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Pomalu se rozedniva a v zabéru se objevuji It’s dawn and two white telescopes situated on

dva bilé teleskopy umisténé na vrcholku hory the top of a mountain high above the cloud wreath
vysoko nad véncem z mrak(. Kopule dalekohledli appear on the screen. The domes of the telescopes
se oteviraji a zaméruji svou optiku nejdrive open, focusing first on the sky and subsequently

na oblohu a posléze na nas — my je vSak také on us. However, we also observe them and subject
sledujeme a podrobujeme vilastnimu zkoumani. them to our own scrutiny. Our confrontation is
NaSe konfrontace je doprovazena poklidnym accompanied by a tranquil narration, which does
vypravénim, které nepojednava o Uloze teleskopll, not touch upon the purpose of the telescopes but
ale objasnuje vyznam samotné hory. Mauna elucidates the significance of the mountain. Mauna
Kea je primym predkem plvodnich obyvatel Kea is the direct ancestor of Native Hawaiians,
Havaje, prvnim z potomki Otce Nebes a Matky the first child of the Sky Father and Earth Mother,
Zemé, posvatnym mistem, kde se Ize pfribliZit a sacred place, where one can be close to the act of
aktu stvoreni. Dalekohled se ocita pfimo ve creation. Now the telescope is at the centre of the
stfedu zabéru, pozoruje nas a my rozjimame screen, observing us while we contemplate the place,

o misté, na kterém se nachazime: ,,0¢i hory, jez we find ourselves: “Eyes of the mountain, looking at
pozoruji vesmir®. V druhém zabéru k ndm hovofi  the universe.”. In the second shot, Andras Cséfalvay

Andras Cséfalvay v roli predsedy Mezinarodni addresses us as the chair of the TMT International
observatore TMT. Ve svych prohlasenich Observatory. In his statement, he justifies the
ospravedIriuje vystavbu teleskopu na Mauna construction of the telescope on Mauna Kea despite



Kea navzdory protestiim pulvodnich obyvatel
Havaje, jeho hlavnim argumentem v3ak nejsou
védecké teorie, ale zamér, ktery je timto
védeckym zkoumanim sledovan: TMT rovnéz
usiluje o priblizeni se vysSimu Fadu véci, avSak
skrze racionalni, nikoliv symbolickou interpretaci
vesmiru.

Reinscenace sporu mezi pavodnimi obyvateli
Havaje a Mezinarodni observatofi TMT
umoznuje autorovi konfrontovat dvé odlisné
epistemologie, pricemz ta védecka — ukotvena
v zapadni osvicenské racionalité — vitézi

jen zdanlivé. Dle webovych stranek TMT,

jeZ umoznuji navstévniklm ,,ziskat fakta“

o dopadech vystavby, pfinese spojeni unikatnich
podminek na Havaji a dokonalejsi optiky zasadni
poznatky o vesmiru, konkrétné o strukture
galaxii, zrodu hvézd a planet, plivodu ¢ernych
dér a o podminkach na planetach podobnych
Zemi. Cséfalvayova instalace zpochybriuje

tato velkolepa tvrzeni, nebot poklada

mnohem zasadnéjsi otazku: skute¢né nas toto
astronomické poznani, jez vychazi z externiho
pozorovani objektl a jejich zakonitosti, mize
privést k vy$Simu Fadu véci? Odcizenost tohoto
zkoumani nasi zité zkuSenosti se vyjevuje nejen
ve srovnani s mytem vypravénym obyvateli
Havaje, ve kterém jsou vSechny bytosti a prirodni
jevy soucasti provazaného Univerza, ale také
optikou soucasné environmentalni krize, na niz
ma ideologie ukotvena v osvicenské epistemologii
zasadni podil. Vystava Hora boha (Keck I-11)
tak vybizi k prehodnoceni domyslivosti zapadni
védy a predstavuje mozné pojeti skutecnosti,
jehoz pravdivost neni odvisla od objektivné

pozorovanych zakonitosti, nybrz od souvztaznosti

mezi prirodou a nasi zZitou skute€nosti.

Markéta JonasSova

ANDRAS CSEFALVAY (*1986)

je vytvarny umélec a absolvent Vysoké Skoly
vytvarnych umeéni v Bratislavé. V roce 2009
obdrzel Cenu Oskara Cepana pro umélce do

40 let. Ve své interdisciplinarni tvorbé ¢asto
pracuje s pohyblivym obrazem a vénuje se
tématim spojenym s mechanizaci emoci, idejemi
védecké pravdy €i simulaci fikeni reality.

®

the protests of the Native Hawaiians. His main
argument is not based on scientific theory but on
the declared purpose of their scientific exploration:
TMT also strives to understand the grand scheme
of things, only it does so through a rational and not
symbolic interpretation of the universe.

Re-enacting the dispute between Native Hawaiians
and TMT International Observatory allows author to
confront two distinctive epistemologies — and the
victory of the scientific paradigm, which is anchored
in western enlightenment rationality, is only illusory.
According to the official website of TMT, which
enables users to ‘get the facts’ about the impacts
of the construction, the combination of unique
conditions in Hawaii and improved telescope optics
will lead to new, ground-breaking knowledge about
the universe, in particular about the structure of
galaxies, formation of stars and planets, the origin
of black holes and conditions on planets similar to
the Earth. Cséfalvay’s installation contest such
claims with a more profound question: can we truly
come closer to the grand scheme of things by the
means of astronomical knowledge that is premised
on external observation of objects and their laws?
The alienation of such exploration from our lived
experience is apparent not only when compared

to the myth told by the Native Hawaiians, in which
all creatures and natural phenomena belong to one
inherently interconnected universe, but also through
the optics of current environmental crisis, caused
to a large extent by the ideology anchored in the
enlightenment epistemology. The exhibition Summit
of Gods (Keck I-Il) encourages us to reconsider the
presumptuousness of western science and at the
same time presents a possible conception of reality,
the truth of which is not dependent on objectively
perceivable laws but on correlation between nature
and our lived experience.

Markéta Jonasova

ANDRAS CSEFALVAY (*1986)

is a visual artist and a graduate of the Academy of
Fine Arts and Design in Bratislava. In 2009 he was
awarded the Oskar Cepan Award for Slovak artists
under 40. In his interdisciplinary work, he often
deploys moving image and focuses on topics related
to the mechanization of emotions, ideas of scientific
truth, and simulations of fictional reality.
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