries.
The first one occurred at the Art Basel exhibition in Miami in
2015 and the other one at a photographic exhibition in Ankara
in 2016. Appropriating the video, the artist focuses on the
similarities and differences between the authenticity of art,
authenticity of official photojournalism and photographs that
freely accessible online.

JAN MUCSKA
AGGRESSIVE COPYRIGHT
2019, LICENCE

Aggressive Copyright is a general public license for any kind

of work, idea or information. It is intended to guarantee the
author an absolute right to protect his or her work from

other user and guarantee the freedom of absolute privacy.

It forbids other users from making or selling copies of a work.
In addition, the work must not be imported or exported,
showcased in public, broadcasted, displayed or imitated.

It is forbidden to see it, smell it, listen to it, touch it or share its
concept in any possible way — consequently, it is forbidden to
think about the work, remember it or interpret it. As a result

of imposing a total ban, the virtual right in the form of a license
is related to the physical experience of the work as such.



Aggressive Copuyright

GENERAL PUBLIC LICENSE FOR ANY KIND OF WORK OR
IDEA ORINFORMATION. EVERYONE IS PERMITTED TO
COPY AND DISTRIBUTE VERBATIM OR ORAL COPIES OF
THIS LICENSE DOCUMENT, NO CHANGES ARE ALLOWED.
FEBRUARY 2009

PREAMBLE

NO ONE IS PERMITTED TO MAKE A COPY, TO MODIFY,
RECORD OR EVEN PERCEIVE THE WORK ORIT’S IDEA.
THE WORK AND THE IDEA SOLELY BELONG ONLY TO
ITS ORIGINAL CREATOR.

THE LICENSE GUARANTEES ABSOLUTE PRIVACY
TOALL AUTHORS AND THEIR WORK, IT'S PHYSICAL
AND NONPHYSICAL COMPONENTS. BY CONTRAST,
TOALL OTHER PROBLEMATIC LICENSES THAT HAVE
AN UNAMBIGUOUS PROBLEM WITHRETROACTIVE
AND FUTURE RIGHTS AND INCLINE TO MANIPULATION
THIS LICENSE PURELY DEDICATE IT'S ABSOLUTE
COUNTER POSITION.

THE AGGRESSIVE COPYRIGHT LICENSE IS
INTENDED TO GUARANTEE YOU (THE AUTHOR) AN
ABSOLUTERIGHT TOPROTECT YOUR WORK FROM
OTHER INTRUDERS. IT GIVES YOU THE FREEDOM OF
ABSOLUTE PRIVACY.

TOPROTECT YOURRIGHTS, WE NEED TO PREVENT
OTHERS FROMDENYING YOU THESE RIGHTS OR ASKING
YOU TO SURRENDER THE RIGHTS. HOWEVER YOU,
TOO, HAVE CERTAINRESPONSIBILITIES IF YOU CREATE,
MODIFY, OR USE YOUR IMAGINATIONIT IS YOUR OWN
RESPONSIBILITY TORESPECT YOUR OWNRIGHTS.
FOREXAMPLE, IF YOU CREATE SOMETHING, YOU MUST
STATE YOUR AGGRESSIVE ATTITUDE. YOU MUST MAKE
SURE THAT ALL BEINGS RECEIVE OR GET THE SAME
TREATMENT. AND YOU MUST INFORM THEM SO THAT
THEY KNOW THEIRRIGHTS.

ANYONE WHO WILL PERCEIVE A WORK UNDER
AGGRESSIVE COPYRIGHT LICENSE HAS TO FOLLOW
THREE STEPS:

HE/SHE (1) WILL NOT MAKE A COPY OR DERIVE THE WORK
(2) WILL NOT SHARE A ANY COMPONENT OF

THE WORK ORITS IDEA (3) WILL BE SILENT AND
APATHETIC TOIT.

FOR THE SAKE OF AUTHORS' PROTECTION, THE
AGGRESSIVE COPYRIGHT CLEARLY EXPLAINS THAT
THERE ISAN ABSOLUTE WARRANTY FOR THE WORK
UNDER AGGRESSIVE COPYRIGHT LICENSE FOR THE
PRESENT AND FUTURE . PRECISELY FOR AUTHORS' SAKE.

SOME WORKS ARE DESIGNED TO ALLOW USERS
ACCESS TOMODIFY THE WORK, SIMPLY BECAUSE IT
IS TECHNICALLY FEASIBLE. THIS IS FUNDAMENTAL
PROBLEM AND THE EXISTENCE OF THIS CHANCE DOES
NOT PERMIT OTHERS TO DO SO. THE SYSTEMATIC
PATTERN OF SUCH ABUSE OCCURS IN ANY AREA.
THEREFORE, WE HAVE DESIGNED THIS VERSION OF THE
AGGRESSIVE COPYRIGHT LICENSE TO PROHIBIT THIS
PRACTICE FOR THOSE WORKS. IF SUCH PROBLEMS ARISE
IN OTHER DOMAINS, WE STAND READY TO EXTEND THIS
PROVISION TO THOSE DOMAINS IN FUTURE VERSIONS.
THE PRECISE TERMS AND CONDITIONS FOR COPYING,
DISTRIBUTION AND MODIFICATION FOLLOW.

TERMS AND CONDITIONS

1. DEFINITIONS.

“WORK" CONSISTS OF IT'S PHYSICAL OR VIRTUAL PART

AND IT'S IDEA (CONCEPT), THESE TERMS REPRESENT

THE "WORK" AND ARE INSEPARABLE FORM EACH OTHER.
“THIS LICENSE” REFERS TO VERSION 10F THE

AGGRESSIVE COPYRIGHT LICENSE.”

“THE PROGRAM" REFERS TO ANY COPYRIGHTABLE WORK

LICENSED UNDER THIS LICENSE. EACH LICENSEE IS

ADDRESSED AS "YOU". LICENSEES” AND “RECIPIENTS"

MAY BE INDIVIDUALS OR ORGANIZATIONS.

TO "MODIFY” A WORK MEANS TO ADAPT ALL OR PART

OF THE WORK IN A FASHION REQUIRING COPYRIGHT

PERMISSION. THE RESULTING WORK ORIT'S RECORD IS

CALLED A "MODIFIED VERSION" OF THE EARLIER WORK

OR A WORK “BASED ON" THE EARLIER WORK. SUCH

TEXTY V TETO BROZURE JSOU
VYDANY POD LICENCi AGGRESSIVE
COPYRIGHT / THE TEXTS PUBLISHED
IN THIS BROCHURE ARE DISTRIBUTED
UNDER AGGRESSIVE COPYRIGHT
LICENSE.

A VERSION CANBE DONE BY AN IMPERFECT KIND OF
PERCEIVING, DURING THE TRANSMISSION OR BIASED
UNDERSTANDING.

TO "CONVEY" A WORK MEANS ANY KIND OF
PROPAGATION OR AWARENESS THAT ENABLES OTHER
PARTIES TO MAKE OR RECEIVE ORIGINAL OR COPIES.

TO "RECORD” A WORK MEANS ANY KIND OF PROCESS
OF ENTRY ON ANY MATERIAL OR IN ANY POSSIBLE WAY.
THE WORD COVERS ALL POSSIBLE PROCESSES ON THE
WORLD SUCHAS:

PHYSICAL COPY (STONE, METAL, LIQUID, GRAPHITE)
FURTHERMORE BINARY, HEXADECIMAL, OR ANY OTHER
DIGITAL OR ANALOG RECORD, AND LAST BUT NOT LEAST
ANY CHEMICAL STATE WHICHMIGHT BE RECALLED
AFTERWARDS INCLUSIVE CHEMICAL PROCESSES IN THE
BRAIN ORINBODY MEMORY. THESE ARE JUST EXAMPLES
FORBETTER UNDERSTANDING.

2.BASIC PERMISSIONS.

ALL RIGHTS GRANTED UNDER THIS LICENSE ARE
GRANTED FOR THE TERM OF COPYRIGHT, AND ARE
IRREVOCABLE PROVIDED THE STATED CONDITIONS ARE
MET. THIS LICENSE EXPLICITLY AFFIRMS YOUR UNLIMITED
PERMISSION TO DO WITH YOUR WORK ANYTHING YOU
LIKE. THIS LICENSE ACKNOWLEDGES YOURRIGHTS

OF FAIR USE OR OTHER EQUIVALENT, AS PROVIDED BY
COPYRIGHT LAW.

YOUMAY MAKE MODIFICATIONS EXCLUSIVELY FOR
YOU.PROVIDED THAT YOU COMPLY WITH THE TERMS OF
THIS LICENSE IN CONVEYING ALL MATERIAL FOR WHICH
YOUDO CONTROL COPYRIGHT. CONVEYING UNDER ANY
OTHER CIRCUMSTANCES IS NOT RECOMMENDED.

3. ADDITIONAL TERMS.

“ADDITIONAL PERMISSIONS” ARE TERMS THAT
SUPPLEMENT THE TERMS OF THIS LICENSE BY MAKING
EXCEPTIONS FROM ONE OR MORE OF ITS CONDITIONS.
WHEN YOU WORK OR MAKE DERIVATION OR COPY
COVERED WORK, YOUMAY AT YOUR OPTION REMOVE
ANY ADDITIONAL PARTS FROM THAT WORK. YOU MAY
PLACE ADDITIONAL PERMISSIONS ONMATERIAL, ADDED
BY YOU TO A COVERED WORK, FOR WHICH YOU HAVE
APPROPRIATE COPYRIGHT PERMISSION. IF YOU ADD
TERMS TO A YOUR WORKINACCORD WITH THIS SECTION,
YOUMUST PLACE, IN THE RELEVANT FILES, A STATEMENT
OF THE ADDITIONAL TERMS THAT APPLY TO THOSE
FILES, ORANOTICE INDICATING WHERE TO FIND THE
APPLICABLE TERMS. ADDITIONAL PERMISSIVE TERMS,
MAY BE STATED IN THE FORM OF A SEPARATELY WRITTEN
LICENSE, ORSTATED AS EXCEPTIONS; THE ABOVE
REQUIREMENTS APPLY EITHER WAY.

4. TERMINATION.

YOUMAY NOT PROPAGATE ORMODIFY A COVERED WORK
EXCEPT AS EXPRESSLY PROVIDED UNDER THIS LICENSE.
ANY ATTEMPT OTHERWISE TO PROPAGATE OR MODIFY
ITIS VOID, AND WILL AUTOMATICALLY TERMINATE YOUR
RIGHTS UNDER THIS LICENSE.

HOWEVER, IF YOU CEASE ALL VIOLATION OF THIS
LICENSE, THEN YOUR LICENSE FROM A PARTICULAR
COPYRIGHT HOLDER IS REINSTATED

(A) PROVISIONALLY, UNLESS AND UNTIL THE
COPYRIGHT HOLDER EXPLICITLY AND FINALLY
TERMINATES YOUR LICENSE, AND

(B) PERMANENTLY, IF THE COPYRIGHT HOLDER
FAILS TONOTIFY YOU OF THE VIOLATION BY SOME
REASONABLE MEANS PRIOR TO 60 DAYS AFTER THE
CESSATION.

MOREOVER, YOUR LICENSE FROM APARTICULAR
COPYRIGHT HOLDER IS REINSTATED PERMANENTLY
IF THE COPYRIGHT HOLDER NOTIFIES YOU OF THE
VIOLATION BY SOME REASONABLE MEANS, THIS IS THE
FIRST TIME YOU HAVE RECEIVED NOTICE OF VIOLATION
OF THIS LICENSE (FOR ANY WORK) FROM THAT
COPYRIGHT HOLDER, AND YOU CURE THE VIOLATION
PRIOR TO 30 DAYS AFTER YOURRECEIPT OF THE NOTICE.

IF YOURRIGHTS HAVE BEEN TERMINATED AND NOT
PERMANENTLY REINSTATED, YOUDONOT QUALIFY
TO RECEIVE NEW LICENSES FOR THE SAME WORK.
TERMINATION OF YOURRIGHTS AFFLICT ONLY YOU AS

ZA SPOLUPRACINA VYSTAVE DEKUJEME /
ACKNOWLEDGMENTS: HANA BUDDEUS, TATIANA
NIKULINA, LUDMILA TRUNECKOVA, JAMES MANSFIELD,
MATEJ KOS A CYRIL DOBRY.

YOU ARE THE ONLY PERSON WHO HAS THE APPROPRIATE
RIGHTS.

S.REVISED VERSIONS OF THIS LICENSE.

THE AGGRESSIVE COPYRIGHT LICENSE CAN BE CHANGED
FROM TIME TO TIME. SUCH NEW VERSIONS WILL BE
SIMILARIN SPIRIT TO THE PRESENT VERSION, BUT MAY
DIFFERINDETAIL TO ADDRESS NEW PROBLEMS OR
CONCERNS.

EACHVERSION IS GIVEN A DISTINGUISHING VERSION
NUMBER. IF THE PROGRAM SPECIFIES THAT A CERTAIN
NUMBERED VERSION OF THE AGGRESSIVE COPYRIGHT
LICENSE "ORANY LATER VERSION" APPLIES TOIT, YOU
HAVE THE OPTION OF FOLLOWING THE TERMS AND
CONDITIONS EITHER OF THAT NUMBERED VERSION OR
OF ANY LATER VERSION. IF THE PROGRAMDOES NOT
SPECIFY A VERSION NUMBER OF THE AGGRESSIVE
COPYRIGHT LICENSE, YOUMAY CHOOSE THE MOST
RADICAL ONE.

6. DISCLAIMER OF WARRANTY.

THERE IS NO WARRANTY FOR THE PROGRAM, TO THE
EXTENT PERMITTED BY APPLICABLE LAW. EXCEPT
WHEN OTHERWISE STATED IN WRITING THE COPYRIGHT
HOLDERS AND/OR OTHER PARTIES PROVIDE THE
PROGRAMAS IS” WITHOUT WARRANTY OF ANY

KIND, EITHER EXPRESSED OR IMPLIED, INCLUDING,

BUT NOT LIMITED TO, THE IMPLIED WARRANTIES OF
MERCHANTABILITY AND FITNESS FOR A PARTICULAR
PURPOSE. THE ENTIRE RISK AS TO THE QUALITY AND
PERFORMANCE OF THE PROGRAM IS WITH YOU. SHOULD
THE PROGRAM PROVE EFECTIVE, YOU ASSUME THE COST
OF ALL NECESSARY SERVICING, REPAIR OR CORRECTION.

7.LIMITATION OF LIABILITY.

INNO EVENT UNLESS REQUIRED BY APPLICABLE LAW OR
AGREED TO IN WRITING WILL ANY COPYRIGHT HOLDER,
ORANY OTHER PARTY WHO MODIFIES AND/OR CONVEYS
THE PROGRAM AS PERMITTED ABOVE.

END OF TERMS AND CONDITIONS

HOW TO APPLY THESE TERMS TO YOUR NEW WORK.
IF YOU CREATE SOMETHING, AND YOU WISH THAT IT
BELONG SOLELY TO YOU, THEBEST WAY TO ACHIEVE
THISIS TO STATE IT UNDER THE AGGRESSIVE COPYRIGHT
LICENSE.

TODO SO,ATTACH THE FOLLOWING NOTICES TO THE
WORK.ITIS SAFEST TO PUBLISHORPRESENTIT TO THE
PUBLIC RIGHT BEFORE THEY MIGHT GET IN TOUCH WITH
YOUR WORK ORIT'SIDEA. ALSO ADD INFORMATION ON
HOW TO CONTACT YOU BY ELECTRONIC AND PAPER MAIL
ORELSE VERBALLY.

THIS PROGRAMIS DISTRIBUTED IN THE HOPE THAT
IT WILL BE USEFUL, BUT WITHOUT ANY WARRANTY:;
WITHOUT EVEN THE IMPLIED WARRANTY OF
MERCHANTABILITY ORFITNESS FORAPARTICULAR
PURPOSE.

IF YOU PERCEIVE THE AGGRESSIVE COPYRIGHT
LICENSE, THENBETTERLET IT BE, OTHERWISE YOU
MIGHT GET INTO TROUBLE.

PROTECT YOURRIGHTS ABSOLUTELY!
IF YOU BELIEVE YOU HAVE RIGHTS TO SOMETHING,
THAN WHAT RIGHTS?

WHAT PEOPLE CAN'T DO WITH YOUR WORK?

* PRODUCE COPIES ORREPRODUCTIONS OF THE WORK
AND TO SELL THOSE COPIES

* IMPORT OREXPORT THE WORK

* CREATE DERIVATIVE WORK

* PERFORMORDISPLAY THE WORK PUBLICLY

* SELL ORASSIGN THESE RIGHTS TO OTHERS

* TRANSMIT ORDISPLAY

* SEEIT

* SMELLIT

* LISTENIT

* TOUCHIT

* SEE ORHEAR THE CONCEPT OF WORK
(CONSEQUENTLY THING OF THE WORK OR THE WORST
REMEMBER IT OR EVEN MISUNDERSTAND IT)

PRODUKCE / PRODUCTION: ALZBETA BACIKOVA &
MARKETA JONASOVA; DESIGN: NELA KLIMOVA
PRA[HA

PRA[GUE MINISTERSTVO

PRA[GA KULTURY
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Neklid obrazu je nazev celorocniho
vyzkumného projektu etc. galerie,
ktery se zabygva ruznymi aspekty
pohybliveho obrazu ve vztahu

k soucasnému umeni a aktudalnim
spolecensko-politickym tematum.
.Neklid” v nazvu projektu odkazuje
k dynamicky se promenujicim
podminkdam vzniku a obehu
digitalnich obrazu.

Restless Image is a title of a year-
-long project of the etc. gallery,
which explores different aspects
of moving image in relation to
contemporary art and current
social-political topics. The word
‘restless” refers to the dynamically
changing conditions of production
and distribution of digital images.




